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| consideration) dedicated to getting home demos out on the street where they belong. You 
oy CBs \NE LV faites got a song or twenty? Send them to us, and if we like them, we'll put them out. It wont 
oS 

i 


cost you anything but postage and there is no catch. For more info simply e-mail 
j NY Gitte tell! Bae ue sncedigpon PIGPROD@aol.com, or better stil, send in your cassette to (home demos only!) to... 
letters ace 19 their purest form 
with orginal spelling acd punctuation -Gary "Pig" Gold 
intact, 168-B2 Kinderkamack Rd. Suite 138 


Dear Roctober, Park Ridge, NJ 07656 USA 
I got my #15 sent all the way across the viscous and cold 
Atlantic. Haven't read it all, but turned first to the Sammy -wow, a poem and a thinly disguised press release. Were really falling back on some 


compendium and, as always, enjoyed it, as 1 do all the stuff serious letter column chestnuts this time. At least we didn't print the fawning praise letter 
you have on junior. Do you publish poems? you see so often-Editor 





Sammy Dear Rocktober, 

I think Rocktober is one of the greatest magazines I've ever read. I think 
Rocktober is all about the extremes of human achievement, and the rock and roll heros 
whose love of life and pursuit of showmanship has inspired us all. 


When Sammy came on the first time 
on TV down here (you knoe where) 
my dad and mom, and brother and me 
all sat down to sing along. -Dan Reilly 
Logan, Utah 
But I couldn't sing as good as dad 
and Sammy caught me out. 

But he smiled, cocked his head 
and said: okay kid, here's me. 


CORRECTIONS DEPT: If you want to get in touch with Gary Burger, ex monk and 


current recording engineer (he'll do your band proud!) the proper address is Poute 6, box 
231 Bemidji, MN 56601. 


Hs 7 apa POT aay acute 
So Sammy sang. And Sammy danced. % ee i re P(E 44 butSi de of Uz S ‘A : 






It all twinkled like stuff 
and dangled around like showbizznizz. 
And Sammy wiped the comer of his eye. 


EIR 


-Rustum Kozain, South Africa 






Dear Roctober, it et ra e 4 eSRNTT ee peak t 13 45 til tile 
In 1956-65 thousands of bands existed in garges new mony & ae a - ~sg RY {49 2 KODA od Tre $.C.0%, 
actoss America. It took 15 years and a myriad of 2 oe ee eee 166 Ca at Mula We peer eR Ming eTS His Bor 
complications for this great music to get into the hands of . ‘Yet ans 72t 9 ptu | GARYGLITTER of Moyes 
the general public. Well it's 1996 and there are thousands of Yar e Va Inty JF seagfler | Monke Machod od 
musicians recording songs in their bedrooms or kitchens (or ROCTOBER RECORDS! $3 EACH, $5 WORLD, POSTPAID! Rocks Reij an sae 


garages) that nobody gets to hear. People shouldn't have to. ROCTOBERFEST COMPILATION: THE GOBLINS, TART, BOSS FUEL, JOHNNY CREEPER, 
wait until 2010 before this material is available, so we came SMALL FACTORY. THISIS A REALLY 
up with asolution. 

Pig Productions and M'Lou music are launching a THE LONE RANGER "TRUTH UNMASKED" THE DEBUT RECORD BY ONE OF CHICAGS 
series of decidely low-tech, lo-fi compilations (format under MosT ECCENTRIC BLUES LEGENDS, CERTAINLY THE GREATEST MASKED MUDDY 
WATERS TRIBUTE COWBOY IN TOWN!. 
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Mr.Z offers Grace a contract. 
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You've got 
the look. 
Youve got 
the sound. 
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Bantam R t 
m| Baby, jes get yer 1 Rooster 
ASS paided | "BAD W/WIMEN" LP/CD ; 
NOW cos THIS is [10% TEX-MEX 30% R&B ; 
2 THEE 20% C&W 
< smokin ‘est bitch of 10% SWAMP FUNK E 
a ROCK'N‘ROLL Ip 30% TWANG-A-BILLY 


>| er LONG | 
era LONG americano style 
am LONG while! | 


Also available: DM BOB & DEFICITS 
DIG IT? DIG IT! “Mexico Americano" 7" (CRYPT-054), 


An’, Sweet Daddy, don’ ya with the non-Ip flip "Bandido RS Luxury 


Mexicano" (the "epic" instro sound- 
go fogittin’ their mighty track to the love scene from Sergio 


"SOUL FOOD" LP/CD!! Leone's new porn Western) 


COUNTRY TEASERS feiiajer 
mellow, upset the uptite, soothe & “a fs 
swoon you into believing that..... ele | WW VAY € 


"SATAN IS REAL Drrlrsey 
"AGAIN" LP/GD Raprey’ 


London’s finest, no doubt to cost Crypt more 
“garage/punk cred" within the ranks of those “hip”. 
Well, believe me, the Teasers’ utter bile and dark- 
edged "world view" cuts a bold swath through alla 

these nouveau Caesars or D Dogs attempters, 

never mind alla these pissant surf/lo-fi/'trash” 
punkers with absolutely no fucking SUBSTANCE, 
real hate, or (how odd) originality. I will admit that 
the Teasers AIN T yer “typical” Crypt "sound"; Hell, 

they almost fit in and could even appea! to 
“garage" hating "indie rock" types. But prob ‘ly 
won SEE Peavey OUT IN EARLY OCTOBER ‘96 


MAILORDER: ADD POSTAGE!: I to 8 items via UPS $4. SINGLE ITEMS via 4th class post: ONE 7": $1.60, ONE LP or ONE CD: $2.10 
BANTAM ROOSTER 7" S3  BEGUILED “Blue Dirge” LP S7/CD $10 CHEATER SLICKS “Trouble Man 7" $3 CHROME CRANKS "Dead Cool” LP S7/CD $10 PAGANS "Everybody Hates You” (D $10 
‘COUNTRY TEASERS 7" $3/10" S6/CD SB , “Saicn Is Real Again” LP S7/ (D $10 FIREWORKS "Set The World... LPS7/CD $10 DM BOB & DEFICITS “Bod W/Wimen” LP $7/ (CD $10, “Mexico” 7" $3 
DEVIL DOGS "S/T" LP $7, "Bigger Beef Bonanza” LP $7, "30 Sizzling Slabs" CD $10 "Saturday Night Fever” LP $7 LAZY COWGIRLS “Ragged Soul” LP $7/CD S10, “Frustration” 7" $3 
GORIES “Houserockin” LP $7, "I Know You." LP S7/CD $10, "Quita Here” LP $7/€D $10 OBLIVIANS "Soul Food" LPS7/CD $10, “POPULAR FAVORITES" LP $7/CD.$10__ "Strong Come On" 7" $3 
HEADCOATS “Earls Of Suavedom” LP S7, “Beach Bums” LP S7/CD_$10 MIGHTY CAESARS “Enalish Punk Rock" LP $7, "John Lennon's Corpse” LP $7, "Surely They Were The Sons..." LP S7/CD $10 
EW BOMB TURKS "Destroy Oh Boy" LP S7/CD $10 “INFO HIGHWAY" LP S7/S10_"PISSING OUT THE POISON” dbl-lP $11/CD $10 BLUES EXPLOSION “Crypt-Style! 1P $7/CD SV 
ININE POUND HAMMER “Mud, Blood” LP $7 "Smokin Taters” LP S7/(D $10, “Hayseed Timebomb" LP $7/CO $t0 TEENGENERATE “Get Action!” LP S7/CD $10 REVELATORS 7" $3 
LOS PRIMOS 7" $3 RAUNCH HANDS "Payday" LP $7, "Hove A Swig” LP $6, “Fuck Me” LP S7/(D_$10 "JUNGLE EXOTICA" LP $7.50/CD $12 “SHAFTMAN” LP S8/CD $12 
LOOKEY DOOKEY!” LP $7.50 “STRUMMIN MENTAL" CDs t & 2: $12 each SQUIRES "Going All The Way” LP $7.50 TALKIN’ TRASH" LP $7.50/(D $12 
"LAS VEGAS GRIND” LPs 1-4: $7.50 each/ COs | _& 2: $12 ch/ (0s 1.£2:512 ech “BACK FRON “BACK FROM THE GRAVE" LPs 1-6: $7.50 each, Double-LPs #7, #8 S¥2each, CDs 1-48 8512 HO: DAD HOOTENANNY!” LP S7 | 
SIN ALLEY" LPs 1-4: $7.50 each/ CD Part 1: $12.00 GARAGE PUNK UNKNOWNS (0s Parts 1 & 2: $12 each, VOL 8 LP $7.50 "GOD LESS AMERICA" LP $7.50/CD S12 
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na better world, witha rea 
Rock'n'Roll Hall of Fame, Andre Williams 
would already be a household name. Consider 
if you will that dignitaries such as Lux and 
Ivy, Doug Sahm and Cub Koda (whose wife 
still proudly displays the Shrinky Dink Xmas 
omament likeness of himself that Andre 
presented her with 17 years ago!) have raised 
his banner high for years and you'll understand 
he is a house hold name in better households. 

Andre Williams rose to fame in 

1957 with "Bacon Fat" on Detroit's Fortune 
Records (distributed by Epic/Okeh nationally). 
Ostensibly a dance number, allegations of 
lewdness pop up even today, though in reality 
the Bacon Fat dance wouldn't have raised even 
Dick Clark's eyebrows, much less Ed 
Sullivan's cameras! What it started was a 
deliciously diabolic trinity consisting of sex, 
food and dancing that ran through the fabric of 
subsequent releases like "The Greasy 
Chicken", "Please Pass The Bisquits” and the 
Joe Friday street rappin’ "Jail Bait", none of 
which outsold "Bacon Fat", though all 
Maintained the same standard of excellence - 
namely DOWN THE ALLEY BALLIN' TIL 
HALF PAST THREE, ROCK AND KNOCK 
OUT THE WINDOWS, TEAR DOWN ALL 
THE DOORS, PITCH A WANG DANG 
DOODLE ROLL!!! 

Andre Williams is an 
ORIGINATOR. In fact, a genre phrase was 
even coined by legendary Ohio DJ, Pete 
Myers (the late Mad Daddy), who began 
referring to Lunatic Fringe Rock'n'Roll as best 
exemplified by Andre Williams (a personal 
favorite of Myers) as WAVY GRAVY!!! 

Well before the year punk actually broke 
(1966) there was already a rash of Outer 
Limits Rock'n'Roll, R&B, Rockabilly, ete. that 
escaped the confines of the already 
establishment-driven rock sounds, and Andre 
Willams led the pack! {For more on this 
revolution, dig into latter day compilations 
like "Desperate Rock'n'Roll", "Stompin", "Sin 
Alley", "Jook Block Busters", "Lookey 
Dookey", "Born Bad", and of course "Wavy 
Gravy". The latter four contain tracks by 
Andre himself ] \t was, for the most part, poor 
distribution, moreso than utter lasciviousness 
or commercial inaccessability that kept “Jail 
Bait" (a PSA Chuck Berry shoulda heeded!) 
from either scaling the charts or being banned 
outright. Nearly all of his Fortune sides were 
cold killers but as the 50s drew to a close, the 
demand for wild, unpretentious sounds was 
definetely on the wane. 








You know the story by heart, Little 
Richard throws his diamond rings off a bridge 
after seeing Buddy Holly's plane crashland 
over Elvis Presley's army base in Frankfort, 
Germany where Jerry Lee Lewis was seen 
being run out of town on a rail, where Eddie 
Cochran and Gene Vincent found their charted 
car wrapped around- 

This unfavorable turn of events, 
coupled with Andre's eventual parting of ways 
with Fortune Records left him far from 
deterred. Andre Williams was m-m-movin'! 

In the 60s, Andre developed a 
personal Mair for coming up with hit material. 
Considering the alternative was GOING 
HUNGRY, he went at it with conviction (His 
own “Rib Tips” on Avin contains the most 
inspired begging-for-food this side of Tyrone 
Davis). An in-demand producer, arranger and 
writer (His back catalogue of published tunes 
numbering in the hundreds) with an ongoing 
willingness to take chances and enough built- 
in cool to store two sides of beef, Andre was 
doing it all! 

Because of his versatility, it's 
possible that many people are Andre Williams 
fans, and they just don't know it yet. His first 
major coups in the 60s were writing and 
producing the soul smashes "Shake a Tail 
Feather" by The Five Du-Tones and "Twine 
Time" by Alvin Cash. He also gave Bobby 
"Blue" Bland's career a much needed shot in 
the arm by breaking a no-hit streak, 
formulating several out-of-the-ballpark 
homers on Duke/Peacock. Two of the 
decade's most influential labels, Motown and 
Chess, were also privy to the talents of "Mr. 
Rhythm." "The Prayer,” a Sunday goin’ to 
meetin’ hymn, written by Redd Foxx and 
produced by Andre Williams, was a hit for 
Ray Scott on Checker/Chess. 

"The Prayer" was a plea for every 


conceivable (and inconceivable) catastrophy to 


befall segregationist then-Governor George 
Wallace. In retrospect, one might say he got 
off light. Andre's ship was about to dock at 
Navy Pier when his Magnum Opus of Cool, 
"Cadillac Jack" began to collect steam, sadly 


brought to an abrupt halt when Leonard Chess 


unexpectedly had an appointment with God. 
As the years did pass, and the substantial 
"cult" following in the US and Europe 
gradually got larger, Andre maintained a 
decidedly low profile, though he carried on 
writing and producing, and sometimes 
recording, on smaller labels. An abortive 
attempt to cross over into the rap market 


appeared on Ichiban (The house that "Strokin" 


built). The album did include real 
instruments, but was hardly representative of 
what Andre was capable of in his own 
element. Besides, when it comes to rappin’, 
Andre was THROUGH with it before the 


others learned what to DO with it. It appeared 


very likely that this disappointing release 
would be the last we would hear of the 
increasingly elusive Mr. Williams, buta 
rescue was in order. Norton Records prexys 


intro by John Battles, interview by John Battles, 
Shawn Maloney and James Porter 





Billy Miller and Miriam Linna were in 
Chicago the same weekend that their roster 
artists, The Henchmen, were gigging at the 
Fireside Bowl. Very casually, they mentioned 
to me, “Oh yeah, Billy and Miriam are in tow: 
to record an Rn’ B album on Andre Williams 
.." WHAT?!! It seemed too good to be true, 
but the proof of THIS biscuit is in the 
SOPPIN'!! "Greasy" came out in early 1996, « 
raucus set, recorded at Acme studios in 
Belmont (not, as I'd envisioned, at some hell- 
hole on the South Side), and it's as real as it 
gets! The rawness and fervor of the original 
recordings are all there . . . it's a living, 
breathing document, as opposed to one you 
just hear, this one gets under your skin and 
oozes through every pore! 


A solid package all around, with R 
n’ B favorites like "Riot in Cell Block #9" and 
"Daddy Rolling Stone" and strong remakes of 
“Down in Tijuana," "Put a Chain on It" and of 
course, "Jail Bait" (with an already classic 
begging refrain "Please Mr. Judge! I hear dey 
get dee BOOTY in deah!"), it should, for now, 
partly make up for the general unavailability 
of Andre's Fortune catalogue. (Jack and 
Devora Brown at Fortune Records still own all 
the masters, and the only re-issue they've 
compiled on Andre was 1984's "Jail Bait,” 
which covers some, but not all, of the bases, 
and bears too high a sticker price for most 
retailers to bother ordering it) with local 
stalwarts like Twist Turner, Studebaker John 
and special guests The El Dorados on backing 
vocals and legendary lead guitarist (and a 
sweetheart of a guy) Dick Taylor from The 
Pretty Things on board for the ride, there's 
enough heat on this platter to set off a second 
Great Chicago Fire! 
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The album opens a whole new 
chapter in the Andre Williams saga, 
culminating with a return (or, should I say, 
debut) to the concert stage in Chicago. 
Though he's lived here, off and on, for several 
years, Andre has not been a regular fixture on 
the largely mundane blues club circuit, and 
with good reason. He realizes his worth and 
refuses openly to play their games. “The thing 
about Chicago,” he noted after this interview 
took place, "is that there’s not a distinct 
Chicago SOUND." I couldn't have agreed 
with him more. "You've got Muddy Waters 
blues, you've got Tyrone Davis and vocal 
groups like the Chi-Lites, but there's not a 
definable Chicago sound,” which means that 
anything you can name; soul, funk, f usion, 
jazz, anything BUT blues will somehow find 
acceptance as blues. To say that Andre 
Williams is not a blues artist just because his 
records are FUN, or because he happens to be 
a good looking man (And when he tells you — 
so, he's not conceited, HE'S CONVINCED), is 
missing the whole point. The blues doesn't 
belong to an elite underclass, it's the sole 
province of this entire human race . 

Andre Williams merely took some 
of the negative turns his life experiences may 
have taken, and did something positive with 
them. Andre will be the first to tell you that 
everybody, no matter how unlikely the source, 
has got some blues somewhere. In cases like 
Eric Clapton and Robert Cray, we may never 
find where it's hidden, but the blues is as old 
as the spirit of man . 

We flash forward to the present. My 
good friend, Shawn Maloney, has managed to 
contact Andre Williams and convince him to 
perform at the Chicago rock venue, The Beat 
Kitchen. Andre quickly learned that, unlike in 
the past, this was no bullshit con job, but a 
sincere effort to get him back to his rightful 
place, spreadin' that bacon grease around for 
the fans young and old. Prior to the show, 
Andre consented to an all-too-rare interview, 

which was something special to me, not only 
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regarding the scarcity of the situation, but the 
fact that my hangout pardners, Shawn 
Maloney and James Porter were there to bear 
witness with me. : 

Seeing Andre Williams in person 
was something else entirely. Here I was, in 
my best royal blue sharkskin jacket, trying to 
be sharp, and up walks Andre in an absolutely 
SPLENDID suit, about the same color, but 
with enough surface sheen to require 
sunglasses for viewing! The man was 
CLEAN. 

Like the seminal black rockers he 
shared his first Apollo gig with Screamin’ Jay 
Hawkins and Little Richard, he looked young 
beyond his years, and too handsome to leave 
alone with your girlfriend. At any rate, Andre 
Williams came to us that night with the sole 
intention of being REAL, and for that, we 
thank him. Here he is, MR. RHYTHM, 
Y'ALL! 


On Bringing It All Back Home For The First 


Time 


AW: I haven't performed in Chicago, EVER. 
.. ONCE in 1961 I did a thing at the Tower 
with Herb Kent, but otherwise, I've never 
played Chicago, so this will be a first... The 
blues clubs won't touch me because | don't go 
for no BULLSHIT. Now, Shawn here, came 
to me as a man and said, “Andre, I don't know 
how we're going to do this, but we've GOT to 
have you play here." I came over here 
personally, had a look at the place for myself. 
That's when I realized he wasn't looking to 
make an asshole full of money, he just wanted 
to put on a SHOW, I said, "I'll do it." I was so 
enthused when he called me back, you don't 
know how much I was, I couldn't tell you! It 
wasn't that I was hustling a gig, I was enthused 
the way you fellas said, “Andre, you'd be 
surprised how many people like you." 
JB: You would be surprised! Outside of 
the obvious "blues circles," people who 
think they know their shit, and they don't, 
there's people who DO know their shit and 
want to see Andre Williams. 
AW: That's right! People who know the 
BLUES. You got your Buddy Guy's and all of 
them, but those cats have been suckin’ that 
titty so much to where they shrink up and 
cancel! (Laughs all around) You understand 
what I mean? 
JB: Absolutely, yeah 
AW: Now... Here comes this tall, GOOD 
looking cat, they won't give him a chance! (all 
laugh). They've been trying to keep me away 
from those clubs! I got a card from Doc's 
(Kingston Mines), and they tell me, "Andre, 
you can come in here any time, hell yeah!" 1 
g0 in, and I see Walter Payton, Dinah Shore, 
and all of them up there, and he introduces me, 
"Here's Andre Williams, my good friend, and 
great producer," and says, "So are you gonna 
play here?" I said, “Naw, man, I can't play for 
$150 a night!" I can't depend on working 
Tuesday nights in the blues clubs! | produce, I 
write songs, I've got two boys, one's in 
college, the other just came out of Grambling, 
and he's about to go with the Minnesota 
Twins. I put both of my boys through college 
(his face springs out like a buzzard in a Tex 
Avery cartoon, in MY face, grinning ear-to- 
ear)... ANDI AINT NEVER HAD A JOB 
IN MY LIFE!!! 
JB: You've done a lot of great work, 
though... 
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AW: It wasn't great, then. It was BALLS... . 
Man, I was always sweating out some 
problem, and my son would say, "Daddy, any 
time the going gets too good, and you'll get a 
brick and throw it at an ambulance just to get 
some shit going, won't you?" I don't like 
things going too smooth. . . 
JB: You get separated from reality that 
way. 
AW: Yeah! Now, I told them at Doc's, "Don't 
just say I'm going to be there, PLAN for me to 
come and play... Don't put me up ona sign 
saying "June-uary the 9th. .. 'Andre,' 7:30, the 
17th, Otis Clay” -- suppose when the Sth 
comes, Andre goes in, and all these cats from 
Madison Avenue are there, and their shit gets 
all funky! All them cats come in, eating their 
barbecue, pissed off at everything, thumping, 
screaming, white boys in there, eating 
barbecue (makes raucous sound like a man 
devouring a full slab in the midst of a cartoon 
fistfight) "MMF! MOTHERFUCKAH! 
POW! I'M GONNA FOOL WITCHA!! 
NOOO-BODY'S gonna be puttin' me in that 
shit! So let people say, "I'm gonna see Andre 
Williams," NOT, "I wonder who they got here 
today." Here's this cat, he's a businessman, 
he's already pissed, he’s lost his commission 
and shit, so] get up and say, "My baby done 
left me." "SO WHAT?!" Gig is over. Don't 
play no shit on me man, because you never 
know when the man upstairs is gonna KICK 
YOUR ASS!! (ail laugh) 
JB: James! (James Porter joins the group) 
AW: Y'all brought a BLACK brother in! 
They told me you were all WHITE! (1 aughs 
all around) 
JB: It was a surprise! 
JP: Bussed in from the South Side! What 
ean I say? 
SM: He wrote the article in New City (on 
artists that should have played Bluesfest), 
so I called him up, and said, "Look, Andre's 
coming in, do you want to join us?" 
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JP: Is New York big? Has a cat gota tail? 


He didn't even have to ask! I brought a 
nice white album cover for you to sign (The 
Fortune "Jail Bait" re-issue). 
AW: Anyway, like I said before, good 
looking blues singers don't WORK! They've 
got to look miserable! : 
SM: Like they've been beat up a few times. 
JB: Bad, bumpy complexion, polyester- 
clad... 
JP: Jeri-curled! 
AW: That's right! They didn't know that 
Richard Burton had Liz Taylor, and he had the 
blues every goddamned day! So, you play in 
Chicago, and you look good, you dress good, 
and here's a cat listening to you sing, "My 
baby left me." "GET THE FUCK OUT 
HERE!” (all laugh) “Your baby left you... 
GET ANOTHER ONE, MOTHERFUCKER! 
DONT BETELLIN' ME ABOUT IT! I ain't 
got no JOB!" They think | ain't got no blues! 
Man, what's the name of the white man with 
the long hair who runs the Chicago Symphony 
Orchestra? 
JB: I don't even know, to be honest... | 
‘AW: Koretski Rosco! Whatever!...Dig this, 
he's got the blues, and he's playing in the 
symphony! One of them strings or one of 
them trumpets is playing the fuckin' BLUES! 
Otherwise, it ain't gonna work! 
JP:Do you think they know they're playing 
the blues? 


AW: Well, they MIGHT know it, but their 
pants get wet then! Anytime misery comes in, 
how are you going to play a symphony 
without any misery? KISS MY ASS! 
EVERYBODY'S got the blues! There's a 
reason why, everybody's got problems, and 
problem's is the blues! Especially when the 
problems keep you up at night, and if it keeps 
you from tuming your wife over at night! 
You've really got ‘em! (all laugh) That's it, 
brothers, it's just that simple. | didn't come 
over here to be phony. I'm just Andre, this is 
the way I live, this is the way I think, this is 
the way I do it, this is why I've lived this long, 
I'll be 60 years old November 1st, E still walk 
three, four miles a day. Everyone else in my 
family’s got a car, and I ain't got no car... 
You know why? 'Cause my granddaddy never 
had a car. Everybody else had a car but him. 
We'd walk to church, we never had a car, but 
we had the smartest goddamned MULE in 
town! His name was John, he could back up, 
you wouldn't even have to push him back to 
hook him up. Soon as you took him out of the 


LEFT: Andre(on right) 
with The Five Dollars 


thing, he knew the steps. So, we had no car, 
and there was no booty! (all laugh) They get 
the booty!! (Signing James's album “They ... 
Get...DA... Booo... Dee!" He knows I'm 
not lying! Go to jail and see what happens! 
JP: That's what happens when you mess 
with that jail bait! 

JB: They say that's not the blues? 
C'mon?! 

JP: No lie! 

JB: I think the mistake your so called 
"blues purists" make is when they say your 
music isn't blues because it's not sad, it's 
fun. 

AW: And it's not slick. 

JB: Yeah, 1 mean, there's sadness to it, of 
course, a song like "The Bells" is incredibly 
sad. 

JP: But, Clyde McPhatter had to be 
smiling when he started crying . .. 

JB: Sure, because he knew what was 
waiting when he got home! 

AW: ‘Cause that wasn't his bitch in no way 
(all laugh) that was his mistress! He was 
probably saying, "Yeah, I'm glad yer dead, 
bitch!" But, like, when I did "The Bells," 
George said, "I want you to do ‘The Bells," [ 
said, "Are you fuckin’ kidding me?! | tell you 
how I'm going to do it George, I'm going to do 
it like Johnny Cochran, goin’ acid! 
WAAAHHH!' I can't sing it any other way if 
I do it, I've got to do this shit crazy." He said, 
"Well, 'Dre, do your best." I said, "You asked 
for it, now" then J said, "Let me get in there 
wit'choo! (meaning in his departed lover's 
coffin) what about the kids?!" I didn't come 
here to bust my cookies (sings) "Loo, loo, loo, 
loo." Fuck that. I came to tell these 
motherfuckers what's been done to me! You 
dig? And 1 got a chance to do it on some of 
these songs. 


On Alvin Cash 

AW: I'm sittin’ here at Won-Der-Ful (Mar-V- 
Lus) Records. I'm leaving Berry Gordy, I'm 
already pissed off at him... He's going to tell 
me that I don't know what the fuck I'm doing! 
When I got him out of a barber chair, gave 
him a phone number, and GAVE him HIS 
shit! I don't know what I'm doing? FINE, 


okay. I've got a hit with The Five Du-Tones 
("Shake a Tail Feather"), and all of a sudden, 
I've got a hit with Alvin Cash, now 
everybody's kissin' my ass! I've already got an 
Eldorado, and money in more fucking 
pockets! Now, The Five Du-Tones is at the 

9 





Apollo theatre, I'm thinking hard, "I've got to 
get a second hit." [ cut the track, BAM! 
Sounded like a mother fucker. I ain't got 
nobody to do the words, I walk out to the 
front, who's sitting there but Alvin Cash, 
trying to get a break. You see, | had these two 
black brothers, George and Ernie, on Michigan 
Avenue, and they think they're the smartest 
black brothers in the WORLD! Ain't nobody 
smarter than them, and they've got a little 
clique with Rodney Jones. So, | tell Alvin 
Cash, “Come on, man, I want you to put the 
words on here for me." He put the words on 
the thing, George says, "Hey, man, this will 
work like itis." The record hit, comes time 
for the second repeat, they put a white boy in, 
Biggie Spector or Spector Biggie, or 
something, to produce it (not PHIL Spector by 
a longshot, anyway). I said, "But I cut the 
HIT," they said, "sit down, we'll take care of 
you.” [ told them, how much bigger than 
"Twine Time” can they get? They're going to 
jump on top of the chart and go “Zero, Zero"? 
I told 'em to kiss my ass. So they fly this 
fucker in, and he cut a bomb! By that time, 
I'm madder than a motherfucker. "You don't 
like me (snaps fingers) you can KISS MY 
ASS." 


On Bobby "Blue" Bland 


AW: Don Robey says, "I've gotta get Bobby 
Bland a hit. Bobby's done cooled off for abou: 
three years, can you help me?" I said, "J'll do 
what I can." Everybody was saying the man 
was a dog...Bobby is the beautifullest black 
man there ever was in the world! We cut 
*Rockin' in the Same Old Boat," that sounded 
pretty good to me, and | knew that we'd need 
some more, because I'd been with Motown 
one year, did it, and didn't have a back-up. If 
you want to make a star, you'd better have 
THREE backups, you'll have a SUPERSTAR. 
So I got Bobby in my confidence, he started 
liking me, because I'd go to the store, get him 
his soda pop. I had a thousand dollars in my 
pocket, and I'm going to get a SODA POP!!! 
He says, “I've got to get this album cut," so 1 
said, "Bob, why don't we do some WHITE 
BOY songs?!" (evil laughter all around) We 
went into the studio, done that whole album, 
"Spotlight on the Man." Four hits. FOUR 
HITS! I mean (smacks his fist on his open 
palm) HITS! I mean WHITE hits! I don't 
mean 47th Street Bingo! You know, I'm 
talking about them below the Marina Tower 
kind of sellers! "1 Gotta Get To Know You,” 
"Rockin' In The Same Old Boat," "Chains of 
Love" all them out of ONE album. Now, all 
of a sudden, his band doesn't like him. ‘Cause 
you gonna get it, fellas, any time you make 
more money or, another thing, if you run dowr 
the pussy. Some men run after money, some 
men run after... SHIT, f was blowin’ that 
shit out of my ass! But there’s nothing greater 
that my eyes have seen.... I might not have 
HAD it, but] SAW it. . . the whole thing 
about this business is, if a man could let 
another man live out his dreams, 
EVERYBODY could make some money. Bur 
everybody that 1 worked for started getting 
ego trips the minute we started happening, 
every company! 


On Record Compaies 
AW: | was trying to get a follow-up hit, 
("Stuff") for Jeanette Williams on Duke, but 


these white boys in Houston, they don't like 
Don Robey, they wouldn't give you a decent 
mix, they had their own studio, too, and 
"Stuff" should have been a HIT. It didn't 
sound BIG and FULL! But you dan't tell Don 
Robey that. I tried another record with her, 
and by that time, the Don Robey thing was 
getting shook up. Now, here's the damn fool { 
am, I didn't know that they've got me next in 
line to take over the company. They're fixing 
to sell to ABC, and now MCA is talking to me 
about a five artist multi-deal. I'm talking to 
Russ Reagan at MCA, but Don Robey's 
talking to ABC, and didn't tell me anything. | 
walked out of there, into MCA, five months 
later, Duke sold to ABC, and I could have 
been the president of Duke records, that's how 
itis. IKNEW I was the next inline. IKNEW 
Don Robey loved me, and I knew they were 
going to sell, but MCA, boy, was too much 
pressure! 

These white boys go (in a hilarious 
yuppie voice), “Andre. . .Let's have lunch. 
Let's eat an ALLIGATOR." And Don Robey 
says, "If you'd just stick with me, man, 
everything's going to be alright." I'm like, "I 
don't wanna sit down in Texas, goddamn, I'm 
fixin’ to go to California! I'M WITH 
UNIVERSAL, BROTHER, BROTHER, 
HERE I COME!" So here I am, remember 
what I said about throwing a brick at an 
ambulance? I needed some money, so the 
next thing I've got to do is open a record 
company, so [ open Sport Records. Who am | 
gonna get? The biggest black gangster there. 

I showed him how he could make some 
money, but he didn't want to make money, he 
wanted to be a star! You get a guy that wants 
to help you, then when you get them all 
coming to you. . . Say you're the boss, now 
we're in the studio. Here come five BAD 
bitches... Now, they come and kiss Andre, 
they don't kiss the boss. Then, all of a sudden, 
here comes a little TWEAK from 39th Street, 
caught himself squealing, tells a lie, "Man you 
better watch out for Andre.” And then the ego 
trips, and all of a sudden, they blow the 
company. Sol say, take the company, take the 
bitches, take the records, BUY it, mother 
fucker! I an’t got to kiss your ass! [ said | was 
gonna make you some money, | didn't say I 
was gonna supply you with all the bitches you 
need! (all laugh) 


On "Rib Tips” 

AW: "Bacon Fat," right. I knew I needed 
another BARBECUE song. "Bacon Fat" hit. 
All of a sudden people are selling rib tips like 
a mother fucker. | thought if 1 made it with 
"Bacon Fat," I thought about "Pig Snoots," but 
that was St. Louis! I thought, damn! I've got 
to come up with a Barbecue song! In Chicago, 
I've got to come up with a pork song! In 
Chicago, wasn't nobody but ELIJAH not 
eating pork! Now, all of my things was all 


about begging, if you ever realize somewhere 
in my songs, you'll hear an apology or you'll 
hear BEGGIN’. 

JB: A plea... 

AW: A plea, yeah! If they took the barbecue 
what would they leave? It's like, if they take 
your wallet, what would they leave? Atleast 
leave me some change! If you take the bacon 
fat, pig snout, slab, what have | got left? 

JB: Some white bread. 

AW: TIPS! If you're gonna take my slab, AT 
LEAST LEAVE ME SOME TIPS! That's 





how I came up with "Rib Tips." "Gimme, 
Gimme, Gimme some o' them . . . 

JB: "RIB TIPS!" 

AW: That's where I came up with that. That's 
where the real deal comes in. If you're gonna 
take my barbecue, like if you're gonna rob me, 
take my twenties and my hundreds, leave me 
bus fare to get home, like, if you take my slab, 
LEAVEME A TIP!! But I've never seen a 
dime from Avin records! They wrote me a 
bad check for the master tape of "Rib Tips" 
and re-recorded it as "Rib Tips part wo" until 
they ran it into the ground! 

You dig, they never gave me any 
royalties. But he was a nice little guy and he 
LIMPED. That's why I didn't KICK HIS 
ASS! (all laugh) But that didn't do nothing 
but build the Andre Williams thing I've got 
going now! Something in the back of my 
mind was telling me, “Andre, fuck the 
bullshit! Keep on living! Let ‘em fuck ya, but 
get a sample of the mustard!" [ had to relate 
dirty things to food, because food turns into 
dirty things! 


Funky Judge, Funkier Weather 
AW: Now, Bill Shepard's “Funky Judge," we 
cut that. Bill was the vice president of Vee 
Jay. "Funky Shepard.” I got $700 for that! 
Goddam song busted my balls! It was a 
smash! J. Geils got the motherfucker and put 
it on the back of his 19 MILLION SELLER!! 
But I didn't give a fuck if it hit or not. It hit so 
big, I didn't know it was a hit. I was in Texas. 
I went all through Corpus Christi trying to find 
some investors. | knew my name was good, 
my name wasn't shit in Chicago! (all laugh) 
I'm driving my Cadillac through Cadillac, I'm 
talking to this multi-million dollar contractor. 
He says, "Andre, I like your stuff. How much 
do you need?” I told him, "Give us $40,000 to 
build a studio, and I need $3,000 NOW." He 
gave me the money, they started building the 
studio that Tuesday. Shoot! (snaps fingers) 
White folks, walking around, "ANDRE 
WILLIAMS, WE GOT HIM NOW!" 
Goddamn, I'm sitting in a yacht club, talking 
to him about another $15,000, and the studio's 
almost ready. | mean BAAD! I'm driving 
down, and all of a sudden it looked like a 
MAN with an umbrella coming up over the 
gulf. It's the same mother fucker that blew the 
studio and everything into the STREET! It 
was the hurricane that hit Corpus Christi, tore 
everything up! Tore the studio all to shit, 
threw it out in the street! The man said, 
"Andre, it must be a sign!" 


On Swamp Dogg 

AW: | got $300 for "Directly From The 
Streets” on Ichiban (Andre's abortive attempt 
to cross over into the rap market). You want 
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to know why? Because I let another black 
brother negotiate it for me. Then Swamp 
Dogg, the fat fucker! That is on the record, fat 
fucker! (Ail laugh) He thinks he's gonna 
grease Andre, he comes up here with some 
BULLSHIT because that's all he is ABOUT. 
The man ain't got no artistry, because as many 
breaks as swamp had with the big lily-white 
money, he should have been a multi- 
millionnaire. Swamp could go into that office, 
and get that check with them zeros from here 
to that fuckin BAR! But you know what he'd 
do with them? He'd pocket the change and 
send you the change from what it cost to 
CASH the check! | said, "Let's try to push the 
album." He says, "You can't talk to John E. 
Abbey." J said, "Why the fuck I can't talk to 
John E. Abbey? Is he got two dicks?" (all 
jaugh) He said, "He won't understand.” I said, 
"Well, he can understand how to cash them 
checks!" He understands what color to make 
them drawers! He took that picture with one 
finger in my ass and one in my mouth! He 
took fifty pictures, and used the worst one, 
where | look like fuckin' goose! Swamp says, 
"Dre, don't worry about it. It's going to be 
alright." I ain't heard from Swamp SINCE, 
and dig this, | do not WANT to hear from 
Swamp. You see these cats with drugs this 
high and money this high and all of a sudden, I 
can't walk into an office and sign a contract 
because my wife is pretty! You got a pretty 
girl and all of a sudden you've got to hide her. 
Now I've got one little girl, and this guy comes 
up and says, "Hey little girl, can I talk to you?" 
She say, "Hell no. My man is Andre 

Williams, and I don't play!” He says, "Oh, is 
that all?!" 


AW: Now, let's get to the Apollo Theater. 
First time I did "Bacon Fat," now I'm a star, 
record hit and everything. Bobby Shuckman 
called Miss Brown at Fortune Records, and 
said, "We want Andre to come to The Apollo." 
I had two weeks to get ready. Now, I can't 
take no band. I gotta take orchestrations and 
arrangements, and some clothes. I get mea 
RED suit, and a PURPLE suit, WHITE suit. 
They don't play that shit over there. Nipsey 
Russell pulled my coat over that. They had 
Little Richard, Screamin' Jay Hawkins (all of 
us just gasp!), and The Schoolboys ("Shirley") 
and me. 

Nipsey Russell say, "Hey, Bacon 
Fat! You ain't gonna come out in that shit!" 
The girls scream as soon as they hear him say, 
"Yall wanted him! All the way from Detroit!" 
OWWW! He says, “You got everything going 
for you, Bacon Fat, but you gotta come out of 
that shit! You gotta wear SHARP mohair, 
pretty shit." I thought I was good, but he sent 
me down to Fox Bros. They fitted me up with 
three... mohair... short cut... suits, a gray 
one, a blue one, a black one. I'l] never forget 
‘em! 

Now Little Richard. There's a 
bannister at the Apollo for the star, where he 
can see the show. Nobody else in the Apollo 
can see the show from there. Just the star. I 
was scared of sissies, dig? (all laugh) | 
looked up and there he is looking down at me. 
I tried to go around him (all laugh). Shit. 
Man, I'd be talkin’ about "AW, HAVE 


MERCY! HELP YOURSELF!" He'd be on 
the bannister, pretly as a flower, gorgeous! It 
was something funny, but scared! ] had to 
walk back to the dressing room! MY dressing 
room!! (all are in hysterics at about this point). 
I walk by, he goes, “COME HERE you pretty 
thang!" I said, "I'll be back in a minute." 
“Naw, you come here right now! Do you want 
to go to the Royal Theater?" There was the 
Apollo, The Royal and The Howard. There 
was New York, you'd play for seven days, 
close on a Thursday night, then you'd open on 
a Friday morning in Washington at the 
Howard. You'd close that Thursday, then 
you'd open in Baltimore at the Royal, you dig? 
Those three gigs came together. If you got the 
Apollo, you had the Royal and the Howard. 
Those three were the only ones that mattered! 
Now, you might have got to co-headline, 
depends how those big mother fuckers was 
coming in and out, like Lloyd Price, Ruth 
Brown. They'd come in, and they had the 
choice, "Do you want Andre, or do you want." 
ALL of them wanted Andre! Lloyd, Ruth 
Brown said (snaps fingers) "Gimme that pretty 
mother buggy!" 

Before I knew it, ] was in demand. 
But I didn't have a car! I was ridin' on a BUS 
when | got to the Apollo! When I first get 
there, Nipsey told me what a STAR had to do, 
because my idea of a STAR in Detroit was 
different than a SUPERSTAR! A star in 
Detroit, you put on your white bucks, your 
white shoes, you go out and try to sing your 
ass off and get pussy!!! But in New York, a 
star was about getting yourself together. You 
did your show, took your ass home and let 
them look for you. But I had to learn that...so 
between The Royal, The Howard and the 
goddamned Apollo, | got enough money to get 
a'53 Fleetwood, black muthafuckin' Caddy! 
SHOULDA NEVER DONETHAT! Plus it 
had the little bird in the middle that clicked 
your lights automatically. 
SM: "The Autronic Eye"! 
AW: Ohhh, YES! So, I'm driving it to my 
next gig in Cleveland, I said "Andre 
Williams... BAAD MOTHERFUCKER!" (all 
laugh) J stop, get out, and look at it, I say 
“GAH-DAM!!" Boy, them were the days! 
That Cadillac was so BOSS! I was going to 
New York, because | told the Browns I wasn't 
going to cut in that garbage-ass studio no 
more, and Devora says "OK, Andre, you're 
going to New York. PLEASE don't go to 
Columbia!" | told 'em,” "Fuck y‘all. I'm going 
to Columbia, kiss my ass!" We get to 
Pennsylvania, Jack's driving, he tears up my 
Cadillac. He fell asleep! The preacher comes 
and asks me if I want him to say my last rites, 
I say, “Yes Father,” he says, “Are you 
Catholic?" I say "Yes," whatever! So then 
when they get me‘to the hospital, the insurance 
company gave me the money and I bought 
THE BARINCE EL-DOH-RAH-DO!! Then 
the trouble really began! 1954...white, white 
convertable Eldorado, BARINCE, cost $5500, 
now it costs $70,000!! I'd have so many 
Women waiting at the door, | would usually 
send a car over before I got there! I had 
learned to coif my hair, I had that big ol’ 
pompadour, I had the Marcel curves, my black 
Mohair suits, I'd send the car first, let the 
bitches WEAR THEMSELVES OUT! Then 


I'd come! Now, then you tatk about fun...suits 
that cost y'all $2,000 would cost us $150, and 
that was expensive. We'd work at the Apollo 
for a week for $350, and the star wasn't getting 
but $2,700 for seven days, four shows a day. 
Try to book somebody today with that! My 
gig was, I was making $150 a night 
guaranteed. They paid my expenses. My 
hotel didn't cost but $12! Gas wasn't but 29 
cents a motherfuckin’ GALLON! Soif you 
was doing a thirty day tour at $150 a night, by 
the time you got back to Detroit you was an 
arrogant motherfucker!!! (all laugh) 


Qn Leonard Chess 

AW: Don't put no bad thing on Leonard 
Chess...Leonard Chess, let me say it to you; 
Don't be no Leonard Chess, Don't be no 
Chicago blues! DIG THIS, Leonard Chess did 
his best! I went to Chess records, Leonard 
says, "Andre, you come here, I'm going to 
make you what you should be, because you 
ought to be a millionaire." He says, "Give me 
something to sink my teeth in!" I cut 
“Cadillac Jack", signed with Chess, and then 
Leonard DIED on the expressway! Marshall 
don't like me, never has. Leonard was giving 
me everything | wanted, man, that man was 
GOOD. This was a cat who got his inspiration 
from black people, dressed like one, NEVER 
DENIED NO BLACK MAN A DIME! Fuck 
them, Leonard ain't took nothing from nobody. 
Now dig this, one thing about people they 
don’t know, advance means ADVANCE! 
Advance means "pay you BACK, 
motherfucker!" So once | done took you 
under my wing for four years, and paid your 
rent and bought you a car, now you got a hit, 
don't you OWE me?! That's my man, Leonard 
Chess, the beautifullest Jew-man ever lived in 
this godly world! Do you hear me? Take it 
from Andre! Leonard Chess should have 
LIVED! If he had he would have wiped all of 
that other shit out! Leonard wouldn't even let 
you in his office unless your shit was right! 
Leonard PAID Taildragger, Leonard PAID 
Muddy Waters, Leonard PAID Chuck Berry, 
Leonard PAID Etta James, Leonard paid them 
BIG FUCKIN' MONEY! Anybody says 


Leonard Chess was a crook...they better not let 


me hear it, because I may not be here after I 
hear it...unless you all got me out on bond! 
That man was beautiful. Now Berry 
Gordy... Berry Gordy was a flea jumping ona 
thinoceros! Rhinoceros running throught he 
jungle kickin' everybody's ass, he jumped up, 
man, and got some of the gravy! He looked 
around and said, "HEY! LOOK AT ME!" 


ANDRE THE PHILOSOPHER 

Man, look...Talent...Talent, y'all , comes from 
a person who either got their ass up for grabs 
or kicked. You can not be talented unless 
you've got PRESSURE. But, if your ASS is 
on the line, you've got to come up with 
something to pay the bills, that’s where the 
talent comes from. Either that, or go out like 
some other black brothers, make the mistake, 
get the guns...there ain't but one thing between 
me and the county jail, and that is, | thought 
one more thought than they did. That's how 
LIFE IS! You don't say, "That's it." You see 
what else there ts. You don't grab at the first 
thing, because the first thing could be 


dangerous, because that's the one they're 
shooting at! Behind every negative, there’s a 
Positive! So just wait, you know, walk to the 
cliff, don't be scared! I'll walk to the edge of 
the motherfuckin’ cliff, til then, I'l walk and 
look down, but something's got to happen 
between here and there. That's the stuff that 
makes us live! That's the stuff that makes you 
think, how long will you wait until you get a 
break? I've been waiting til 60, if I have to 
wait til 701 don't give a fuck! It starts now. It 
Just means more money for my babies! It 
doesn't make me feel any better, ‘cause I f ee! 
better every day because I'm able to sit down 
with you cats like this, and just tell you how 
the fuck it is, and just get in my car and take 
my ass on the way I've got to g0. That's what 
makes men. Don't be scared of the cliff, the 
cliff's gonna be there! | want to be known in 
the American fabric as a guy who made 
history, not as a guy who shaped history, 
because the only guy who shapes history is a 
guy who's going to fail in the future. Anybody 
shaped history...fucked up tomorrow. Don't 
believe it, look it up. I don't have to shape 
shi t! T leave here today saying thanks for 
seeing you cats, | don't remember nothing I 
said! (all laugh) I'll remember it if I wanna, 
and then I'll go on to the next thing! 










& 


Fy 
EN N 

ONY 
(7 Xg0t vt 
AN we a FARE 

es. VEAL 
(a williors ©. INE AN Mane BH) 
aw Worminwk EY 

189! 


2 f) 
‘yapac Music” on 


ag, H. BUF .. BM 
~ (Mt. Hipi8 Botta Music ere = 
jarns. WRIST A ' 
tg ca witiore Oo. TH o 





CAD) 
oe wGAC JACK — 
= NORE WILLIAM” ose 


SING Comp. crt" 


SIX FINGER SATELLITE 12"EP 


Ctone Theory . 


SCISSOR GIRLS 10" EP 


So That We Can Start To See What S-T-A-T--C-L-A-N-D 


$7.50 ppd 
Load Records 
P.0.Box 35 
Providence, Ri 
tivd: th & 


ms comp. dbi LP/cD 


CD 


Prodycd by steve Kavac 
mjxed py thm Wijson 


H MAILORDER (PPD IM US ONLT): CO-ST1 + LP-S7  C&-S8 » T-SHIRT-$12 » POST OFFICE BOX STAMA's LOS ANGELES. CA SNORT.» E-MAIL: BTO1 OAD if 





the debut album — 
Pop Bus 


Available on CD/CS/LP 


Blackout Records 

3729 N. Southport Chicago (312) 296-0744 
Crow's Nest 

333 S. State St. Chicago (312) 341-9196 
Crow's Nest 

790 Roya! St. George Naperville (708) 717-1200 
Crow's Nest 

2180 Plainfield Rd. Crest Hill (815) 725-9196 
Quaker Goes Def 

1937 W. North Ave. Chicago (312) 252-9334 
Reckless Records 

3157 N. Broadway Chicago (312) 404-5080 


= “Be A Part Of The Celebrati 


on’ 


— 


Record Swap 

18061 Dixie Hwy Homewood (708) 798-0222 
Record Swap 

16 W. Chicago Ave. Naperville (708) 527-0999 
Rock Records 

1751 W. Washington Chicago (312) 346-3489 
Rolling Stone 

7300 W. Irving Park Rid. Norridge (708) 456-0861 
The Flip Side 

6500 B. N. W. Hwy. Crystal Lake, (815) 477-0245 


See them both 
our 


OonT. 


Now!! 


BOUNCING SOULS 
_» Maniacal Laughter 
Crawling out 
ste that is New Jersey. come 

of the most e 


BADE * HUNGRY EUR WHA! 


ORTIGN « RIGOR MORTIS » Wits 


BG BOYS * MRAUT » PER: 


ROVAL CROWN RE' 


“ 


SOMEONE'S GONNA 
GET THEIR HEAD TO 


=z 
> 


ares 40 NAOT 


BELIEVE IN SOMETHING 


Various 


YOUTH BRIGADE 
To Sell The Truth 


Kings of Ganster Bop 


CDILP/CA 


oa Lite Soll WSCREy, 5 


gonnny X C; 036 


CDS$I1. CAS6. LP $7. 7°$2.50 


Order By Mail - Send check, 
money order or cash to: 


* BYO RECORDS 


P.O. Box 67A64 LA. CA 90067 
{Postage Paid In U.S. Only} 


Send for Full FREE Catalog 
and Stickers!! 





tanked up n’ torrid 


TRA SH 


from... 


THE MUMMIES, 
“WRUNNIN’ ON EMPTY VOL. aiiled 
15 postemeron de cragpar! 
BS94010 $8.00 LP-ONLY 


7 q - ‘, 
GIN TO >! we 
Cael 


ANOS 
"SURF QUAKE" LP/CD 
12 titanic tracks of 


f. tA em! 
e surf-o-matic ma) : 
531230 $3.00 LP/$12.00 CD 


THE 1-4-5§ 

AOEG DENSI Sf also out: 
THE CYBER- 
MEN 10"/CD 
TALES FROM 
ESTRUS VOL. 

3 7" ep; 

THE MAKERS 


"The Makers" 
ee Be LP/CD, 
THER 3 LORD HIG ey i tak] MMA bails 
"ROCK INVASION" LP/cD Te aL power, fuele: THE NOMAD 
100%6 t-consumer rock n! pode fury and. feedback. 4 =) TEENGENER- 
roll...a lo-fi rock t Bale 3.00 10"/$8.00 CD RAW & RARE" 10"/cD 
aoocp |= e- 


#51229 48.00 LP/# Zon ren 'n’ pringl tracks fron ATE 


punk ! "Smash Hits" 
pene” ; BS112 S00 T2/810.08 cD nS 
H erman 10"/CD, Galaxy "Cownbor 
mee ‘play Bes Favorites" ee no ten rae ines Sash cree 
BURNER: King Sound Quartet 7", The Makers 2x7", Insomiacs iP/ep 
PO Box 2125 Bellingham, WA. 98227-2125 U.S.A. (360)647-1187 


we also carry loads of non-Estrus crap...WRITH FOR A FRES 20-PAGH CATALOG! 
ntto://www. pacificrim.nat/“estrus/ 









SWIPE! STEAL! PILFER! LOOT! Sure, 
lots of zines do it, getting their grubby little 
fingers on classic zine articles and 
effortlessly filling their own pages, but how 
many other zines would have the nerve to 
pass it off as a tribute!?!_ A Celebration!?! 
A lovefest!?! Well here at Roctober we 
claim all that and more...with straight 
faces! We make our zine with love, you 
see, and not just the love of the music, but 
also the love of our zine ancestors. | 
mean really, what pleasure will you get 
from bringing your Stooges “Funhouse” 
LP to study hall? What good is that 
Jackson Five greatest hits compilation 
going to do you sitting on top of your toilet 
tank. And even if you bring a walkman 
with you on public transportation, are you 
really going to stare at it the whole ride to 
avoid making eye contact with a potential 
Travis Bickle? No, no and probably not, | 
say! So therein comes the place in 
society for the zines, the mags and the 
rags that celebrate the culture we love! In 
their pages we can learn the secrets of 
our fave rockers, we can see that other 
freakish fans like us exist, and we can 
groove to writing that's often as rockin’ as 
the craziest platters we've ever heard! 
And you won't find that writing in the 
pages of that Rolling Stone thing your 
grandma bought you a subscription to, 
and you won't find it in the arts section of 
your local paper. You'll find it in places 
where the content is decided not by the 
conglomerates moving units, but by 
people who love the stuff and want to give 
the people want they want...and need! 
Perhaps someday Roctober will sit in 
peoples magazine collections with such 
luminaries as Creem, Kicks and Punk, but 
today we are the students at the feet of 
our elders, paying tribute. So go on, read 
these following pages about the zines that 
influenced us, and enjoy! Perhaps we're 
thieves, but we steal out of love, | swear it! 
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THISISMY a9? 
TRUE LIFE STORY #\_< 
WE SOLVE THE 
WALKER BROS. 

MYSTERY 


ROY ORBISON: 


“WHY LCAN'T FORGET THE BEATLES’ 


LIFE and DEATH of 
JOHN LENNON 


DESI - TOMMY ROE - HERMAN. STONE 


TEEN LIFE, March 1967. The greatest thing about '60s teen mags that's gone 
today is that they really were for boys and girls. Sure the dreamy, shirtless pix 
of bubblegum stars were aimed at the female (or the so-inclined-male) teen, but 
because these pages gave a look into the lives of those they aspired to be, the 
boys read them too...and put up the posters! Today "Tiger Beat" focuses more 
on sitcom teen boys than rockers, and the fantasy of trading stale jokes with Tim 
Allen has less appeal to most young men than the dream of stroking an electric 
phallus in front of thousands of screaming fans. -And the current rock mags like 
"Circus" (who went ‘Alternative’ when Metal dried up) don't offer much to the 
ladies. But what kid of any sex wouldn't have been thrilled with this issue! The 
Raiders, The Monkees, an article about John Lennon's flick "How I Won The 
War" (eerily titled "The Life and Death of John Lennon"), a Aot Joey Heatherton 
mod fashion spread ,an article on Charlie Watts mustache and a "Most 
Handsome DJ in the World" contest. This Walker Brothers article | find 
interesting not only because of the contemporary cult of Scott Walker, but also 
because of the excellent graphic design. Those teens sure gol their two bits 
worth! -Jake Austen 
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THE WALKER BROS. MYSTERY 


cont. 


“Look—the cost of a wrecked car is nothing compared 
to the expense and inconvenience of one of the Walker 
Brothers going sick,” was the answer. 

Eventually everyone agreed that a police van and escort 
would be healthiest. 

Five minutes to go and John said: “I must phone my 
wife.” He tried and the line was out of order. He said 
nothing but was plainly worried. 

Scott went on playing records. “Man, Mozart takes me 
away.” He was jerked from Mozart by road manager, 
RALPH GURNETT: “Come on, Engel baby. Get ready 
to leave.” 

In the dressing room the conversation was confused. 

“Where are my trousers, man?” “Say, can we get steak 
sent in tonight?” And for no apparent reason Gary said 
passionately: “I love pigs.” Tension mounted. Police, thea- 
ter staff and backstage hangers-on called in for autographs 
and were told the Walkers were busy. Putting their 
trousers on! 

John unpacked his hairdryer, plugged it into the wall and 
fused the socket. Scott grabbed some scissors and began 
cutting DOZY’S hair. 

“It helps me relax,” he said. “I get worked up before 
a show if I’m nervous about something.” 

A bottle of champagne and a basket of fruit arrived. 
They were a gift from a woman who follows the Walkers 
around the country. 

The dressing room was cleared. Shouts of: “We want 
the Walkers” drifted up from the auditorium. 

The compere shouted above the noise: “And now the 
stars of our show, the fabulous Walker Brothers.” 

John muttered: “For the next twenty minutes Pm a pop 
star,” strode on stage and even the screams screamed. 

For twenty minutes girls besieged the stage, overpower- 
ing policemen, theater staff and anyone else in their path. 

Then it was over. 

The Walker Brothers ran off stage, down a flight of steps 
and into the back of a police van waiting with engine run- 
ning. Forty policemen linked arms to keep the crowds 
away. Police dogs bared their teeth. The van accelerated 
away. 

“Man, that was close,” gasped John Maus. “Gee, this is 
the only way to travel,” cracked Gary. “For heaven’s sake, 
someone turn the lights off,” said Scott. The van sped 


Gary and John relax and catch up on sleep on 
the coach taking them to their next concert. 
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through the darkened streets, waved across busy traffic 
lights by strategically placed policemen. 

Back in their first floor rooms the Walkers changed from 
their tight fitting stage suits into baggy jeans and loose 
sweaters. 

In the lounge, a cold supper had been prepared. John, 
still wearing eye make-up, appeared briefly, grabbed a 
plate of melon and went back to his room. 

Gary sauntered in. “A coke please, and some ice. No, 
make that ice with a little coke.” 

Scott slipped into his seat and ordered a bottle of Vichy 
water. “It’s good for the complexion.” 

Manager MORRIS KING arrived and dispensed in- 
structions. “I don’t want any mistake about this. You are 
to take two vitamin pills every day to exclude the pos- 
sibility of getting a cold. Understand?” 

It may seem crazy, but everybody did... 

The next day the coach rumbled through the Border 
towns carrying its million dollar passengers, John Maus 
and Gary Leeds plus several musicians. 

We were making the 200-mile trek to Glasgow from 
Wigan. Scott was asleep in a chauffeur-driven car. “I hate 
travelling. It’s a waste of time so I like to sleep,” he said. 

It was nearly lunchtime and John and Gary were also 
sleeping as we had only three hours sleep the night before. 
The reason—a hotel room “seance” from midnight to 4 
am. We used an upturned glass, an alphabet and a polished 
table to conjure messages out of thin air. 

John and Gary (Scott had gone to bed) were fascinated 
as the glass moved seemingly unaided round the table top. 
It spun crazily when Gary asked: “Are there such things 
as Martians?” It didn’t like light-hearted questions. Drama 
came when the glass spelt out a message for John to tele- 
phone his wife, KATHY. John put a call to his home in 
Sanderstead, Surrey—but the line was still out of order. 

But now talk in the coach turned to religion. John told 
me: “I’m a Catholic and religion means a lot to me. I 
haven’t been to church since I came to England which is 
something I regret. I often wish I could go to church but it 
would seem sacrilege if I was mobbed.” 

We stopped at a news stand to buy some magazines and 
the two made straight for a pile of horror comics. Thumb- 
ing through Strange Tales, Gary said: “The guys who write 
these stories must have fantastic minds. They sure scare 
me.” He told me that he and some friends had once made 
headlines by frightening people with a were-wolf mask. 
American papers urged the police to arrest “The Holly- 
wood Werewolf.” Until Gary and his friends confessed! 

Jobn and Gary make a strange pair. Gary is a happy-go- 
lucky person, and is always the first to break the ice. By 
contrast John, tall with deep, penetrating eyes, is aggressive. 
outspoken and sometimes moody. He gives an impression 
of arrogance, but is not really as unapproachable as he 
would have you believe. A close friend told me: “Really, 
he’s a nire guy. All he wants to talk about are his wife, his 
dogs and his car—and in that order.” John confessed to 
me: “I spent five years being a nice guy and got nowhere. 
Then I began to get awkward and people began to take 
notice.” Speed fascinates him in the same way that people 
fascinate Gary. John says: “Speed gives me all the satisfac- 
tion I need. I want nothing else when I’m driving fast 
around a race track.” Gary says: “I like to study reactions. 
One day I’m gonna dress up in a gorilla skin and sit in the 
zoo. When I’ve got a crowd around me I’m gonna start 
reading a book or eating with a knife or fork—just so I 
can watch their faces!” 

All three Walker Brothers call each other by their sur- 
names. They do it gruffly, with no pretense of mutual affec- 
tions, but it has the effect of placing their relationship with 
each other. 

Later, at the cafe stop, John and Gary declined lunch, 
preferring to lick ice-cream cones. 

But they do have their moments of adult thinking. Next 
month in TEEN LIFE Pll show you what I mean... 


TEEN LIFE 


Everyone 
should have.. 









One inch buttons and rubber stamps 


ya haue ta da tt... 
-send your black and white art 
-send your address (and what you want) 
(phone #s are helpful too) 


~send a check or money order 
(payable to Christen Carter) 








Personalized from your own art! 
B 









2" BY V2" 


. 
d 
SIZE:E 
color paper: no extra charge! R 
PUL prices tnclude Postage and Raudliug! All stamps are mounted with 
: hard maple 
TO:christen carter, po box 1662 anda sponge cushion. 


bloomington, indiana 47402 
(812) 332 5256 





2410 ms 
. Se 1/1 2./°7, 3/510 


eMic) / Mipwest vow musit 
cOR 


ES RAVELBED & MOVIOLA © THE YIPS 
AIRFRACFE tot * BREGOYLE K SLUR. 
PET UEOk PETZOW CopRASK THE 
KNOW NOTHINGG & GAUNT K NEW 
FO ROBBIES 46 ECONO THUGS * TUE 
oe IN~ SECT* GONE bhoPy FINCH -K 
AGCGRAVATORS © BASSHOLES & NEW 
BOMB TURKS & APPALACHIAN DEATH 
wW Zivek TIARA * HAIRY PATT BAND-k 
MY WHITE BREAD mom BILL FOX 
LOG ® CHANESE MILLIONAIRES & T. 3, ; 
SLAVE APTS & ceSEPER & LOTS MORE! 
: MIND, SEND FOR A CATALOG, YA Lose! 
4 PISSLAND 


ee eee eee 15% E.KELSO BD: 
: K r ates S ‘LOLs. OH, 42707 * 


 RORBIES 
YU NUTS Ff 


“MYA ILIORDE 








19 


THE MAGAZINE FOR CHICAGO AREA'S YOUNG SET PSYCHE SCENE- The 
Magazine For Chicago 
Area's Young Set, March, 
1969. Psyche Scene is great 
for many reasons, mostly 
because it’s the squarest 
hipster mag you could 
desire---yet in some ways 
it's bolder than the most 
underground punk rag could 
ever hope to be. Mostly 
columns, photos, teen scene 
reports and band profiles PS 
rises above it's format by 
doing some pretty simple 
but unusual things. They 
not only cover Jazz/Blues as 
well as rock, but they have a 
prominent African 
American DJ do the deed. 
Yvonne Daniels was one of 
the most respected radio 
personalities in town (when 
she died recently a street 
was named after her almost 


instantly) and I love this excerpt from her column about Chicago rock kids 
discovering Blues artists. They also had teen columnists, and they mixed 
fotos of DJs (Biondi is still on the air here) with punk, Jazz, Blues and folk 
artists as if no boundaries existed. Check out the clubs list below, and the ad 
for Pandora's show. I don't know what deal Pandora (Elaine Mulqueen) and 
her husband Jack had with the mag, but there are at least a dozen mentions of 
the show in this thin 34 pager, and the identical ad below runs seven times! I 
asked Elaine but she didn't even recall the magazine. I guess "Hobbit"-mania 
was in full swing at the time(see reference in the editorial) as Gandalf is 
mentioned several times in this ish. Jake Austen 





EDITORIAL 


Mention Chicago in any city across the nation and 
pictures of young people being clubbed in Lincoln Park, 
students being MACE’d in front of the Hilton are im- 
mediately brought to mind. In a single week last sum- 
mer Chicago became synonomous with violence. The 
gentle people were ignored in preferance to the Jerry 
Rubens, the responsible policeman pushed aside in order 
to publicize the club-swinging fuzz. Once again, terror 
erupted as the result of a lack of communication. 

But the beautiful people are here. I know, I’ve seen 
them, and what we at PSYCHE PSCENE are trying 
to do is reach and unite those people so that together, 
like Tolkein’s Gandalf the Wizard, we can make Chicago 
a better place in which to live. 
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Yvonne Daniels 


I'm really excited about the turn underground is taking. 
I’m old enough, and my background in music has been so 
broad, that I've always known about artists like B. B. King. 
The amazing thing to me now is that the younger people, the 
underground people, are now becoming aware of B. B. King 
and Muddy Waters. These things are just to me fantastic! 
I'm happy that everybody's listening to music, and they're 
listening to all types of music. I don't really know why this 
is happening, perhaps the young people were just looking for 
something new to listen to, they get tired of the fuzz or over- 
played guitar. I'd like to interview some of them some time — 
a fifteen or sixteen year old and find out why he or she likes 
B. B. King. These artists have been around for years, and it's 
like a brand new day for them, it’s like a renaissance. I guess 
kids were just looking for something new, and this is a whole 
new world. Kids are more interested these days, say in the war 
in Viet Nam, than we were as kids. We knew there was a war 
going on, but it wasn't a big thing with us. But they're in- 
volved, they'll protest, and they seem to be more aware of 
world affairs and everything else. Music is not the only thing 
that they’re excited about now. 

I suppose talking about blues artists like Muddy Waters 
and B. B. King naturally leads into the subject of soul. I'm 
not sure I could really define what soul is to me: Ican hear 
a sound and say “oh, that’s soul.” Soul, to me, can be either 
a vocal or an instrumental, it can be any type of music, but 
it’s the way it's played, the artist’s interpretation that I like. 
I guess I could say “with feeling,” it’s sort of an elusive thing 
to define. It’s when I hear it that I can say it’s soul or it isn’t 
soul, Let me give you some examples: There’s a new version 
of a tune called “Can't Take My Eyes Off of You.” It's a good 
tune, it’s been done by a couple different people; I liked the 
Lettermen’s version of it which is a vocal of course. It’s a good 
version, a pop version, a bright version. Now Tennison Stevens 
has recorded a soulful version of it in the Ray Charles vein. 
And an artist does not have to be a black artist to have soul. 
Jose Feliciano has more soul than anyone I've ever heard and 
he’s Puerto Rican! Janis Joplin has a thing called soul. It’s 
a giving your all, I guess, to the extent where the listener 
feels it. 

I've been asked to kind of relate this all to Chicago some- 
how — what does Chicago need to make things “happen” 
Jazz-wise? I can’t truthfully say that we need more jazz clubs 
because I have some friends who have a club and tried to bring 
jazz entertainment into the city and it really was not success- 
ful. It seems to be more successful in the smaller clubs, yet 
what contradicts that you can have a concert at the Audi- 

torium or the Opera House, a very large place and if you pack- 
age that show right — a Hugh Masekela and a Connonball 
Adderly and a vocalist — you'll get a packed house. So I 
certainly cannot say that Chicago needs more places for jazz. 
Why people don’t patronize the large clubs for a jazz show 
I don’t really know. The smaller clubs, the Pumpkin Room or 
the Plugged Nickel can draw a fairly decent crowd. Maybe 
people like to be seated close together, they like to feel like 
there’s a crowd, if they only see two or three people they don’t 
want to go in. 
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by JAMES 
PORTER 


In its' '70s-'80s heyday, Creem was a smart- 
ass, opinionated rag out of Detroit...and sorely 
underrated in the rock mag family tree. Rolling Stone 
was like an aging hippie who'd been in the game too 
long, trying hard to stay hip. Trouser Press was the 
college intellectual who owned import copies of all the 








































they hit the States. And Creem? They were like the 
family bad seed...the Camaro-drivin', Kiss-T-shirt- 
wearin', Bud-drinkin’, lowest-common-denominator 
teenager with no taste at all. Half the story has not 
been told! In the seventies, other magazines would 
blindly kiss the asses of whatever singer-songwriler 
nerd was out then---"gee, that Harry Chapin is a 
genius!" The gang at Creem was a sarcastic crew 
who'd rather buy old Sam the Sham LPs from a cutout 
bin than get the new Linda Ronstadt album free. The 
late rock writer (he was too talented to be a “critic") 
Lester Bangs really got his groove on during his ime 
at the magazine (1971-76). I mean you gotta hand it to 
a man who didn't want to watch a Bob Dylan special 
("I might as well state my prejudices in front... hate 
the bastard") because his “idol", Idi Amin Dada, was 
on another channel at the same time. This was the 
magazine that also chronicled Bangs' love-hate affair 
with Lou Reed (see Bangs' book, Psychotic Reactions 
& Carburetor Dung), tricked Kiss into posing without 
their makeup in the mid-70's (they waited until Peter 
Criss unmasked himself in the early 80's before they 
published the results), and even had their own mascot, 
Boy Howdy (a talking beer bottle created by R. 
Crumb). 
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Flo & Eddie of the Turtles, hanging with 
KISS and putting on makeup. 5: Boy 
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Creem started life in 1969 as an off-the-pigs 
underground newspaper centered around the Detroit 
scene, celebrating the comings and goings of the local 
faces (the MCS, the Stooges, and Funkadelic probably 
got 90% of their positive press from Creem during 
those years). Chicago had nothing on Detroit when it 
came to political intensity, and the influence of John 
Sinclair and the White Panthers was definitely in the 
air. Some people feel that the period of 1974-78 was 
Creem's best, back in the days when Kiss seemed to be 
on the cover of every other issue. Others might like 
the skinny-tie new wave period of the early 80's, when 
Cheap Trick, Blondie, and the Knack seemed to 
dominate. For me, their good years were between 
1971-73, when their sense of humor took over and 
anything went. They were raising about five different 
kinds of hell and they weren't answering to anybody. 
cover stories ranged from Sinokey Robinson to 
Spiderman. Fine writers like Bangs, Robot A. Hull, 
and Greg Shaw ran roughshod over the whole mag. 
Glam-rockers and the groupies who balled them 
shared print space with subjects as diverse as Sam the 
Sham, Waylon Jennings, and the Ann Arbor Blues & 
Jazz Festival. All this and a bottle of hot sauce, 
available at White Hen Pantry for 60 cents! Soon 
after, rock's focus started narrowing, formats started 
tightening, and Creem eventually wound up putting 
common bores like Jethro Tull and Peter Frampton on 
the cover---had to sell it somehow---but including 
articles inside on obscure 70's punk bands. The 
magazine started to slide around the time of the MTV 
era, although they were later redecmed by Bill 
Holdship, who edited Creem in 1986-87, bringing 
back some (I said sore) of the original 70's spitfire 
energy. The magazine finally ground to a halt around 
1988, with Robert Cray's smiling mug on the cover, 
their good years long gone. Of course, early in the 
nineties they briefly brought it back to the stands, but 
you knew it was a total fuckup when you saw the first 
page of the first issue of the nincties-era Creem. It was 
some nonsense about how only the name was the same 
(in other words: THIS ISNT YOUR WINEHEAD 


> TEENAGE BROTHER'S CREEM, BUT A GOOFY 


"SPIN" IMITATION INSTEAD). Why waste time 
with some jackass zine ashamed of it's own rockin’ 
heritage? Dig up some 70's back issues instead. 


CREEM, May 1971. This article is by Dave 
Marsh, who claims that this is the first ime 
the term ‘punk’ in print. Not 
nearly as conservative as he became later on, ; 
Marsh, like a lot of the fanzine mafia back 
then, was willing to reach back to his garage- 
rock roots. So when hometown hero Question 
Mark resurfaced, Marsh knew that the "96 
Tears" hitmaker was on to something, but it 
didn't have a name. It wasn't psychedelia, it 
wasn't folk-rock, it seemed like only snotty | 
street punks in their bitchin’ Camaros liked it, 


SO.... 


anybody uscd 


LOONEY 


T couldn't imagine it happening but 
there I was — swaggering, and jiving, 
again like I did at Mt. Holly back in 66 
— and there HE was, swaggering and 
Jiving, again like HE did at Mt. Holly 
back in '66. 

Yes, friends, ? and the Mysterians 
have re-formed and they're better’n’ever 
if only because of a lack of competition. 

It began when Pete Cavanaugh, from 
Flint’s teen/rock station WTAC, 
informed Charlie and I that they would 
be appearing at his club, Sherwood 
Forest (which is located in Davison, 
which is the home of John and David 
Sinclair and if you don’t know who John 
is by now, heaven help us ali) the 
following Sunday. 

Needless to say, it was impossible, 
even after two nights running of Tina 
Turner, to miss such a landmark 





Boo eo SOc aoe 





by Dave Marsh 


exposition of punk-rock. So we piled 
into Charlie's "66 Mustang — the perfect 
car for the occasion. much like piling 
into a ’S6 Chevy back in ‘61 — early 
Sunday evening and commenced the 
hour and a half drive. 

Now I don't want to insinuate that 
Chartie’s car is a death-trap, and it was 
probably my own phobia about 
post-sunlight auto rides that did it, but 
even sober it was a harrowing ninety 
minutes, For one thing, the doors don’t 
close too well, and for another the car 
began to over-heat as we approached 
Pontiac. Which is my old 
home-town...visions of emergency 
wards danced in my head. 

But we did finally arrive. Walking up 
to the club, we were greeted by a six 
foot two greaser, thin as a rail, smoking 
Lucky Strikes and spitting on the 
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sidewalk — honest to god! 

Sherwood’s clientele is even more 
bizarre — asort of limited version of the 
mid-sixties teen clubs where I grew up. 
The kids may be stoned and strung out, 
rather than juiced, now but the aura is 
the same — cruisin’ for action, waitin’ to 
be a) old enough to drive or b) old 
enough to leave the armpit of America 
where they reside. 

Up on the stage, the strangest band 
in the world. On drums, a hard-lookin’ 
chicano type, bearded and stocky, 
crashing away at a furious pace, 
determined less by the rhythms of the 
music (often as not) as the consumables 
that flowed through his veins. On bass, a 
typically post-collegiate hippie type, 
who knew how to dance and play off 
the drummer and bob his head and sing 
harmony and generally get it on to 
everyone's delight. These two might 
have been in the original band, and 
according to Cavanaugh they were. 

The other two Mysterians were new 
— still with hunks of baby-fat flab 
clinging to their facial structure, the 
organist looking like Froggy from the 
Spanky and Our Gang serials. The guitar 
player, who is the band’s prime 
deficiency, mostly out of an over-love 
for his ever-ready wah-wah pedal, is 
nearly as heavy and maybe even 
younger. If either of these can buy 
alcohol without a thorough i.d. check, 
Michigan has changed more than any of 
us suspect. 

No matter, though. Fronting it all is 
the man himself. There’s no question 
about it —? and the Mysterians do 
indeed possess the original, the one and 
only -QUESTION MARK HIMSELF. 

He is a heavily-bearded (although 
shaven — Nixonesque?) Mexican, about 
25. Luxuriant, jet-black hair, wavy to 
the point of curl, but not quite, falls to 
his shoulders and covers his forehead. 
His thin, even emaciated, chest is 
covered by an orange, lace, see-through 
blouse and dangling still from his neck is 
the quixotic symbol of modern-day 
rock'n'roll in the midwest: 
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His flamenco-dancer’s legs are sheathed 
in pants of some vague brown material, 
his boots are pointy-toed and possessed 
of two inch heels, which he uses to great 
effect. 

For ? is the greatest dancer in the 
history of rock’n’roll. True, Mick Jagger 
and Iggy Stooge can shake their asses 
competently, but were *? a woman, he 
could get a job at any go-go joint in the 
nation. He'd win contests. 

He stamps his feet in flamenco-like 
fury, writhes his limber loins in 
paroxysms of self-parody, and moves 
each of his limbs in a different direction 
as if calling upon all the forces of the 
universe to propel his energy straight 

i) 


into the very essence of the poor, 
uncomprehending souls who vegetate 
nightly on this no-longer-used dance 
floor. 

It goes on like this, the band fine if 
not excellent, hampered by a lack of 
power in the p.a.,? running through 
numbers like “If I Can't Have You Bitch 
— I’m Gonna Make You Like Me (But 
You’re Not Gonna Bring Me Down)”. 
Shades of ’66. When's the last time you 
heard a singer insult his audience 
because he wasn’t gettin’ laid enough? 
No, now it’s odes to the woman who 
“gives me sweet, sweet head/As she 
kneels beside my bed.” And I'll bet 
someone would’ve written those words 
in an actual song if I hadn’t just made 
"em up. 

But the apex of the evening comes 
during that climactic moment of 
transition between, “Trudi, Trudi, 
Eloise” (a vaudeville-acid song, which 
finds Question Mark engaged in finest 
satire of a flapper, which is satire of 
rock‘n’roll dancer, which is, once again, 
self-parody) and the stomp into the 
legend-that-was! 

TOO MANY TEAR DROPS 

FOR ONE HEART 

TO BE CRYIN’ 

This is it; even before the first words 
are out, while the organ is still pumping 





Charles Auringer i: 


“CREEM AS 
out its insanely repetitious and 
enthralling initial notes, [ find my ass 
beginning to shake of its own volition — 
lL am not alone. We are witnessing the 
first appearance in two years of the 
original bizarro band, the one who had 
the nerve to do it before Beefheart and 
Iggy and Alice, the dude who was 
insulting audiences and being way too 
far out for almost any 
keeper-of-the-cool. Yes, ? was not only 
back but up to his old tricks. 

Down on his back, legs flailing the 
alr: 

YO" GONNA CRY —- 96 TEARS!!! 

YQ’ GONNA CRY — 96 TEARS!!! 

CRRRRRRY, CRRRRRRY, 

CRRRRRY 

(falsetto:) Ninety-six teauhs, 

ninety-sixty teauhs. 

LEMMME HEAR YACRY! 
Then up again, a threat to the audience, 
dancing like a maniac and all of a 
sudden, he’s doing the knee-drop, and 
the splits and every other James Brown 
move. He's the only one in punk-rock 
who's still got ‘em and he’s makin’ a 
comeback. For the last two years he’s 
lived on a bean farm in Clio and he’s 
makin’ a comeback and he can still 
dance and he can still sing, real good at 
that too. 

Goddamn, what a holy moment! 
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TEENAGE WASTELAND GAZZETT Vol 2, 
#12, 1972. I suggest you don't bother reading this 
next piece unless you're a Dictator's fan. It comes 
from the pages of Teenage Wasteland Gazzell,a 
fanzine by Andy Shernoff that was the perfect 
literary analogue to his band's music. Shernoff 
published TWG for a few years in the early ‘70s, 
begun either while he was still in high school or 
perhaps just after and certainly predating the 
existence of The Dictators. The world he and his 
pals inhabit in its pages is identical to that of their 
records (especially the first one, Go Girl Crazy), 
a world dominated by guitar rock, basketball, 
cheeseburgers, cheap beer, cheap broads and, 
above all else, TV. This same aesthetic, of 
course, would soon be crafted to perfection by 
The Ramones, but The Dictators were the first, 





and Teenage Wasteland Gazette was there even 


of 
the fun of 
reading TWG is 
in recognizing 
the real names 
of the future 
Dictators who 
stumble 
drunkenly 
across its pages: 
Ross Friedman 
would soon 
become Ross 
"The Boss" 
Funicello; Scott 
Kempner would 
become Top 
Ten; and Richie 


before that. 
Part 


"China Cat" 
Bium, the 
magazine's 


would-be sports 
editor, would 
become 
Handsome Dick 
Manitoba. 
"Teevee Taffee" 
is not the best 
piece TWG ever 
published (in a 
way, though, 
there is no best 
piece), but it's a 
representative 
sampling of one 
of the great 
punk fanzines. 
-Phil Milstein 


NEW 
DICTATORS 
RECORD 
OUT! 
SEE 
REVIEW 
SECTION! 
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see ate ee FRANKLIN SHOW EVER, .and Joe Franklin wasnt 
ue i eesed0e Franklinhas a great T.V. show. He also is the 
aes ni to have a T.V. show on at one o'clock twice.It's a 
ae ss € manages to pull it off ‘through the magic of video- 
Sal o eon cue show at one inthe morning ard the other at 
Ce Pee en It's the best talk show going, one where 
Spee ohnnie, and Mervin could learn a'‘few tricks, A few 
poten tae Lie had on the same show Rodney Dangerfield and the 
oe Ps e Zebra Kid is a former wrestler who cracked so- 
Bead dle ed that Joe asked him back for a whole 45 min- 
i Eade n't-miss it for the world. Joe also digs rock and 
. Ee area had the Forum Quorum on, and three times he has had 
eet c eu amous rock critique, telling about the time he and 
poe * n drank a fifth of Jack Daniels,and the time he and 
pe Pee ee Franklin doesn't even know who Marty Balin 
oes ioe shaking his head like he did, thats what a great 
On. Jan.4, Joe got up on the wrong side of bed or i 
, som 
ie ae make the show. Who does he call up eae ctl 
piaeer The Big R, Richard Meltzer, So the R. Meltzer T.V. 
alee mas born, with the greatest array of talent and loqua- 
ei te euce s ever presentéd on the 19°inch screen. On first and 
oe oe was Roni Hoffman. She gave the fair sex's 
Cs abortion reform. Next, live in the stdio the Flamin’ 
Sra es gave the east coast debut of their new lead singer. 
PC li consensus was that they were very good but they 
eee Raga so much. I.say,I don’t mind rock and roll music 
Pee ave to be played so loud. and their hair!! Does it 
the ee to be so long? Just a trim it a little in the back. 
Palccere ect was Greg Shaw of the. Greg Shaw T.V, Show and 
a Hecee Fees He spoke about his new book Vitamen E and 
wien sre : rams snuck out and told of his torrid love affair 
Stacie os ee close the show Meltzer called on Stoneybrook 
St. pea ue Oyster Cult. They did What Is Quicksand?, 
denoice ees Hot Pants. The show ended with everyone cit <2 ¥ 
ra nis Spree Oyster Cult playing, and Meltzer singing Seelety 
Tee ee ake See ee Prank}in shew cver. I called up. 
Tye norte Se Toren PAGE 
Society's Child, I called up Joe after to get his reaction. H 
Suid it was "zany" but he was glad.to Baye the kids a Seenees 
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oe can be seen on WOR-TV, channel 9. 
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14. DISCHORD 1981 ‘The Year in Seven Inches” 


©%690606050080006 


regular CD, price © / “Cassette. price ¢ / **CO single. price & 
NEW Price Guide, including postage, in U.S. $: 
U.S.A. scaxace Airmail 
Fda 3.50 4.50 6.50 
LP 8.00 10.00 13.00 
cD 9.00 10.00 12.00 
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BOMP, Summer 1974. This magazine, the 
D) missing link between Creem and a hardcore 
5) | collector's zine like Goldmine, was started b 
qo PUTTS Greg Shaw in San Francisco. The early ieee of 
D) Bomp, from 1970-72, were very insular and 
collector oriented, but not quite as nerdy, always 
: ° utting music before label colors and catalogue 
SUMMER, 1974 FOR BOGE ABD ROLL PANS $1.00 eae Around 1973, there was a small cult of 
bands across the country with a pre-psych rock & 
roll consciousness which later mutated into the 
: ¢ unk movement, and Bomp covered new bands 
Stany THIS ete L x fa that vein, continuing to cover both new and old 
DELLS: SEED rock & roll until its' demise in 1979. Bomp, the 
label that Shaw formed in 1975, continues to 
sporadically release new product, together with 
its' sister label, Voxx. Ata time when most rock 
history magazines were oriented towards doo- 
wop and rockabilly, Bomp dealt with those 
genres plus others in between. New Orleans 
R&B, Chicago and Detroit garage-punk, surf, girl 
groups---everybody got a shot. The true history 
had yet to be told, and Shaw was musically all 
over the map. This particular issue centered 
around the West Coast punk scene. The article 
presented here focuses on the Standells, of "Dirty 
Water" fame, and has to be one of the first 
comprehensive looks at this band. Nowadays, 
you can go into any old Tower Records witha 
$20 bill and buy a classy CD reissue, but in 1974, 
they were considered esoteric one-hit wonders. 
Rock fandom's come a long way. -James Porter 





























These classic punk and oi CDs now available at an exclusive domestic Puree 
price. We also carry heaps of import and domestic punk, ska, oi and in [imieeidatalad 
fact any radical r'n's type stuff: vinyl, CD, mags, video, T-shirts... Jiamuanamias 


Adicts / Complete Singles Collection — Gheatie Dischand)/ Fuck Religon-Don't. Vice Squad / Shot Away 
Alien Sex Fiend/ Too Much Acid Chaotic Disehord / Great Fuckin’ Hits Various / Beat the System Punk Singles 
Alternative 1V/ Image Has Cracked Disorder / Complete Disorder Various / Burning Ambitions 








Anti-Nowhere League / Complete singles Exploited / Live & Loud Various/ Burning Ambitions vol, 2 
Angelic Upstarts/ Angel Dust; Collected One Way System / Best of... Various / Fall Out Punk Singles Collection 
Angelic Upstaris/ Independent Punk Only Ones/ Rensains Various / Fresh Pank Singles Collection 
Angelic Upstarts / Reason Why? Partisans / Police Story Various / No Future Pank Singles ... 
Anti-Pasti/ Caution to the Wind Peter and the Test Tabe Babies / Pissed Various / Riot City Punk Singles... 
Anti Pasii/ The Last Call Riot Squad / Complete Punk Collection Various/ Razor Punk Collection 
Bliiz/ Complete Singles Collection Thonders, Johany / Chinese Rocks Various/ Rot Punk Singles... 

Blitz / Voice of 4 Generation Vibrators / Fifth Amendment-Recharged Various/ Secret Punk Singles... 


Business / Complete Singles Collection Vibrators / Guilty- Alaska 127 Various/ Small Wonder Pank Singles 
Chaos UK/ Enough To Make You Sick Vibrators / Meltdown- Vicous Circle and more! 


Cargo Records America 1525 West Homer Chicego, I 60622 phono## 312-772-6005/ 1-800-369-6159 fact# 312-772-5344 


27 





6 


LOVE 
THAT 
DIRTY 
WATER 


THE 


BY GREG SHAW 











ft goes without saying that the Standells are one of the mos? 
important groups of all time. No pre-'&6 group from LA could 
even compare to them except the Seeds, and there were fev 
anywhere who could approach their faultless distillation of olf 
that mode up the “punk” style--Srones riffs, taunting vocols, 
vicious lyrics, burning fuzztone, everything right down to the 
black turtlenecks wos absolutely orchtypal. They were one of 
the first punk grouns, along with the Kingsmen and Raiders, and 
one of the longest-lived as well. 


Although they recorded extensively before really making it, 
it was the entrance of producer/songwriter Ed Cobb that was 
their tuming point. Cobb, o former member of the Four Preps, 
was o punk pioneer , single-handedly exploiting the rich Son 
Jose scene (Chocolate Watchband, E-Types, etc.) and being 
closely involved in the great Tower/Sidewolk group of labels. 
It wos Cobb who wrote and produced what was to become the | 
Standells' anthem, “Dirty Water." 


“Dirty Water” wos one of those perfect records, almost ina 1 
class with “Louie Lovie.” Built ono simple yet unforgettoble 
six-note riff, it featured o rasping, sneered vocal and an eorly 
Stones harp solo. It was a huge national hit, for bigger than 
most other classic punkers. The olbum thot followed, their first | 
with Cobb, was o mosterpiece. There they stood on the cover, 
looking like Terry Knight & the Pack, dressed in mod clothes 
from Mocy's "Tiger Shop," lookIng cool ond curling their lips 
slightly. Inside wos one of the best albums of rock's best year. 
It opened with “Medication,” an absolute classic of droning 
fuzztone/reverberction spiff. And the lyrics! “She does to me 
what other girls don't do; she blows my mind when she starts to 
shoke," This poean to the fabled Girl Who Does It is followed 
by on equally classic mockery of the equally fobled Girl Who | 
Holds Out, ¢ coniemptuous number called "Little Sally Teose” 
(also cutby the Kingsmen, Don & the Goodtimes, and others}. i 


Still on side one, we go through o slow Filler called “There's 
@ Storm Comin’,” and into "I9th Nervous Breakdown.” Sneers 
ond contempt are again the order of the doy, as the Stoncel!s 
poy tribute to the acknowledged masters of scom. They put ona 
good show, matching the taut electric fullness of the Stones 
sound almost exoctly, froma simpler, more earthy angle, And 
this is followad by "Dirty Water,” closing out one of the finest 
LP sides in all rock & roll. 


The other side is weaker, but still edheres to the rack-bottor 
essence of punk structure. The chords change from E to A ond gc 
through all the other time-hallowed progressions with the ossur- 
onceof Guy Lomberde playing “Auld Lang Syne.” It includes 
"Hey Joe,” the unfailing clue that you hold a 1966 album in 
your hands. Side two also contains “Rari,” the haunting flip of 
"Dirty Water," with great echo-chomber harmony, o driving, 
yeaming plec for a girl to dance, and the bes? four-bor freakout 
instrumental break this side of the Yardbirds. Sut the honors for 
side two must go to Ed Cobb, who delivered another immortal 
atotement in “Sometimes Good Guys Don't Weer White.” In 
thote days we were all aager to be impressed by this kind of high 
sehool philosophy (witness the eamest attention given songs like 
"Universal Soldier" and "Mister You're o Better Mon Than I"). 
But the Standelis, while delving into the genre, lay waste to 
these Ivroy tower musings with smug oss-kicking righteousness 
es they raunt: “IF you think those guys In the white collors ore 
better than | em baby, flake off! You don't dig this long hair, 


get yourself a crewcut!T™ 





The Standells were well established two or three yeon be- 
fore Cobb met them ond produced “Dirty Water," Larry Tamblyn 
(whol recorded ond produced records on Faro, an East LA label) 
teamed up with Tony Velentino in 1762, and in ‘63 picked up 
Gary Lone end Dick Dodd, a farmer Mouseketeer, In 1964 they 
oppeared in Get Yourielf a College Girl, o strange movie fea- 
turing the DCS, the Animals, Stan Getz ond Jimmy Smith. In 
it, they performed two songs: “The Swim" ond “Bony Moronie." 
The cover photo shows them in high-styled pompadours, matching 
tuxedos ond ties. In those days they were the clossic proto- 
punk band, their repertoire consisting of work-em-up standards 
like "Shoke," “Ooh Poo Pah Doo," "Money " and the inevitable 
“Louie Lovie." This period is well-documented in their Liberty 
album, in Person at P.J.'s, recorded live. 


It features the above songs in additian to "I'll Go Crazy," 
“Linda Lou," "So Fine," "Help Yourself” ond "Peppermint Beo- 
tle." The seeds of later greomess are clearly present, the mojor 
differences being the dominonce of the orgon, the relatively 
possive role of the guitar, ond the reliance on established, over. 
worked materiol, But their nascent ability is os obvious as it 
must've been to Ed Cobb, 


Other early credits for the Stondells include music for the 
Films, Zebra in the Kitchen and When the Boys Meet the Girls, 
oppeorances on Shindig, “Ben Casey” “The Bing Crosby Show,” 
"The Munsters," "Americon Bandstond," “The Lloyd Thaxton 
Show," "Shebang," "Shivaree," “Hollywood A Go Go" ond 
“Hollywood Discotheque." Also under their belts were tours of 
Jopan and Central America. In short, they had paid their dues 
by the time success found them. i 


Getting back to 1966, “Sometimes Good Guys Don't Wear 
White" was put out os a single from the first Tower album, be- 
came a minor hit, and was featured on their next LP as well. 
Thot album tet off with “Why Pick On Me," notable for its near 
Eostern ragarock overtones. its message was the usual ane of 
outraged pride. The source of the Eastern influences become 
cleor with the next song, ‘Foint it Block.“ Yes, it's back to the 
Stones, whose own version of the song was one of the mast pow- 
erful things on the oir ot the time, This is less successful than 
“19th Nervous Breakdown", os the crucio! drum part is beyond 
the abilities of Dick Dodd. Much better is "Black Hearted Wo- 
man", a cry of roge underscored with mysterioso orgon and ping- 
ing guitor notes. The album also includes o version of "My 
Little Red Book” that's better than Manfred Mann's but not os 
good as Love's, a kinde right-on song colled "Mr. Nobody", 
ond a great Cobb numbar, “Have You Ever Spent The Night in 
Joil”. They knew their oudience, these guys did, ond they 
weren't talking about any dumb drug bust either. When they 
sing “hove you ever spent the night in fail? Well thove...” 
you know they were there for something basic ond teenage, 
like swiping hubcops, or cruising around with open bottles of 
Colt 45 in the car, o¢ crashing a frat party, or maybe even 
trying fo run some ald codger off the road. The kind of stuff 
ony kid could identl fy with. 


Though they hed replaced bassist Gary Lone with Dave 
Burke, probably because of Lane's adamont refusal to comb 
his hair down over his forehead, this second album was 3 
marked comedown from the first. But the third was wore yet, 
betng little more than a shameless sellout. The Hot Ones 
presents their versions of eight current hits, plus reruns of "19th 
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Nervous Breakdown" and "Dirty Water," Their limp arrange- 
ments of "Sunny Afterncon" and “Sunshine Superman” are some- 
what mitigated by “Lost Train to Clarksville," ond they olmost 
pull off "Lil' Red Riding Hood" and "Block fs Black,” but 
“Eleanor Rigby’ is a reo! stinkeroo ond they should've known 
better than fo pit their talents against "Wild Thing.” 


Of course, we must appreciate their position. It wos now 
the early part of 1967, and nobody wented to hear about dirty 
woter; if you were hip, the place to be was San Francisco, 
blowing your mind with the Grateful Dead. The Stondells were 
lucky enough to even be allowed to record at this point, ..it's 
a wonder they were able to make one lost album-~ond that it 
turned out so well, 

Between The Hot Ones ond Try It, the Stondells were in- 
volved in an extroardinary film called Riot on Sunset Strip, 
based on the Strip riots of summer '64, ond released in 1987, | 
don't know how much publicity those riots got outside of Calif- 
omio, but here they were big stuff. The Sunset Strip~-actvally 
a mile or so stretch of jt just west of Crescent Hts., was 
THE hangout for kids during the period equivalent to the begin- 
ning of the Hoight/Ashbury in Son Froncisco, The teenagers felt 
the some desire to gather and make the scene communally, but 
in the absence of a bohemian community to do it in they were 
left to mill on the sidewalks that connected the various teen 
clubs and hotdog stands that passed for meeting ploces. The 
Whiskey, Pandoro's Box, The Trip, It's Boss, Cire's...the leg- 
endary names, now mostly gone, were the focal points of a 
scene dominoted by Sonny & Cher, Love, the Mamas and Popas, 
the Turtles, P.F. Sloon, Rodney Bingenheimer, Kim Favley and 
the Byrds--stars who, In those days, still walked among the 
people and mode the Strip scene themselves, much as the Dead 
and the Jefferson Airptone were port of the street scene re) 
north. 





It was o scene of teenybappers in belibottoms with go-go 
boots, polka dot shirts and Jim McGuinn gronny glasses, des- 
perote to escape their drab Impersonal surroundings, and find- 
Ing thelr only hoven in these small clubs thot dotted the cold, 
wide expense of Sunset Blvd. Rock music drew them there, but 
those who couldn't afford to get into the clubs, or had just lefr, 
or simply Itked the street scene better, gathered until the side~ 
welks ware jammed for blocks and the big hotels and restourents 
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In the area began comploining thet business wos being scared 
away. The cops moved In, made mass arresis, busted heods, ond 
provoked the riots. And thot was the end of the Strip scene. 


But net without a lot protests, on the street end on record. 
The Riot on Sunset Strip film, pure exploltotion though it was, 
(". othe mod, mod world of the Hippies, Teanyboppers and Pot- 
Partygoers...out fora new thrilt or a new kick! The most 
shocking film of our generation!) was the source of o greot 
collection of songs that come out os the soundtrack. Along with 
© few losers, there wos “Sunset Sally,” o rose Mugwumps track, 
"Like My Boby" by Draw, which was Dylon's "Spanish Harlem 
inctdent" vio the Byrds with the lyrics changed to: "See tha 
girl, she weon dark glosses...", "Sunset Theme” by the Side~ 
wolk Sounds, end "Children of the Night" by Mom's Boys, o 
teenybop protest song In the same mold os Sonny's “Lough at 
Me." But moving past even these, we come to four real mons- 
ferns. 

Two belong to the Chocolote Watchband, and if the stuff in 
their albums was like this, they might not have been forgotten 
8o fast. Perched atop the absolute pimacle of storry-eyed 
British Invosion winglory, they scream out a killer song called 
"Sitting There Standing," o Yardbirds "Nozz ore Blue" ripoff 
[ust bursting w Ith Jeff Beck power chords and Chicogo bives 
runs, the boss surging along post the polnt of distortion, and the 
vocalist ranging from hoone snarls to high-pitched walls. It's 
fantastic, surpassed only by thelr other number, "Don’t Need 
Your Lovin'," which gives the same treatment to the Kinks’ 
“Milk Cow Blues," bringing in tombourines and maracces to 
carry the whole production to the ultimate level of greasepunk 
thunder . 


impressive, indeed, but nonetheless totally outclassed by 
the appearonce of the Standells, with o song so supernally mag- 
nificent on a grungy California punk level thot it puts those two 
shining Watchbend monuments and oll thelr own previous work 
in the proverbial shode. | refer to the title song, "Riot on Sun- 
set Strip,” which Is the quintessence of LA punk ond one of 
those rare songs whose lyrics bear quoting in full: 


'm goin' down to the Strip tonight 
I'm not gonna stay home and trip tonight 
Long hair seems to be the main attraction 
But the heat is cousing all the action 

Bright lights everywhere 

Pretty girls with long blond holr 

Whota matter people? They don't core! 
(chorus) 
Just doesn't seem fair 
To bug you couse ya got long hair 
Even the parents are beginning fo store 
Because of the sirens, on our street 
1) used to be neat, now it's just o ploce 
For black and white cars to race. 

(t's cousin a riot. ft's cousin’ a rlot, yeoh! 


The music is matched perfectly to the spirit of the lyrics, 
featuring an unforgetttle guitar riff, every bit as inevitable os 
Keith Richards’ on "Satisfaction" end actvolly mere effective in 
the context of the song. Frustration and defiance color each 
word and note. It's alse among the most powerful calls to vio- 
lence rock hos produced, copturing the potent thrill of rebellion 
Ino way no one else has surpssed. The only record te approach 
this glorificotion of Insurrection is the Beach Boys’ overwhelming 
“Student Demonstrotion Tima." Like the latter song, “Riot” 
feotures the sound of police sirens spliced in at the proper mom= 
ents ond succeeds totally Inevoking the excitement of self~ 
righteous confrontation, If It had come out during the riot, 
Instead of a year loter, who knows what might have happened ? 

Pethops It was this film appearance thet persvaded the moguls 
at Tover to give the boys one more chance, byt they were hedging 
thelr bets just the same. Not only wos "Riot on Sunset Sirip” In- 
cluded, but both sides of the cover were token up by the most 
outrageously crude hype since those old "party reords” that pro- 
mised noughty delights untold ond delivered only o disappointing 
collection of Hred dirty jokes. “Bonned|" It screamed, "The 
most tolked-obout record of the year -- the most controversial 
record of the year -- the most exciting record of the yeor!" The 
record referred to wos “Try It.” Never heard of It? Not surpris- 
Ing; the wholecontroversy wos the product of Tower Records’ mer- 
chondising division, with perhops a puny core of truth where some 
local redio stotion refused to play It becouse the group hadn't had 
@ hit In two yean, 

Gertainly there was nothing about the song that lent Inalf to 
controversy or censure--as the Ohio Express proved shortly after 
when they released ft as thelr second single. Whereas a group 
IIke the Troggs, whose “Gonna Moke You," "Give It te Me” ond 
several other actully were banned, could justly have mode such 
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clots, “Try [1" wos suprisingly tome. "Baby, | con tell you 
want some action; well action Is my middle name. C'mon and 
try It..." What's the blg deal? But If you con forget your out- 
toge at not being tHtillated, "Try It" Is a Fine song, Ino clos 
with tha moterlal on their first olbum. Another which deserves 
equal occleim is "Barracuda," though it suffers from the exces~ 
sive echo that mins "Ninety-Nine ond o Holf," os If a return to 
Wilson Pickett didn't In Itself herald the imminent demise of the 
group. Worse yot, they were penning Imitation Pickett songs 
(tke "Con't Help But Love You" and podding things out with old 
standards Ifhe “St. James Inflrmon ." 

But on the plus side, besides the three sorga mentioned, we 
have “All Fall Down," which is truly remarkable for Its resem- 
blance to Pink Floyd's "Set the Controls For the Heart of the 
Sun"=-the same basic riff, some organ sound and all, which 


THE STANDELLS | 
Poor Shell Of AMan 4 


Try It 





leeds to interesting speculations. Were Pink Floyd member of 
the Standells Fan Club? Not as outlandish « notion os you might 
think; the song ends in a welter of electronically—produced 
psychedelic ond must've been released about the some time they 
were looking foro Sllowup to thelr first album, also on the 
Tower label. Who knows, if the Stondells had taken a hint fram 
thelr pals the Chocolate Watchband and set thelr controls for 
outer space, we might have today o space-rock group thot could 
put Hawkwind, Amon Ouul and yes, even Pink Floyd themelves 
to shome. Can you imagine, "Riot on Deneb XII?" The world 
wilt never know what Is missed... 


But the Stondelis, alas, were too deeply steeped in punk 
tradition toventure far from those first ten chords, and they 
ware getting along well enough as o nightclub act to have some 
vested interest in molntaining thelr imoge. So, tike o thousand 
other groups that future generotios will surely vilify us for not 
recognizing in their time, the Standalls put out o few hopeful 
singles and petered off through the land of Los \egos dares and 
declining bookings right Inte the inevitable oblivion which hes 
clalmed some of the greatest talents of our time. There they 
stand, arm In arm with the Trashmen, the Woilen ond the Thir- 
teenth Floor Elevators, hustled by an insensitive public into o 
tragic obscurity. | mean, when even a single IIke "Animal Girl” 
doesn't make it, you know Fate has tumed its back on a group, 
Se the Stondells, when you come right down to It, never had a 
chonce. 

All the some, they're still around. After Dick Dodd left and 
put out o solo album with Ed Cobb, the othen fand a replace- 
ment and kept playing whenever they could, holding down day 
Jobs on the side. | last saw them in lore 1972, in a small Von 
Nuys club, playing the hits (“Honky Tonk Women,” “Moggle 
May”) ond an occasional oldie for the foithful. They sounded 
great, olthough the eight other people In the club seemed more 

Interested in thelr drinks ond thelr dates. But that's the kind of 
Ploce the Stondells sterted from, so you could say they're back 
where they belong. 
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STANDELLS DISCOGRAPHY 





LARRY TAMBLYN 
Patty Ann/? - Foro 60l 


The Lie/My 8ride To Be - Faro 603 
Destiny/This Is the Night - Foro 612 


LARRY TAMBLYN & THE STANDELS (ete) 
You'll Be Mine Semedey/The Girl in My Heort - Linda 112 


THE STANDELLS 

Zebra In the Kitchen /Someday You'll Cry - MGM 13350 

Peppermint Boatle/The Shake - Liberty 55680 

Halp Younself/I'll Go Crozy -Liberty 55722 

Linde Lu/So Fine - Liberty 55743 

The Boy Next Door/B. J. Quetzal - Vee Jay 643 

Don't Sey Goodbye/Big Boss Mon - Vee Jay 679 

Dirty Woter/Rorl - Tower 185 

Sometimes Good Buys Don't Wear White/Viy Did You Hurt Me - 
Tower 257 

Why Pick On Me/Mr. Nobody = Tower 282 

Try It/Poor Shell of o Man - Tower 310 

Riot on Sunset Strip/Block Hearted Womon - Tower 314 

Ninety-Nine ond o Half/Can't Help But Love You - Tower 348 

Animal Girl/Soul Drippin® - Tower 398 


DICK DODD: 
Little Sister/ “Tower 447 
Guilty/Reqviem: 820 Letham = Attarnck 102 


ALBUMS 


Get Yourself a College Girl - MGM E/SE-42773 
Bony Moronte; The Swim 


The Stendells In Person At P.J.'s - Liberty LST-7384 

Felp Yourself; So Fine; You Con’! Dp Thot; What Hove 1 Got 
of My Qwn; Money; I'll Go Crozy; Bony Meronie; Ooh Poo Poh 
Doo; Linda-Lu; Lovie Loule 


Live And Gut of Sight - Sunset $ UM-I136 

Toute Tovie; Goh Poo Pah Doo; Bony Moronie; I'll Go Crazy; 
Linda Lu; Shoke; Peppermint Beatle; Sc Fine; Help Yourself; 
Money 

Dirty Woter + Tower ST 5027 

Medicotion; Little Sally Teose; There Is a Storm Comin'; 19th 
Nervous Breakdown; Dirty Water; Pride & Devotion; Some- 
times Good Guys Don't Weor White; Hey Joe; Why Did You 
Hurt Me; Rori 


Why Pick On Me - Tower ST 044 

Why Plek On Me; Paint It Black; Mi Hot Fatto Innamorare; 
Block Heorted Woman; Sometimes Good Guys Don't Weer 
White; The Girl and the Moon; Mr. Nobody; My Little Red 
Book; Mainline; Hove You Ever Spent the Night In Jail 





The Hot Ones! - Tower ST 5049 

Tost Trath to Clarksville; Wild Thing; Sunshine Supermon; 
Sunny Afternoon; Lil’ Red Riding Hood; Eleanor Rigby; Black 
ts Block; Summer in the City; I?th Nervous Breakdown; Dirty 
Woter 


Riot On Sunset Strip (Soundtrack) - Tower ST 5065 
Riot On Sunset Strip; Get Away From Here 


Try It - Tower ST 5098 

Con't Help Sut Love You; Ninety-Nine and a Half; Trip to 
Paradise; St. James Infirmary; Try It; Barracuda; Did You 
Ever Have That Feeling; All Fall Down; Poor Shel! of a Man; 
Riot On Sunset Strip 

First Evolution of Dick Dodd ~ Tower ST 5142 

Lonely Weekends; Tell the Truth; Stone Blues Man; You Lied 
to Your Daddy; Under Construction; Twenty-Four Hours of 
Loneliness; Little Sister; Mary, Mary, Row Your Boat; Here 
We Go Again 


THE STANDELLS 


Can’t Help But Love You 
Ninety Nine And A Half 






































ROCK SCENE June 1978. It wasn't that Rock Scene 
didn't have text (what could be more brilliant than 
giving an advice column to Wayne/Jayne County?) it's 
just that they knew the power of the pix like no other 
mag. They took the Tiger Beat/Right On! approach to 
their pages, tons of pictures of the stars, be they 
promos, backstage, candid or at hot social events, 
made up most of the features with captions being the 
sole written word.. However the difference between | 
Rock Scene and 16 magazine was in definition of who 
are the stars. This issue, for example features pix of 
KISS, Joan Jett, The Adverts, Handsome Dick 
Manitoba, Farrah, The Wierdos, The Heartbreakers, 
Patti Smith, John Travolta, David Johansen, The 
Village People, Barry Manilow, Johnny Winter, 
Robert Gordon, Tuff Darts, Debbie Harry, Suicide, 
Richard Hell, Neon Leon, Neil Sedaka, Angel, Tapper 
Zukie, Ramones, Kraftwerk, The Jam, The Real Kids, 
Willie Deville, Fran Lebowitz (with the puzzling 
caption “Not since Oscar Wilde has the rock world so 
thrilled to an author"), Willy Deville, The Zippers, 
Allen Ginsberg, a Sex Pistols US tour report, and a 
review of the new Jack Kirby comic! Their 
parameters of the rock "scene" were obviously pretty 
broad, pretty hip, pretty square and pretty bizarre. One 
of the best space fillers/features was the "New Bands" 
sections. Sorta like Hustler's "Beaver Hunt", this 
featured promo shots of loser bands printed big as life 
in a fancy mag. This bittersweet section must have 
prompted the sending in of these fotos reprinted here. 
Who needs text when pictures like this tell many 
thousands of words! 








They say that im- 
itation is the 

sincerest form of 
flattery... 

If true, here are 

four flatterers. 





Mandrin Cypher kicks out of Cleveland. Like all the groups on this page, they're 
St a n d managed by-Artist Talent Agency of Lockport, N.Y., who knows a good thing when 
they see it. 
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Black Pear!, of Detroit, looks suitably gruesome for the camera Zipper comes from Toledo, and we haven't even shown you 
eve. Buffalo’s Rasputin yet. If this is a trend, grab the fire extinguisher! 
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The Living Dead Bard lets Baltimore know their time is over. O 
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PHOTO OF CUB BY RAEANNE HOLOBOFF! 


CUB DUOTANG HUEVOS 
BOX OF HAIR SMASH THE SHIPS, RANCHEROS 


512 PPD AND RAISE THE BEAMS GET OUTTA DODGE 
LP 510 PPD CD 512 PPD cD $10 PPD 


DUOTANG MAOW 
THE MESSAGE THE UNFORGIVING SMUGGLERS TOO LATE... 
1 54PPD SOUNDS OF. SELLING THE SIZZLE NO FRIENDS 
CD $12 PPD CD $12 PPD / LP S10 PPD CD $12 PPD 


MINT RECORDS INC.- P.O. BOX 3613. M.P.O.. VANCOUVER, BC VOB 36 
PHONE (604) 669 MIN FAX (604) 669.6478 - MINTRAND@AOL.COM 
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GABBA GABBA GAZETTE | 
© #9 


+ Chicago's Only Punkzine Nov/Dec 78 


| BONY WANT You To 
re PROPAGANDA IDE 


Sick MAKE YOU MENTALLY 
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DAVID JOHANSEN 
THE SWINGERS 
IMMURE SYSTEA 
THE SILLIES 


SKAFISH 
THE REAL KIDS 


OESMOND* BIOU 
THE RESIDENTS 





GABBA GABBA GAZETIE #9, Nov/Dec 1978. I asked 
Rick Addy, proprietor of the Shake Rattle and Read 
book/record shop, about his recollections of this zine and it's 
editor Mary Alice, and he blamed Quaaludes and alcohol for 
his murky memories of that time period. He did put me in 
touch with Mike Rytie, though, who interviewed The Jam for 
GGG (‘They were playing with Mahogany Rush, and we were 
lucky to get out with our lives. I guess they weren't used to the 
safety pin look in Hammond."). He went to Mary Alice's 
wedding a few years ago, but hasn't seen her in a while, and 
places her in the suburbs somewhere. "She was the #1 
Ramones fan in Chicago," he recalled, "PJ Soles in (the 
movie)Rock'n'Roll Highschool reminded me of Mary Alice. I 
don't know if those Hollywood types could have known, but I 
always thought she was based on her. In the movie (PJ Soles) 
is reading Gabba Gabba Gazette in line for Ramones tix.” 
Mary Alice and her friend Jeanne Genie did most of the work 
on the zine, which was the first one of it's kind in Chicago. The 
fact that it rarely covered Chicago bands Mark attributes to the 
fact that not much was happening on the band scene here at the 
time. This article on The Sillies I like for several reasons. One 
is that they are a semi-masked band, who have recently 
reformed. The others are of Chicago interest. The putting 
down of the perpetually lame club Mother's, (though according 
to an ad on the back cover, it had Destroy All Monsters, the B- 
52s and locals TuTu and the Pirates playing over the next few 
months), and the description of the wild Shadows of Knight 
tribute (I assume they weren't huge Van Morrison fans) are 
both not lost on me. : 
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Toil ss 
HOLMSTROM 
@ INTERVIEW 
THE COMEDY MAGAZINE: by James Porter 
The New: York punk scene is usually played down by 
dimestore intellectuals who believe that the real action happened 
across the water in England, but lately people are starting to wake 
up to what a goldmine the New York rock scene was back in its’ 
CBGB’s‘Max’s heyday. John Holmstrom combined a longtime 
love for comics with a healthy interest in what would come to be 
known as punk, and his late, lamented Punk fanzine (1976-79) did a 
lot to chronicle those glory years. Like their sixtics punk 
forefathers, Holmstrom and a whole group of New York musicians 
all figured that it would be a revolutionary weapon of change to a 
degree, but most importantly, punk would return rock & roll to its’ 
three-chord roots—no bell-bottoms, no wack blues “tributes”, 
gelling to the point vs. beating around the bush, all that. The main 
difference is, Question Mark & the Mysterians could go to #1 on 
the charts in 1966, but the mainstream audience of ten years later 
wasn’t buying the Ramones. Most of the prime players from that 
era all have their moment cf irulh ‘when they knew the punk thing 
was winding down—"the Knack became big”, “Debbie Harry did the 
designer jeans commercials”, etc. — but Holmstrom, to his credit, 
remains as optimistic about it as he was twenty years ago (“it never 
began to suck like hippie music did”). Today, Holmstrom is 
working his magic over at High Times, the famed drug journal. As 
Holmstrom says today, “I’m happy to stay in the underground. | 
feel like bein’ in High Times means 1'm in the #1 underground 
magazine in the world!”, although he admits that he doesn't get 
high (“I can't work when I'm stoned, and I’m also very paranoid 
about being caught.”) Some of you might remember his classic 
album art for the Ramones, like “Road To Ruin " or “Rocket To 
Russia’. Here’s how it all went down, in the words of John: 
James Porter: I was readin’ the Punk book, and 
together with Stop magazine, I’m impressed! 
John Holstrom: Thanks! 
JP: ‘Cause Legs McNeil has also come out with a 
book, too, and I’ve heard his side of the story quite a 
few times, but I’ve never heard yours. So where'd it 
start for you? 
JH: ] was a guy who told Legs about CBGB's, he didn’t know 
anything about any rock music or... don’t think he found out who 
the Velvet Underground were until the eighties...1 was a big rock 
fan, I went to, like, concerts and shows all the time, complete 
fanatic, I'd wait in line for days to get the best tickets, all that stuff. 
And I went to see the Ramones at CBGB's during the summer 
festival in ‘75, | was completely knocked out. I told Legs & his 
friend Jed about it that summer & we were working on this movie 
Legs made...we said we'd start a business and things came together 
& we started a business & I wanted to start a magazine, Legs wanted 
to start a movie company, and things went on from there. 
Everything else is in Legs’s book except that he makes himself 
sound like he knew what was happening, but... 
JP: I’ve got the book right here in front of me and 
you say that he preferred TV and drinkin’ to 
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everything else..or so it seems. 

JH: Legs didn’t know who Lou Reed was when we met up with Lou. 
He had no idea why Lou was being so obnoxious. He didn't know it 
was part of a schtick. 

JP: I know that the term “punk” had already been used 
as a catchphrase by the magazine Creem (among 
others). Did you take it from there or did you have a 
whole different concept? 

JH: | was a fanatic for Creem magazine. | read every issue. f didn’t 
know it had this other meaning of being like sixties rock. I thought 
of that only as the Stooges, the New York Dolls...there was a record 
review, a reply to a letter or something about the Dictators and how 
they were “the great hope for punk rock”, | rushed out to get "Go 
GirlCrazy! “and that’s what really got Legs & Jed into punk rock. 
JP: I thought it was funny, you were obviously trying to geta 
whole subculture going, but then there was this one cartoon you 
did, took place at a McDonald's, it was a cartoon interview, and 
somehow’ or another these two kids got in on it... 

JH: That was from High Tunes. 


HEY MAN WHERE DID You GET 
THAT REAL COOb TATTOO HUH? 


EY THAT 
GUY HAS ONE 
Tit ASK HIM 


JP: Oh yeah, that’s right, thanks! (John laughs) You asked this kid 
what bands he liked, and he said the Doobie Bros. and you and Legs 
were flabbergasted! 

JH: Tt was our first experience to realize that kids in America were not gonna be into punk 
rock at all. There weren't any street kids in the 70’s! There was an energy crisis— people 
were still recovering from the energy crisis. They weren't going out. They were staying 
home, smoking pot, and watching Don Kirshner’s Rock Concert. 

JP: How did you go on to Stop after Punk? 

JH: Well, Punk ran out of money, all kinds of horrible things happened. We tned really 
hard to keep it going, and then finally lost our old office and that was the end, and then 
Peter Bagge got in touch with me and said, “how do you pul oul a magazine?” and I said, 
“it’s simple! You go to the printer, you give ‘em some money, and they print it and 
distnbute it.” He was like, “well, how do you do that?” I said, tell you what, let’s just do 
it.” You put up a couple of hundred bucks, I'll put up a couple of hundred bucks.” We got 
some cartoons together...and that was that. 

JP: It was broader—the punk was there, and the cartoons were there, 
but you also had weird pop culture stuff like Hugh Beaumont and the 
voice behind Bullwinkle. ; 

JH: Stop was like Punk without the punk. We got out of the punk rock thing and it was 
like all the other stuff we wanted to write about in Pusk. 

JP: Stop sorta reminds me of Kicks, 

JH: Well, we're aware of each other. | remember Miriam when she was playing drums for 
the Cramps. She was hangin’ out in New York in ‘76. I think they "re more into the old 
retro-rock, though. I never got too much into the retro-rock thing. While I like old rock 
& roll, I'd never want to bring out a magazine about old music. 

JP: There was another magazine called Punk, earlier. 

JH: You've seen Billy Altman's? 

JP: I’ve heard of it. 

JH: Apparently, Andy (Shernoff, from the Dictators) has a copy in the picture of himself 
in "Go Girl Crazy! "Billy and Andy showed that magazine to me and I had no idea. If I'd 
known that, we wouldn't have called Punk “Punk”, we would have thought up another 
name. 


No need to swipe articles kids, because a compilation of PUNK magazine has just been published by 
the Trans- High Corporation titled "PUNK THE ORIGINAL". I had some trouble tracking it down, so 
if it helps. the ISBN# 0-9647858-5-4 should prove to the bookstores that it exists. Make them order it 
‘or vou! 


ON THE WAY TO THE LOCAL. 
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WHAT GOES ON? 43, 1982. Did the murder of 
Nancy Spungen work to your advantage? It did mine. 


Lester Bang’s own introduction to his essay on Nico’s 
Marble Index album, reprinted below, tells the story of 
how Nancy’s death and Sid Vicious’ subsequent murder 
indictment bumped his story from the final issue of 
New Wave Rock magazine at the last minute. New 
Wave Rock's loss proved to be my gain, because at 
the time I was publishing a Velvet Underground 
fanzine called What Goes On, and, once he leammed we 
were out there and doing a fairly decent job of things, 
Lester pitched his essay to us, free of charge. Could a 
sane man resist? 


1 worshipped Lester even more than I did Lou Reed 
(and only slightly less than I did Moe Tucker), and 
when he sent me a copy of the essay, I was absolutely 
floored. It seemed to me at the Lime to be one of the 
finest things Lester ever wrote, and | feel that way still 
today. It certainly affected me deeply, because a few 
years after I was finally able to publish it in 1982, I 
began to notice that thoughts and even outright lines 
from Lester’ s essay were starting to creep into my own 
writing. Hell, it was even infiluating my waking 
thoughts, so obsessed ] became with the notions of 
shame and emptiness and worthiness of living that he 
introduces here. I was, obviously, at an emotional low 
point in my life, and I could relate all too well to 
Lester's image, as he interprets John Cale’ s 
interpretation of Nico’s music, of a person who has to 
Jook up to look an insect in the eye. 


In hindsight, I consider my work with What Goes On 
to have been very mezzo-mezzo. | only did three 
issues, and too many of those pages were pretty silly, 
but on the whole it was OK for the time, and it did 
give some focus to the budding VU fanaticism that 
eventually helped lead to their reunion, to boxed sets, 
and (for what it’s worth) to Hall of Fame induction. 
But if ] were proud of nothing else ] did with the 
magazine, I am still proud to have been able to 
publish this one article. It absolutely made it all 
worthwhile. -Phil Milstein 


Though not one to blow his own hom, Phil Milstein 
is himself zine royalty. In addition to his WHAT 
GOES ON? zine, he also has been responsible for 
some of the finest pages in KICKS (he broke The 
Shaggs story before the reissue deal was even 
negotiated, and as much as he disrespects Dave Marsh I 
shall compare him here: Marsh may makes claiins of 
putting the word "punk" into print, but I'm sure there's 
a Kicks article where Phil invented the term "grunge" 
in reference to rock'n'roll), ROLLERDERBY (the 
most psycho piece in that mag's history...and it had a 
lot of competition!), UGLY THINGS, ROCKTOBER 
(versions of his stellar Kiddie-A-Go-Go article appeared 
in both) and countless others. He's also collaborated 
musically with Uzi, Michael Cudahy, Jad Fair, and of 
course the world famous Pep Lester band (named after 
Mr. Bangs, perhaps?), He is currently working on a 
project researching Song Poems that will change the 
world. 
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by Lester Bangs 


This article was originally written in 1978, 
for Diana Clapton's brief-lived but much- 
missed New Wave Rock magazine. !t was 
laid out and ready to go, then aced out at 
the last second by coverage of the Nancy 
Spungen murder, after which the magazine 
folded. Although it may seem a bit dated 
in places, | think the piece holds up, 
especially inasmuch as A; the album ts 
timeless, and B) :t 1s now available again, 
as an import item. | would like to thank 
Diana again for having the editorial soul to 
make Such an assignment in the first 
place. —L.B. 


In the autumn of 1968 an album came 
out which changed my life. Apparently it is 
still changing it, and has had similar im- 
pact on others. tecause the editor of this 
magazine not only asked me to write this 
article, but has been calling. cajoting, near- 
ly threatening in her attempts to have me 
get it in. This trom the editor of a national 
commercial magazine, over an article 
about a ten-year-old, out-of-print record 
which most people haven't heard and 
wouldn't want to tf they knew what was in 
it. 

So ! guess my editor and ! are smitten. 
But the quality of the smiting is more than 
just peculiar; this article was assigned and 
written for fear as much as Jove, or the 





love of fear. in his poetically definitive 
book on the Andy Warhol universe of the 
1960s. Stargazer, Stephen Koch, in trying 
to come to some understanding for 
himself as much as his readers of Warhcl. 
resorted to a quote trom Beaudelaire: 
“Half in fove with easeful death.” Then, 
just to drive home the point he was mak- 
ing about the intimacy between narcissism 
and Warholvian deathly otherness, he 
wrote: “Half in love. Exactly.” 

Anyone more than haif in love with 
death would have to be a-monster, of 
course, perhaps a Gilles de Rais, id? Amin, 
Adolf Hitler. But there are some who 
would inflict the rarefied atrocities of 
Gilles de Rais, Idi Amin's bludgeoning 
nullification of all humanity, and the howl- 
ing yet systemized totalitarian lockstep of 
Hitler — all upon themselves and no 
other. Sometimes, for performing such 
stupefying acts against their own persons, 
such basically pathetic people become 
culture heroes. In such a climate, the rela- 
tionship between the artist (for that is 
what the people who I'm talking about are, 
though there are plenty of private citizens 
torturing and snuffing themselves in the 
Same way) and his or her audience must 
be exceedingly odd. 

Lou Reed went on the radio here in New 
York the other night to play some of his 
favorite records by other people and take 
Calls from tisteners. One kid called in and 
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said, ‘That girl who died in ‘Street Hassle, 
was that someone you knew?" “Why?” 
said Lou. Well,” said the kid, “I mean aid 
that really happen, did somebody really 
die in reat site?” 

“Would that make it a better song?” 
asked Lou. 

Now it’s very easy to just write that kid 
off as an asshole, until you start to ask 
yourself just why you would want to 
listen, all the time, to a song about some- 
one dying from an overdose of heroin. You 
might then begin to wonder if you are not 
the junkie, a junkie for the glimpses of the 
pit, half in love with easeful death at best 
— at worst an asshole vicariously getting 
off on other people's pain and calling it 
cute decadence. 

The only trouble is that there is so 
much beauty mixed in with the ugliness. 
So what we have is a simultaneously 
transcendent and twisted work of art by a 
creative force whose vision has been itself 
twisted by circumstance, but because of 
that, and because the intertwining of beau- 
ty and horror runs so deep, the creator 
perversely keeps pursuing an admixture of 
his basest and purest elements. And if you 
are the type of person who likes being 
around such art as a regular thing then 
you are going to end up a little twisted 
too. if you weren't in the first place. 

In which case you will have a minor pro- 
blem which you will never be able to share 
with most people. A minor problem and a 
minor jewel. A jewel with facets of disease 
running all through it. You can turn it any 
way you like. look at it any light or from 
any angle, but you can only escape being 

. sullied? by the grace of what amounts 
to the soft hand of death by turning your 
back entirely. 

And that too would be unfair, ina 
sense, to both yourself and the artist. 
Beca.se in raising the base or crippled or 
tormented or mutilated to such a level, the 
artist has it seems done something at 
once noble and rather evil. In loving it you 
too become culpable, and then will try to 
seduce others, secretly hoping the whole 
world might oné day come to wear your 
stigmata. Hence this article which is about 
The Marble index, an LP by a German 
woman who calls herself Nico, with ar- 
rangements by John Cale. Like Lou Reed, 
both of them used to be in the Velvet 
Underground, though neither has ever at- 
tained anything close to the media atten- 
tion and record-rack popularity Lou Reed 
may or may not be enjoying. There are 
reasons for that, of course: whether he's 
Creating good art like Street Hassle, or 
crap like Rock And Roll Heart, Lou Reed 
seems to be an idea of the negative which 
most people can accept, or even find 
funny. 

I think The Marble Index is the greatest 
piece of “avant-garde classical” “serious” 
music of the last half of the 20th century 
so far. The other night | played it for my 
new girlfriend, and she pronounced it 
“depressing.” That doesn’t particularly 
alienate me from her, because it's not like 
the only alternative for her was Peter 
Frampton, but more especially because 
her reaction was perfectly reasonable and 
even, in being negative, perhaps ultimately 
correct. Great art has always confirmed 
human values, but what are we to do when 
the most that our greatest works of art 





“The Marble Index 
refuses to file away 
our dread 
A petal of moonface 
looking up 
from the muck 
crying 
‘1am not dead.’ ” 


— from an uncompleted poem 





can affirm is that the creator fears he or 
she may be slowly, Dut surely, losing 
humanity entirely. along with the rest of 
mankind? 

I don't know if | would classify it as op- 
pressive or depressing, but | do know that 
The Marble index scares the shit out of 
me. But what scares me even more is what 
most people seem to want instead. Every 
time | see some kid with concentration 
camp cropped hair maybe tinted green 
with maybe a garbage bag over his or her 
genuinely pathetic belittled frame, | want 
to puke and maybe even cry a little at the 
same time. Because so much of this punk 
rubbish is based on the stupidest ap- 
prehension and deciamation of how proud 
one can be that “We don't feel!” when 
they didn't even realize the horror and 
irony Johnny Rotten spat into that par- 
ticular phrase. When The Marble Index 
was released lots of record buyers wanted 
some vainglorious apocalypse and now 
most of them want either to be mommied 
Frampton-style and told that everything is 
okay snookums, or they want to be 
bludgeoned into a kind of terminal insen- 
sibility that they mistake for freedom from 
the contradictions in their lives and sur- 
roundings which are eating them alive, or 
they want to be told that it’s all just a 
bunch of shit and the best is as good as 
the worst. But it just ain't so, and they 
know it in their guts. so they resort in 
desperation to something like Elvis 
Costello, who, when he last played a big 
hall in New York and mouthed that cheap 
line about how he doesn’t wanna be your 
lover/"I just wanna be your victim,” the 
audience actually fucking cheered, as if 
there never was anything alive between 
the hand-in-glove poles of happyhappy and 
what is finally merely banally disgusting 
meanspiritedness. 

Maybe this would make more sense to 
you if 1 told you that | want to run so far 
from presuming to define or even describe 
this record because | love it so pas- 
sionately that I'm terrified of what that 
might say about me. There are no cheap 
thrills on The Marble index, no commer- 
cials for sadomasochism, bisexuality or 
hard drugs dashed oft for a ravenous but 
vicarious audience — rather, it stares fora 
relatively short time that might just seem 
eternity to you into the heart of darkness. 
eyes wide-open. unflinching, and gives its 





from Andy Warhol exhibit catalog (Moderna Museet, Stockholm) 


own heart to what it finds there, and then 
tells you how that feels, letting you draw 
your own value judgments. 

| played The Marble Index tor a woman | 
loved about a year ago. She had never 
heard about Nico, never heard of John 
Cale, never really heard the Velvet 
Underground except in the context of this 
whole humorous but basically jive media 
game | set up with Lou Reed for a while. 
She listened to the whole thing in a state 
of mesmerism bordering on shock, then 
said of Cale, “He built a cathedral for a 
woman in hell, didn't he?" | called her up 
again today when | was fucked up about 
this article and she said, having stilt only 
heard it that one time, that she thought 
Nico was lost in her own blackness. ! said, 
“But there's a pearl in there.” | could hear 
her shudder over the phone, and suddenly 
she started talking very fast, and this is 
what she said as | madly pecked at my 
typewriter struggling to keep up: ‘Her 
whole body can glisten, she’s just like a 
seed, the original seed of intercourse, her 
whole body can shine like the sun hits the 
water with sprays of light, and yet she’s 
chosen to de-create from the surface to 
decreate again and again until the only 
message is ‘I'm the life force itself, I'm the 
will to live,’ a human embryo without hope 
of maturity, just sending signals. SHE'S IN 
THE WOMB, and what you call the pearl is 
just the pearl inside Mama's belly, the 
pulsebeat. She’s accomplished decreation: 
‘Let me be behind everything human, oh 
god, the fact to catch a star in your eye or- 
touch another human being, to feel 
another human being, to touch another 
universe is nothing, is just a frozen 
borderline’ — that there is no nexus, just 
retreat, until the frozen borderline, until all 
you feel is the white light of survival and 
the abyss is the ocean around her. It’s one 
teeny star, one microstar in the 
macrocosm of her body, and it’s ail she’s 
chosen to have, she's obliterated them all, 
stamped them out. She is a black hole in 
space with one point left. And then this is 
what she says: ‘It's empty, it's black, ins 
alone, it's a whirtpool, an eddy, it’s 


nothing, but it’s not nothing, it’s HER 
that’s nothing. And that’s why she could 
mutifate an insect, because that little 
wasp or grasshopper had more life than 
she ever could at all. She wants to 
mutilate it too because it’s another act of 
negation, because it snuffs more light out 
of her star. She's like Beckett's play 
Breath, she’s trying to find the last breath 
so she can negate breath, love, anything. 
A soft look would kill her.” 

She's quite a rock critic, that old 
girlfriend of mine — sometimes she 
scares me even more than Nico. But then, 
I'm scared of everybody — I'm scared of 
you. My girlfriend's eloquence was one 
reason | loved her almost from first sight, 
but not why | had to get halfway to the 
other side of the geographical world to be 
able to write a song that said how much | 
loved her. It was because of something 
obviously awry in me, perhaps healing, at 
jeast now confronting itself. which is one 
way to perhaps not rot. There's a ghost 
born every second, and if you let the 
ghosts take your guts by sheer force of 
numbers you haven't got a chance though 
probably no one has a right to judge you 
either. (Besides which, the ghosts are pro- 
bably as scared of you as you are of 
them.) Nico is so possessed by ghosts 
she seems like one, but there is rather the 
clear confrontation of the knowledge that 
she had to get that awfully far away from 
human socialization to be able to write so 
nakedly of her love for damn near anyone, 
and simultaneously and so crucially the 
impossibility of that love ever bearing 
fruit, not because we were born sterile but 
directly the opposite, that we come and 
grow ever fiercer into such pain that we 
would sooner eat the shards of a smashed 
cathedral than risk one more possibility of 
the physical, psychic and emotional an- 
nihilations that love between two humans 
can cause, not even just cause but 
generate totally as a logica! act of nature 
in its ripest bloom. Strange fruit, as it 
were. But only strange to those who would 
deny the true nature of their own flesh and 
spirit out of fear, which reminds me 








somehow that if you seek this album out 
you should know that this is a Catholic 
girl singing these songs, and perhaps her 
ultimate message to me was that the most 
paralyzing fear is no sin, not even the 
flight from the feared object/event/truth/ 
confrontation/who cares what — that only 
sin is denial, you whe would not only turn 
your eyes away from what you fear as } 
sometimes must turn my ears away from 
this album, but would then add injury to 
what may or may not be insult by assert- 
ing that it does not exist. 

But is she only asking us to let the full 
perception of the fear flood our hearts, or 
leading us on to embrace the death she 
seeks? | don’t know. What I do know is 
that when | first set out to write this arti- 
cle { got very high — I was so stupid ! 
thought I'd just let the drugs ease mm way 
into Nico’s domain of ghosts, the.” trot 
back and write down what I'd found there. 
But when | went and picked up the album, 
her face on the cover, in a picture I've 
seen a thousand times, seemed to be star- 
ing directly at, into me with a malevolence 
$0 calm it was inhuman. !t was like 
holding a snake in your hands and having 
it look you right in the eye. | put the album 
Gown and walked away, but when t looked 
back | saw those two eyes, following me 
around the room. Let me add that drugs 
have not ordinarily affected me in this 
way, at least since the Sixties. | finally qot 
up the nerve to put the album on after that 
experience, but found it almost unbearable 
to listen to. Not that it wasn’t beautiful, 
rapturous in fact, dut that its beauty was 
So deathly and its rapture out of such 
agony. it’s putting lead weights in my 
heart because | don't want to listen to it 
tight now (and of course the lead weights 


are not The Marble Index butts reflection 
into me of my unknown fears and pangs), 
but I have to get some notes and lyrics for 
this article, so you all be sure to run right 
out and buy it, okay kids? Except you 
can't, because it’s not even available on 
import anymore. | can just imagine the 
demonstration in front of Jem Records or 
Elektra demanding its reissue: everyone in 
black robes and hoods. carrying torches 
with cold fire and a casket containing the 
wax effigy of a giant insect. But enough 
evasicn: I'm going to go subject myself to 
this damn thing once more. And | certainly 
hope you tastards appreciate the ~assion 
behind this pointless self-torture. 


o 8 6 


You get two songs. 'n each case I'll 
quote from the lyrics, with a minimum of 
interpretation, and then tell what Cale’s 
music sounds hke. Not that they are two 
such separate entities. however: this was 
a marriage made in purgatory. 

1. "Frozen Warnings” 

into numberless reflections 
Rises a smile from your eyes 
into mine 

Frozen warnings close to .nine 
Close to the frozen borderline* 


(wpoyyoo1s aasny Busepoy) Bojepeo yiqiyxe jomepra Apuy wos 


Through a pale morning's arctic sunlight 
glinting dimly off the snow, a bank of 
violas emit one endiess shrill note which 
eventually becomes electronically 
distorted by points of ice panning back 
and forth through the space between your 
ears, descending and then impossibly 
ascending in volume and ineluctable inten- 
sity until they're almost unbearable 
though infinitely graceful in their beauty; 
at length they wind off into the skies trail- 
ing away like wisps of fading beams. 

2. “Evening Of Light” 
Midnight winds are 

landing at the end of time 
The story is telling air to lie 
Mandolins are ringing 

to his fires singing 
Conscience sink into a 
slumber till the end of time 
... the doorbells hum 

unto the undead end of time 
In the morning of my winter 
when my eyes are still asleep 
A dragonfly lay in the coid 
dark snows I'd sent to kiss your 
heart for me* 

(Nico's concept-of love: While she lies 
interred in the endless wastes of the arc- 
tic night, she has sent an insect to the 
object of her affections, to kiss his heart 
yet. But even the insect must die before it 
can reach him, the soft rustling of its 
gentle wings stilled under drifts that even- 


tually preserve its frozen corpse for eter- 


nity under a snowbank that becomes an 
ice mauntain, the insect and Nico having 
become one in endless sleep, for they 
were the real lovers in the first place after 
all.) 

The children are jumping 

in the evening of light 

The tears and sins are heavy 

in the evening of light 

Midnight winds are landing 

at the end of time’ 

A trickle of narpsichords out of the sky 
which drop gently at first and gradually in- 
crease in volume and presence in the mix 
until they seem to almost lacerate. punc:’ 
tuated occasionally by the shiftings and 
groanings of bowed basses like famished 
carnivores in some deep bog from which 
they ascend with the by-now violent inten- 
sity of the harpsichords, now accom- 
panied by some electronic gnashing noise 
whicP sounds like someone's nerves being 
roasted on a spit. All of this gets more 
and more intense until the violas return to 
arch up in a series of twisted pterodactyl 
shrieks, the harpsichords pounding down 
like murderous hailstones, the basses 
sounding militant air-raid, two-note 
alarums before crashing to their own 
death, the whole sucked away by a series 
of hissing, clicking, buzzing electronic pro- 
cessors, simply more dead information be- 
ng disposed of. 





“‘He is calling and throwing 
His songs up in the air 


No one is there.” 


—Nico 





“Nina Music (BMI) 
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KICKS #3, 1984. Without question, the 
zine that has knocked me on my 
backside more than any other is KICKS. 
Miriam Linna, an Ohio twansplant to NY, 
did a Flamin' Groovies zine and 
collected rock'n'roll records. While 
looking through the boxes of a 
handsome record dealer at a convention, 
the wax huckster recognized her name 
from her Groovies zine and their lives 
would never be the same. Combining 
his idea for a Paul Revere and the 
Raiders zine named Kicks with her skills 
and interests they begun publishing 
together in 1979. Since then they've 
combined to produce seven brilliant 
issues of "Kicks", countless records on 
their Norton label, a couple of bands 
(The Zantees and The A-Bones, Miriam 
was also the original Cramps drummer 
by the way), and a marriage. Though 
seven issues in seventeen years might 
seem a little slow, if you've seen "Kicks" 
you appreciate that quality over quantity 
is the name of the game. Pure passion 
about their fave musicians, records and 
hamburgers greasily oozes from every 
page. The lengths they go through to 
track down and research their subjects 
would put Indiana Jones to shame and 
the choice of material they cover... MAN 
ALIVE! They gots good taste, always 









fully appreciating that no matter which 
side of the thin line between the halls of 
genius and the pit of insanity an artist 
lps over into, the true fan will dive right 
in after them and leave judgment passing 
to the priests. I spoke with Miriam , then 
Billy, about zines recently, and here's 
how it went: 


Roctober: Do you see a line where 
"Kicks" magazine ends and Norton 
records begins? 

Miriam: I don't see them as being apart. 
People will talk about us not having a 
new issue and I'll say, yeah, but we got 
out a bunch of records. 

R: The same research, tracking down 
the people and their stories and the 
recordings goes into both I guess. Do 
you feel that you wield some kind of 
power publishing "Kicks"? 

M: No. What do you mean. 

R: Well I was talking to one zine 
editor who said with the collector 
mentality he's afraid to write about 
stuff because the price will go up and 
people wont be able to get it. 

M: That doesn't enter our minds. The 
original reason we started putting out the 
records was that people would write after 
we'd wnitten stuff "How can I hear this." 
So we'd put it on cassette for people, but 
it became to time consuming, so we 
started the label. 

R: How did you start doing "Kicks"? 


M: Originally I did a Flamin' Groovies 
fanzine, Billy had an idea for a Raiders 
fanzine. There wasn't much delineation 
between our love for rock'n'roll in 
general. Billy used to pitch stories to 
"New York Rocker", writing about old 
stuff, and they wouldn't run it. There 
wasn't a place to write about old stuff. 
We decided to start "Kicks", but it was 
the dark ages of rock'n'roll fanzines. 
“Bomp" had crossed over the fanzine 
line to being a real magazine. This is 
before computers. The first issue I think 
we didn't have an electric typewniter. 

All we had was stupid enthusiasm. 

R: How big was the influence of 60s 
teen magazines. 

M: Well, REAL big. But as far as the 
whole fanzine thing, the first real fanzine 
I read was "Bomp", and it had a column 
on fanclubs and fanzines, I learned about 
"Back Door Man", "Rock Marketplace”. 
I remember writing to “Bomp" and 
getting an enthusiastic response from 
Greg Shaw right away. This might just 
sound like me being dramatic, but J felt 
like I was all alone in Ohio, I didn't fit 
in. The teenager listening to records, 
wishing I had someone to talk about 
them with. 

R: Can you tell us some of the things 
about particular zines that appealed to 
you? 

M: Well, the reason "Back Door Man" 
appealed to me as being super nifty, was 
they had a girl on staff, D.D. Faye, and 
the guys always honored what she had to 
say, even though she wrote from a really 
feminine perspective. She wrote her 
heartfelt point of view. "Boston Groupie 
News" had a gal, Miss Lynn. She was a 
bubbly scribbler. I really thought that 
was great that guys and gals could be 
rock'n'roll fans together. Do you know a 
zine "Can't Buy A Thrill" wntien by 
Russell Desmond, in the late 70's 
through, maybe 1980, in New Orleans. 
R: No, I'm not familiar with it. 

M: I thought it was the most unique, 
fantastic fanzine that you could ever 
want. Russell was like a priest, his 
writing would leave you reeling. Some 
would say he was flamboyant, too many 
big words, but he wrote really well. He 
bared his soul and laid his heart on the 
line when he wrote about records. He'd 
write about a record for ten pages of 
super fine type, and the bands probably 
cut itin three minutes and never thought 
about it, but it didn't matter, Russell's 
writing was so personal. You were 
shaking after you read it, you wanted to 
hear the record. And I'd get the record 
and sometimes not like it, but I got it 
because he said to. Probably the greatest 
unlauded rock'n'roll scnbbler of all ume. 


R: tell me about your Flamin‘ 
Groovies zine. 

M: When I did The Groovies fanzine the 
punk thing was pretty bleak to me. Even 
in CBGBs full of Ramones fans I'm 
thinking "What's going on here?” I 
started off printing fifty copies of my 
zine and putting it in record shops, and I 
was surprised when I started getting 
mail. Whenever someone wrote in 
they'd get their picture and a page in the 
zine. 

R: What's the difference between 
zines today and zines from when you 
star ted? 

M: We turn down 90% of advertisers, 
that's a real difference. I get so many 
(zines) sent here and J Jook at all of 
them. I don't know what they're writing 
about, and they all are the same ads. If 
we run an ad for something we don't 
believe in and something's wrong with it 
people will blame us. 

R: Well I'll do ads with most any 
people, it’s not an endorsement. They 
usually, if it's a bad record, get a bad 
review in the same issue the ad runs. 
Anything else you'd like to add about 
the zine scene? 

MM. Virtually everyone who did a 
fanzine was part of the family, and wrote 
for every other zine. I'd sometimes write 
under guys names. In some of these 
zines I had more confidence writing as a 
guy. Participating in a guys world, I 
didn't want to be the token dame. I don't 
think (zines ) have changed that much. 
Drop your drawers, confess to liking 
something. You get to rant about what 
you like. 

co 


R: Billy was Kicks your first zine? 
Billy Miller: The first thing I did was 
when I was 12 in 1966. It was a one 
page comic called "Mr. Molecule", a tiny 
superhero. Every day I'd do at least one 
page and putit in this plastic see through 
thing and pass it around school and get it 
back at the end of the day and put it in 
this binder. I'd put in guys from school 
as characters, which was great with the 
tough guys ‘cause I'd cast 'em in kick ass 
Toles and they dug me for it. Never got 
in a single fight all year! This guy even 
tned to copy me with a similar comic 
called "MIR. MATZOBAGEL!" 
Eventually the binder got lost or stolen. 
The teachers even put up a reward, but I 
never got it back. I was devastated. A 
few years later in high school, me and 
my buddy JR found a mimeograph 
machine in an empty school bus. We put 
iton a dolly and tied it to two bicycles 
and tugged it to his house. We started 
putting fanzines together, but the mimeo 


machine just shot ink all over his room, 
so we canned it. 

R: So jump ahead to "Kicks". 

B: I think someone referred to the early 
to mid '70s as the golden age of fanzines 
- "Who Put The Bomp", “Rollin' Rock", 
"Flash", , we started at the tail end of it. 
It's so much easier now. Everyone's 
writing about the same fucking bands. It 
was slim pickings then, as far as what to 
write about. Most fanzines rewrite press 
releases. Around when we started alot of 
mags were just getting stagnant, all 
having the same stories. But as lame as 
the 70s were you had great mags like 
"Bim Bam Boom". I liked "Rollin 
Rock", "Rock Marketplace" had studied 
histories of groups I loved. "Back Door 
Man" - I didn't like anything they wrote 
about but I could read it cover to cover! 
R: What about the teen magazines 
from the 60s? 

B: Yeah! Not "16", but my #1 was "Go" 
magazine, the editor was Robin Leach, 
you know from "Lifestyles of the Rich 
and Famous". They'd give it out, the 
radio station WMCA would have the 
charts in it and you'd get a free 
newsprint, big size mag, with full color 
cover. You keep going back to the 
record store and getting it free, go when 
a different person is working. You'd cut 
out the cover, a color picture of The 
Byrds or the Beach Boys, and put it on 
your wall, 

R: What did Robin Leach have to do 
with Rock, was he a DJ. 

B: I got no idea. He was just the editor, 
but you didn't see pictures of him inside 
shaking hands with Sam the Sham or 
anything...It was a really cool mag, 
bringing you the news on a weekly basis. 
You'd get a free keeping copy and a cut 
out copy, keep hitting the record store, 
that was the best. I still have them all. It 
would have an interview with whoever, 
it started in '65, '66, The Rolling Stones 
were the first cover. They had a lot of 
exclusive photos, like The Animals 
running around New York. 

R: Did you ever get around to 
publishing a Paul Revere and the 
Raiders Zine before "Kicks"? 

B: I never did. It was gonna be this 
fantasy thing, me waving the flag, 
clearing the bubble gum image of The 
Raiders. Tell their early history, the 
name "Kicks" was great. I really didn't 
dig what was going on (in zines), fifty 
different mags with the same pix of the 
Clash in rebel truce T-shirts and zipper 
pants, or whatever. I wanna read about 
Link Wray and Johnny Kidd and the 
Pirates. You know going back to the 
50s, 1 would say "Dig" was the best 
magazine that ever was, really on the 
ball, I didn't see it til the "70s though. 
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Mindboggling litde things on obscure 
guys, and crazy stuff, contests. They'd 
be giving away a car, and get all these 
subscriptions, and then the car would 
turn out to have no wheels or no engine, 
and you'd have to come get it. That was 
the mentality I liked. It'd be hard to 
repeat now. 

R: But you tried by starting "Kicks"? 
B: We were getting tired of writing 
articles about old stuff we dug and 
having it printed next to X-Ray Spex or 
whoever we were ignoring at the time. 
Then nobody knew about all the stuff we 
were into. ‘SOs music was considered 
nostalgia, and there wasn't sensible 
reissues. They'd slap a 1975 picture of 
Jerry Lee Lewis on a collection of '50s 
recordings with remastered stereo, no 
liner notes. Reissues have come a long 
way, but fanzines haven't. People aren't 
willing to walk the walk and track bands 
down, and they just copy liner notes and 
E-mail the whole article, (back then) you 
had to type the shit up yourself! And the 
stuff was hard to find. Now you walk 
into anyone's apartment and they're 
playing Sonny Burgess. 

R: Are you upset that everyone likes 
the stuff now, that it's not such an 
exclusive club? 

B: No! Absolutely the opposite! The 
more the merrier. We didn't do "Kicks" 
to be elitist. We did it to say, "This is 
what we like and we can prove it's the 
best!" People can say what they want, 
and I'll just put The Phantom record on, 
and you gotta beat me. It's like a 
blackjack game...and I'm holding 21. 


What the printed word can't express is 
Miriam's passion when she described 
how much she loved the letter writing 
and the mecting-people-of-like-mind 
aspect of the zine world, and her 
eamestness in expressing her admiration 
for her fellow female scribes. Nor is the 
Joy in Billy's voice when he described 
his fave mags captured on this page. 
However, the best way to see the 
personality of this modern day Ricky 
and Lucy is through their writing. From 
"Kicks" #3 here's Miriam's piece on the 
Collins Kids, typical of the layout and 
knowledgebility you'd see in Kicks' 
pages. Billy's article on the two women 
who played Lois Lane is a great example 
of how rock'n'roll, in their philosophy, 
translated to far more than music, as 
Kicks regularly covered old TV, White 
Castle and Stooges (Shemp, not Iggy) 
shorts as well as guitar beatin’. They say 
they're working on a new issue, but let 
this hold you over til it hits the racks. 


~ JAKE AISTEN 











Could vou please gire me some informa- 
tion on The Collins Kids, who're secn fre- 
quently on TV? D. S., Boston. Mass. 





MAPHIS. 













BY MIRIAM LINNA 





- Lerrie Collins was Two teenagers that are well | 
amazed to find Rick on their way to the top, is | 

+. es chocolate covered the ‘Collins Kids.’ Larry and 

ch. ‘ies and Lorrie record western songs 

hamburgers smothered for the Columbia J .abel. 

in mayonnaise, girls 

sans taeir lipstick. 
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“WHO THE HELL 14 TIMMY PAGE 2” ASKS A DAPPER LARRY COLLINS, 


Kids are 60-0 cute aren't they?And 
they're a rib snorkler and a half at 
family gatherings, sayin’ the darn- 
dest things and sometimes you can 
even get them to sing a Litt.e song 
after which everybody will clap end 
say “Ever Cuuuute!" Know what i mean? 
Uh, yeah, Well, even hardened cute- 
haters like myself can experience mo- 
ments of child appreciation with a 
mere flick of the wrist toward the 
turntable, provided said wrist is 
connected to a hand possessing fing~ 
ers which hold a Collins Kids disc. 
This brother-sister team packs a real 
wallop of mischievous fun and great 
rock'n'roll into almost every one of 
sheir records. (My owm pet hate is 
"Shortnin!' Bread Rock" which crosses 
the cute line to enter the torture 
zone with just a tad too much sass 
and er..e.Sparkle for me.) 

At any rate, Mr. and Mrs. Collins of 
Tahlequah, Oklahoma produced little 
Lorrie (Lawrencine May) in '42 and 
her pesky brother Larry (Lawrence Al- 
Dart) in '44, and being as the Kids 
were just about spoon-fed country mu- 
sic from day #1,(Mama played pianer) 
itts not all that surprising that the 
twosome started latching on to music. 
Larry got a guitar when he was eight 
and picked it up mighty fast-- wit- 
ness his doubleenecked prowess on 
any of the Kids! rockers,And let's 
see, if he got the guitar for Xmas 
"52 and, they'd already been discov- 
ered afta were playing on a Compton, 
California TV show, "Town Hall Party" 
in '53, that means he got real good 
real fast. Heck, the kid was gifted, 
by golly. Not to mention Lorrie. She 
and her rambunctious brother harmoni2— 
ing like there was.no tomorrow, sing- 
ing about being wild for boogie beat, 
Soda pop, and fun,fun,fun. As with 
the Sparkletones, their youthful spar- 
kle comes through without being corny 
and their tunes are always Spurred 
on by some internal combustion gener- 
ator with a snap, crackle, pop that 
really chases the blues and blows 
the proverbial socks offe 
It was "Tem Hall Party" that got 
little Larry hooked on country star 
Joe Maphis, who became a great in= 
fluence on him. On some of the shows 





Larry and Maphis would do an instru- 
mental together, both with their Mos- 
rite double-neck guitars, They even 
recorded "Hurricane", an excitable 
guitar boogie, in 1957. 

So 1953 was spent commuting from 

the family home in Sapulpa, Okla- 
homa (where they had settled by the 
time the kids were school age) to 
Compton, which is no hop, skip and 

a jump, mind you, The Collins clan 
packed up their troubles in Alcoa 
wrap the next year and parked then- 
selves in sunny Californ=-1-ay, where 
Lar and Lor continued their eduma- 
cation at the Hollywood Professional 
School, and where Lorrie must have 
picked up some hot make-up tips and 
started developing a hankering for 
dangling rhinestone earrings. This 
move to the coast with the most was 

a@ smart one-- within a year they had 
received national exposure via the 
Grand Ole Opry and Red Foley's Ozark 
Mountain Jubilee and in July of '55 
they were signed to Cohumbia Records. 
They appeared on the "Steve Allen Sho 
Show and the "fony Bennett Show", as 
well as on "Ozzie and Harriet” ,( when? 
where? sho??) Dave Garroway, George 
Burns, and Bob Cosby. They were feat~ 
ured {n the 1957-58 Screen Gem6 
“Ranch Party® TV series and in a 1956 
Universal movie, "Muaic Around The 
World". And, in '57, they were voted 
the "best new instrumental group” by 
the Country and Weatern Jamboree 
poll. And hack in the recomding studio 
their first diec was an incredible 
double-sided bang-zoom bopper;™Hush 
Money" is a hilarious duet where Lor= 
rie wails about wanting to be alone 
with her date and she's being black- 
mailed by that snoopin' lil devil, 
Larry, who vows to tell los old folks 
if she don't cough up the cash. "The 
Beetle Bug a shows off their great 
young voices in a rowpint harmonize 
ation about "the coolest dance in 
towno"."The Rockaway Rock", their se- 
cond single, is another how-to dance 
tune, this time with a sorta corn- 
ball basso profundo interjecting ad- 
vice "Do the rockaway rock" a few 
timea too many in the chorus, The 
flip, "Make Him Behave" is the win- 
ner on this disc, featuring Lorrie's 
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"Delta Dawn"_fo 


fabulous hillbilly vocalizing, like 
in the tradition of the sensational 
Rose Maddox but yet very up-to-date 
and miles above the likes of Brenda 
Lee. Lorrie sounds totally unaffec~ 
ted by the fact that she is ina 
steel and concrete recording atudio; 
she alwaya comes through like she's 
chirpin' it out in the backyard, and 
yet there'a no raw edges in sight. A 
real | ikke rieg a both of thom,and 
that term has never atruck me as a 
compliment before, Larry's in prime 
form, too, these two fit together 50 
wolleos the fifties were a good time 
for these excitable little fidgets: 
the hot stompers continued with “I's 
In My Teéns", “They're Still In Love" 
(a persahal bave for cornball senti- 
mental reasons),"Hop Skip and Jump" 
(amazing vocaleat), "Hoy Hoy", "Party 
"Mercy" (Lorrie at her super-finest), 
“whistle Balt" (spine-tingling ultra- 
fab vocal by Larry that leaves se 
foaming and convulaing EACH AND EVERY 
TIME IT GETS SPUN! !!)eesa dozen 456 
all well worth the time and effort it 
takes to get ‘em, And if the searchin 
gets rocky, worry mot, cause your lo» 
cal waxeman should have in stock the 
super-cool action package Epic LP 
that blows like a regular stompin' 
hurrikan, both sides, All hotsy-totsy 
dance numbera, very well tracked, The 
Bear Family “Rockin' Rollin' Collins 
Kids compilatiom oddly omits some prie 
ority numbers like "Hep,Skip and Jump" 
and "Whistle Bait" and subs thea with 
the irritating “Shortaia' Bread" pap 
that makes you wanna leave the room 
for greener pastures. Each of the 3 
Columbia *Rockabilly Stars" 2-record 
compilations include a couple of the 
Kids! kool kuts, as does each of the 
three CBS single-disc "Rockabilly 
Classics" comps. So the super-duper 
Collins Kids are not eo inaccessible 
any more, and there's no excuse for 
any home to be without a couple of 
shoutin', hollerin!' Kids, ready to 
fuel-inject you into a wild rockin' 
state of mind til you holler MERCY! 

* * * 
(Toward the end of the fifties, Ma & 
Pa Collins pulled back on their kidst 
careers a bit, seeing as they were go- 
ing top speed and they feit their kids 
deserved a normal childhood. This pro- 
badly hurt their careers, although they 
did continue to appear together into the 
sixties, Lorrie married Stu Carnelly-who 
managed Johnny Cash-=- in about 1960 and 
had a baby girl in '61. Obviously, this 
also impeded a career based on the idea 
of a couple of "kids", A wife and mom 
ain't a "kid" no more and heck, Larry's 
voice had to change come time! There 
were solo efforts on both sides, with 
Larry carving a song-writing niche for 
himself in the country field;he wrote 
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BY BILLY SBONTT CALL Mé CHIE’ MILLER 





Many East Coasters today are being 
deprived of one of thts country's 
greatest cultural offerings--Super- 
man reruns. Any Joe with half a nog- 
gin’ can tell you this movie Man of 
Steel, Christopher Reeve, ain't no- 
thin’ but a snivelin’ homo wimp and 
even when he's wearin’ the cape he 
looks like a pansy. Not so with our 
boy George (as opposed to Boy George) 
Reeves, who was never less than stel- 
Var as the Kryptonian ass kicker, ev- 
en going so far as suicide when he 
couldn't be #1 any acre. There's no 
contest-- besides, when Chris Reeve 
finished as Superman, he went to 
Broadway (how CHIC!!)while of’ George 
took his talents into the wrestling 
ring (it's true) leaving no doubt as 
to who wears the crown as Metropolis’ 
top cat. Whatta guy! 


Like IE said, TV will always be Super- 
man's A-1 stompin’ ground, but the 
conflict doesn’t end there. Twenty 
some odd years down the line,the Lois 
Lane controversy goes on: who is the 
REAL Broad of Steel: Noel Neiti or 
Phyllis Coates? First, let's put the 
other characters in their proper per- 
spective before we duke 1t out. See, 
in case you didn't think Superman was 
the hippest thing since sliced bread, 
the producers always surrounded him 
with bumbling fools on both sides of 
the law (excepting of course when 
Hugh Beaumont guested and got himself 
out of a personal jam with only min- 
imal help from Superman) who could 
only add to his mystique. Classic ex- 
ample: Perry White. Great Caesar's 
Ghost, the guy was a tower of stren- 
gth in Bowery Boys flicks, but here 
he's more like a senile uncle. A 

big metropolitan newspaper wouldn't 
last five minutes under Perry. Jim- 
my Olsen, of course, hadda be the 
stooge so Superman would have his 
Titthe buddy to watch over (the Gil- 
ligan/Skipper,Wally/Beaver theory ita 
its most basic form) so you can ex- 
cuse him for being a dunce. Pius, 
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when he is portrayed with balls ("Kid 
Olsen") he's no longer diggable. Now 
Inspector Henderson is the closest 
they got to a real man, but he reat- 
ly tets his fans down one episode 
when the heat's on and he packs up 
and quits, something even Clark Kent 
woulde't do. So these are the stars? i 
No comment until the time limit ts i 
up. 

There were,of course, the dozens of 
villains, mostly in roles even Joe 
Besser would have to pass on, plus 
good guys of the same calibre Vike 
Professor Kelso and Henderson's 
strictly squaresville son who col- 
lects sounds-- real swingin’ ones 
like pins dropping and doors c!osing. 
And le1's not forget Chuck Connors’ 
pre-Rifieman outing as a country 

hick who’s surname of Superman leads 
to some Arctic hi-jinx. He shoulda 
stuck to baseball. It's no wonder 
Mugsy Maples couldn't go straight. 


Which brings us to Lois Lane, Metro- 
polis' prime hubba-hubba gal. when 
the show began, Phyllis Coates was 
Lois (‘Miss Lane” to Jimmy, natch) & 
she was the odd one out itn this sea 
of numb-skulls. She was brassy 

(don't target she played a hard- 
botled mol? on Abbot & Costello, as 

a blonde no tess, even aceing out 
savory Hillary Brooke), real smart, 
{in episode #] with the Mole Men, 
she's the only one who knows what's 
goin' on--witness her closing lines, 
real brainy stuff} yet unforturately 
she'd atten get too cynical--worse 
yet, not horny enough for Superman, 
This kinda gave her a little toy 

much chutzpah for those pre-Womens 
Lib days and not only was she too 
snotty to most mortals, she didn't 
even atlow Superman to have a feeling 
of superiority over her. Phyllis was 
also 99% positive that Clark was Su- 
perman, retentlessly quizzing the guy. 
Thank God she wasn't in the bizarre 
"Stolen Costume" episode where Super- 
man, is an extreme lapse of taste, 
strand: the villain and his moll atop 
a mountain-- she in high heels-- all 
because they know he's Clark. lousy 
move for a nice guy who holds truth, 
justice, and the American Way over 
personal quirks and quibbles. Had 
Lois been in this episode, she would 
have seen through the whole deal and 
the jig woulda been up for sure. 


Would Superman have sent Lois up the 
mountain? I hope not! ‘Cause next to 
Anne Francis, Phyllis Coates is my 
favorite actress. 


A new Lois had to be found. And who 
disguised as Noel Neill, mild-man- 
hered actress who had previously 
portrayed Henry Aldrich's girl- 
friend in a string of goofball co- 
medies, entered the picture. 

The Weill episodes are no match for 
the Coates classics, as the plots 
turned tncreasingly tame and the 
filming (plus the great suspense- 
ful soundtracks) really took a 
nosedive. As Lois, Neil} became 
another in a Jong line of bimbos, 

a dumb chick, sort of a female 
Olsen, thus making the Man of Steel 
Yook all the more mighty. His mas- 
culinity was no longer threatened, as 
the new Lois rarely made a move 
one could call intelligent. In add- 
ition, Neill MUST get into Super- 
man's crimson Shorts at any cost 


SUPERMAN’S “WEDDING” _ .-: 


~NEILL~ 


and become Mrs. Superman, while 
cool, calm Coates woulda been sat- 
isfied with a quick hit, git & split 
and a cigarette, once again deftat- 
ing the Steel One's ego. 


So who's tops? 1 go with Coates 
hands down. Some of the early epi- 
sodes have an air about ‘em that 
harken back to a lot of the great 
40's suspense thrillers, but don't 
get me wrong, I dig ALL the epi- 
sodes!. Whaddya think? Check out 
our Kontest and let's find out 

who is THE REAL ROAD OF STEEL! 
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PAR! 


Explosive! (QA riiet! 


EXCITEMENT Tis! ssi ca 


O.K....so this listing may 
be a little far-fetched... 
but with a cable and a good 
imagination anything's 
possible! 

6pm i ORAG RACING 





Lyres + British Walkers 
Myddle Class + Jetsons 


BLASTERS 





PREP ROCK WIDMARK 





¢ . 


Pro Wrestling Chesterfield Kings FUN! D 





7AM eS ee eal 


Noon 


ests: Bob Eubanks and wrestling 
manager Fred Btassie. (90 min.) 


FLINTSTONES—Cartoon 


PELICULA—Comedia 

“El profesor hippie.” Luis Sandrini, 
Soledad Sitveira. (2 hrs.) 

G3 BOZO'S BIG TOP—Children 
(QP LIVEWIRE—Teen-egers 

How teen-agers can help troubled par- 
ents. Host: Fred Newman. (60 min.) 
JOE FRANKLIN—Interview 


CCD MOVIE—Comedy 

“Beach Ball." (1965) Music, _ bi- 
kinis and college romance. Dick: 
Edd Byrnes. Susan: Chris Noel. Deb- 
orah: Gail Gilmore. (2 hrs.) 

Time approximate.] - 
@& BATMAN—Adventure 

Batman hangs 10 to keep the Joker 
from winning a local surfing cham- 
plonship. Surfing footage by Bruce 


(FED 1967 GREEN BAY PACKERS 
HIGHLIGHTS _ 
MOVIE—Drama GD 


“Sate at Home.” (1962) Baseballs 


Mickey Mantle, Roger Maris, Whitey 
Ford and Ralph Houk portray them- 
selves in this tale of a youngster 
(Bryan Russell) who’s determined to 
meet his idols. (2 hrs.) 

(Tug) MOVIE—Documentary 

“The Endless Summer.” (1966) Not 
rated; ®Sruce Brown's beautifully 
photographed account of @ round- 
the-world trip with two surfers (Mike 
Hynson, Robert August) seeking “the 
perfect wave." (90 min.) 


GREATEST SPORTS LEGENDS 

A tribute to Bruno Sammartino, who 
held the world’s pro-wrestling title 
for 12 years. 

BASEBALL 

The New York Mets at the Chicago 
Cubs. (Live) 


FELIX THE CAT—Cartoon 


Brown, ane ted ci ndiess Sum- @ JETSONS—Cartoon 

mer.” Joker: ff Romero. 5 Ca 

BREAKTHROUGH #1, 1984. When Todd “Uw FAMILY FEUD—tamne ee ce 
“Hawaiian Eye" vs. “Gilligan's Island,” eee Tuacoo canoer 


Abramson did his one and only issue of his 


including Troy Donahue, Jim Backus. 


60s punk zine "Breakthrough" it was a MOVIE: @ BANANA SPLITS—Cartoon 
“Muscte Beach Party.” (1964) Mus- SPEED RACER—Cartoon 


different time than today. "It was a lot of fun. 
I guess there was like already a collectors 
mentality about the stuff, but things hadn't 


clemen, teen-age surfers and a sexy 
countess frolic on and off shore. 
Frankie Avalon, Annette Funicello, 


10PM @ MY THREE SONS—Comedy 


Luciana Paluzzi. (2 hrs.) 
got out of hand. Soon everyone was so (i) MOVIE—Comedy CD GET SMART—Comeay 
1 ; ; i6t, : “The Girls on the Beach.” (1965) Not @ F TROOP—Comedy 
serious. If I write about something its going rated; they gambol to the music of the “GO LEAVE Ii TO BEAVER @ 
to cost more to buy it," Todd remembers. Beach Boys, Lesley Gore, and the Wally courts troubla when he takes 
Crickets. Duke: Martin West. Selma: Kathy to a wild graduation party. 


He'd done a fanzine on contemporary punk 
bands in the 70s called "Young, Fast and 
Scientific", but years later he had one more 
issue in him screaming to get out. And he 
never did a second "Breakthrough", mainly 
because he had covered all his fave stuff in 
#1. He'd published features on his favorite 
Jersey bands, historicizing the scene he loved, 
and he did a piece on The Trashmen who 
were his all ume fave band at the time. My 
favorite thing in the zine was the 
Breakthrough TV guide. In some ways it was 
so simple, just cutting up TV guides to make 
a dream day of TV viewing, but in other ways 
it's so perfect and so indicative of zine 
innovation, the kind of idea that's nght in 
front of your face, but that mainstream media 
would never have the personality to think of 
or execute. It wasn't as casy as it looks 
though, claims Todd. "I took alot of work. It 
would be easier today, you could just scan it 
all in, but it was harder back then. The Key to 
the unmitigated success of it was picking up 
TV guides in various cities. The Chicago TV 
guide even played a major part.” Todd today 
runs the brilliant Telstar label, whose great 
new bands, like The Swinging Neckbreakers, 
and bizarre reissues, like Junior and his 
Soulettes have moved many an ass. To order 
records or send TV guides write POBox 1123 
Hoboken, NJ 07030, - Jake Austen. 
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Noreen Corcoran. (80 min.) 


@ SIX MILLION DOLLAR MAN 
-Adventure 


A rock star (Sonny Bono) Is accused 
of being a courier for an espionage 
ring. Steve: Lee Majors. Crawford: 
Fred Holliday. (60 min.) 

G BATMAN—Adventure 


Part 1. The Catwoman (Julie Newmar) 
attacks the world of rock 'n’ roll. 
MOVIE—Orama 
“Psych-Out.” (1968) The adventures of 
a deat young runaway (Susan Stras- 
berg) searching for her brother 
among the flower children. Stoney: 
Jack Nicholson. (1 hr., 40 min.) 
ROWAN & MARTIN’S LAUGH-IN 
The Monkees are the guests. Regu- 
lars: Judy Carne, Goldie Hawn. 

YMOON'! 


j|ERS—Comedy 
Ralph glides Into trouble at a 
roller-ekating rink. Ralph: Jackie 
Gleason. Narton: Art Carney. 
@O OUTER LIMITS GD 
The rulers of Zanti, incapable of 
executing their criminals, send 
them into exite—on Earth. Graves: 
Michael Tolan. (60 min.) 
@ OVER EASY (CC) 
Harriet Nelson. (Repeat) 
TWILIGHT ZONE—Drema GD 
Rock ‘n’ roll singer Floyd Burney 
(Gary Crosby) searches the back- 
woods for an authentic folk tune that 
he can turn into a hit. 


DRAGNET—Crime Orama 
An episode about. the ettects of LSO 
and marijuana, and the rights of the 
individual. Friday: Jack Webb. 


@5 GILLIGAN'S ISLAND GD — 

The Skipper uncovers a devil statue 

that he’s sure means bad luck. 

Skipper: Alan Hale. 

€&) BEVERLY HILLBILLIES (33) 
MONKEES—Comedy 

d HAZEL—Comedy 

DICK VAN DYKE—Comedy GD 


3AM @ MOVIE—Science Fiction 


“Them.” (1954) Top-notch thriller 
about gigantic mutant ants terrorizing 
Los Angeles. Peterson: James Whit- 
more. (2 hrs.) 

WOVIE—Sclence Fiction GD 

"War of the Colossal Beast.” (1958) 
Radiation is blamed again as another 
monster runs amuck. Roger Pace, Sal- 
ly Fraser. (90 min.) 

CD) MOVIE—Science Fiction 
“Fantastic Invasion of Planet Earth.” 
(1966) A vacationing couple (Michael 
Cole, Deborah Walley) are trapped in a 
strange community whose residents 
seam to be hypnotized. Johnny Des- 
mond. (90 min} 


QO MOVIE—-Thriler 

“Island of Terror.” (English; 1966) 
Cancer-cura experiments on an isle 
off the Coast of treland produce a 
breed of deadly -turttellke crea- 
tures, West: Edward Judd. - Staniey: 
Peter Cushing. (2 bra.) 


(ES MOVIE—Science Fiction ED 
“Plan Nine from Outer Space.” 
(1956) Space allens enlist the aid 
ot the dead In trying to conquer 
the universe. Bela Lugosi, Lyle 
Talbot, Vampira. (2 hrs.) 


SRE ALE ASTD Tinttim gf, 
BREAK cht, 
ay" ING el ey . BREAKFAST WITHOUT MEAT #13, 1989: The problem with most music zines, especially 

i when you get to the late '80s, and god forbid, the '90s, is that they're boring as shit, either covering 
the same bands in the same way and interviewing the drummer, or interviewing the most esoteric 
musicians in a manner that tells the reader "You are our inferior, because you didn't memorize the 
track listing on every one of this avante garde artiste's obscure, edition of 500, releases." Well we 
here at Roctober think that no matter what music you talk about it should be entertaining to read, 
because this sorry world needs some smiles! Gregg Turkington and Lizzy Kate Gray understood 
that with their fabulous Breakfast Without Meat zine. It was funny as a slow rodeo clown, it 
interviewed interesting diverse figures and celebrated entertainment! I spoke to Mr. Turkington 
recently and he had one point about the zine he was adamant I mention. Back issues are available! 
He has gone on to do some fine work. Unlike a certain Chicago faction who play Prog Rock and 
call it Post Rock, Mr. T. actually uses the "punk" "indie" network to promote non rock, by 
recording, producing and releasing (through his Amarillo Record co.) Anton Lavey organ music, 
Neil Hamburger comedy, a Bollywood soundtrack cover band and so much more. The Breakfast 
Without Meat team is contemplating a return to publishing, but this time they plan to do a comedy 
zine, so keep an eyeball out for it. In the meantime, enjoy the Dora Hall piece, and write Amarillo 
Records (POB 24433 SF, CA 94124) for back issues. -Jake Austen 





What can you say about Dora Hall? 
You could say that she's one of 
the rare ones, an entertainer 
whose star would shine bright 
whenever she took the stage. 
You could say she's got the 
magic gift of making people 
happy; if ever there was a 
time when that gift was 
needed. it's today. 
You could say that she's 
an entertainer for all seasons. 
8 star whose captivating 
charm reaches parents and 
children alike. 
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UPON A TOUR, and you could 
say that her talents, along with 
her guests, Phil Harris, Frank 
Sinatra. Jr.. Oliver, Rich Little. 
Ben Blue, and Rosey Grier. light 
up the little screenin a way 
that’s impoasible to forget. 

You could say that she'll soon 





©) be on many other shows. and 
you'd undoubtedly be right. 

But, in the end, there's only 

one thing to say about 





Dora Hall, and here itis: 
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Interview by Gregg Turkington 


The Solo Cup Company, located in Urbana, 
Nlinois, is quite possibly the world's 

leading manufacturer of plastic cups and 
plates. In fact, it is likely that if at any 
given time all the Solo cups in use were to 
suddenly disappear, literally millions of 
mnocent folks would find themselves with a 
lapful of liquid. Fortunately, the cups are 
quite sturdy, and any cup-disappearing 
scenario must be considered pure fiction. 


In additton to making plastic into cups, for 
at lease 20 years Solo has also been making 
plastic into phonograph records, namely che 
records of Miss Dora Hatl. Dora is an 
unforgettabie entertainer. She is an elderly 
weman who loves to dress up in hebo's 
clothing, or in a bright plaid suit and tie, 
and sing the songs of yestervear {as well as 
"60s hits like “Satisfaction” and 
“Daydream"), Initially you may be repelled 
by Dora's very special presence and her 
magical voice. But don't worry, it will grow 
on you. As evidence, we present several 
quotes abouc Dora Hail, taken from the many 
album covers she has issued, which should 
help clue you im as to her extreme talent. 
Solo, in whac must be considered the 
greatest act of corporate generosity of all 
time, gives the records, tapes, and 
videocassettes of Dora Hall awav, just for 
sending in a proof-of-purchase. (You need 
two p.o.p.'s to get the videos}. Run down 
to your local store and pick yourself up a 
package (yes! now!). Send in those p.o.p.'s. 
Get yourself the "Once Upon a Tour" video or 
LP and you are in for a treat. Dora is 
joined by Frank Sinatra Jr., Oliver, Phil 
Harris, Rosey Grier, and Rich Little in a 
l-hour special that is out of this world. A 
pair of female twins dressed in yellow 
lingerie dance in a yellow room with 
balloons while Dora and the gang sing a 
medley of songs with “street” in their 
titles, Phil Harris performs “Six Days on 
the Road” in frone of a grainy old Drivers’ 
Education film, Rich Little sings "Rocky 
Raccoon". Frank Sinatra Jr. does a cute 
little hop while performing “Happy 
Together". Dora puts on a glitzy men's suit 
and sings an old show tune in front of a 
weird psychedelic backdrop (it looks like 
the inside of a defective kaleidoscope}. 
Oliver sings "| Can Remember” while two 
women sitting on race cars flare their 7 
nostrils, occassionally interrupted by stock 


footage of a drag race. You must see this 
fitm! When ordering, te sure and mention 

that you want the full, !-hour version, as 
Solo has been known to sometimes send out an 
edited, 30-minute version that lacks many of 
the key scenes. 


And after this introduction, you'll soon be 
hooked, buying plastic cups daily to 
complete your collection of Dora Hall LPs 
and videotapes. (If only the cups were 
biodegradable, it would be the ultimate 
purchase.) Solo has also begun offering, in 
addition to their Dora Hall titles, stuff by 
Rick Springfield, Hall and Oaces (that's 
Daryl Hall, not Dora), and even Elvis 
Presley. But before you try your luck with 
these inferior tittes, you'll want to 

collect Dora's !2 LPs and 7 videotapes. 
Recommended for beginners: the “Once Upon a 
Tour" soundtrack, “Travelin’ with Dora 
Hall," "Dora Hall Sings Swing Jazz," and the 
soundtrack to "Dora's World”, a sadly 
semi-autobiographical TV special featuring a 
track called "Poor Dora" which is performed 
by the entire cast and is a testimonial to 
the love that her co-stars had for her: 


"Dora's on a bummer and she's all uptight 
We've gotta help her keep her head 
together... 

Out-of-sight! 

We've gotta think of something groovy 

That will blow her mind 

What can we do to help poor Dora?” 
(from "Poor Dora” by Kaniger/Peyton, 
Ranbo Pub., BMI) 


We had a chance to speak with HAL BELFER, 
the producer of Dera’s many television 
specials (including “Once Upon a Tour") and 
an employee of Solo Cups’ subsidiary, 
Premore, Inc. In this interview, Mr. Belfer 
talks about working with the great Dora 

Hall, as well as about the superiority of 

the Solo product. He aiso reveals a 
little-known fact about Dora Hall. But we 
don't want to give that away. Read on! 


BWM: It sure is neat the way Solo Cups makes 
Dora's albums and videos available to anyone 
who's interested, just for the price of a 
package of cups. Would it be possible to 
interview Dora Hall? These days there just 
aren't too many people willing to give away 
something of high quality for free. It's 

nice. 

Hal Belfer: Well good, we're very very happy 
to hear that. I'm with Premore here in North 
Hollywood, we're a subsidiary of the Solo 
Cup Company... 

BWM: Right. 

Hal Belfer:..and it just happens that | 
produced all of her specials. 

BWM: 1 saw your name on the credits. 

Hal Belfer: Yes, and if there's any 
information chat I can give direct, I'd be 
more than happy to do so. Whatever [ can 
fill you in on... 

BWM: OK, is she still performing? 

Hal Belfer: No, she’s not performing now, 
because actually, uh, we lost her, last May. 
(1988} 

BWM: Oh no, that's terrible! 

Hal Belfer: It is terrible because she was 
Just a terribly bright, wonderful kind of 
person that was just beautiful, in every 

show that I did with her, very unique. A 
unique and special person. 

BWM: Oh yeah, she did all types of music... 
Hai Belfer: Have you seen some of the 
production numbers that...you do have the 
cassettes, don't you? 

BWM: Well, I've seen “Once Upon a Tour”, 
"Secret Sleuth", and "Cameo Music Hall”. I'm 
working on getting the whole collection. 

Hal Belfer: Well, let me suggest, that “Once 
Upon a Tour” was a most interesting type of 
show because it was actually her first MAJOR 
television show. And we went ahead and made 
it, and people really didn’t know who Dora 
Hall was. We knew she was a very very bright 
and talented artist. | had to come up with a 
story about her, and as you know, the story 


in "Once Upon A Tour" was the little lady 
that wanted to save her pennies and all she 
ever wanted to do was take the bus ride and 
come to the cown and go on one of those 
studio tours. It was actually shor ac NBC at 
that time, and we went through, into the 
various areas, [| remember the prop 
department, the wardrobe department, and 
that was the idea. And some of the folks in 
it were people that | had worked in through 
my days with the "Colgate Comedy Hour” where 
{ knew Ben Blue, and Ben Blue and that glee 
club is a classic, by the way... 

BWM: And Phil Harris. 

Hal Belfer: Phil Harris, that | had known 
back from the Jack Benny days. And Frank 
Sinatra Jr., 1 had worked with his dad on 
some things, and since that time we've done 
several things witch Frank Jr. 

BWM: Oh, he's great, I've gor all his 

records 

Hal Belfer: He’s just wonderful. As you 
know, he's conducting some of the orchestra 
for his dad right now, in Vegas, : 
BWM: [ saw him on a commercial with his dad, 
for Michelob Beer. 

Hal Belfer: Yeah, I was very very happy to 
hear that, because I’m personally very fond 
of Frank jr., and £ worked with his father, 
you might recall a picture called "Meet 
Danny Wilson", Shelley Winters | think was 
the gal opposite him, and we made it at 
Universal. That was kind of a tough time for 
Frank Sr., at that time, | beleve...And 

then we had our dancing bovs and girls in 
"Once Upon a Tour", and juste for your 
information let me see if | can...there was 
"Once Upon a Tour”, the first one. I believe 
that “Dora's Worid"” was the second one, and 
that--we got a couple of very good writers 
on that. That was done by Norman Panama, 
whose name may sound familiar to vou, the 
writer, Norman Panama, and Al Lewin. And by 
the way, "Once Upon a Tour" was written by 
Herb Baker. The reasons | had selected Herb 
Baxer to do that, you might recall Herb 
Baker's mother was Belle Baker, does Belle 
Baker mean something to you? 

BWM: No, I'm afraid not. 

Hal Belfer: Well, you might take a look, she 
was an entertainer, and | just thoughe that 
he would be sensitive to what we're doing 
here, and he was. Absolutely the right man 
to get, at that time he was doing the shows 
with Flip Wilson at NBC, that was with Bob 
Henry Productions, and | was very fortunate 
to get Herb. All the production peopte that 
you see, behind the scenes in the 
productions, are just top people. In fact, 

the first show, “Once Upon a Tour” was 
directed by Norman Abbott, and then we went 
back to do some pickup shots, there was a 
voung man that was just coming up the 
ladder, comtng up quickly, and we were lucky 
enough to get him, and we believed in him, 
and that was Marty Prasetta. Marty Prasetta 
as you know has done many of the Academy 
Award shows since then, etc. And we had Jean 
Louis, and Allan Ferguson did the charts, 

all of them were just top people. 

BWM: Well, it certainly shows in the 
videotapes. 

Hal Belfer: On "Dora's World” we had Stubby 
Kaye... 

BWM: And Sid Melton. 

Hal Belfer: Sid Melton, yeah, from the old 
Danny Thomas show. And Scatman Crothers, who 
| had with Donald O'Connor back in the '50s 
when we had the "Colgate Comedy Hour*. Of 
course, as you know, we lost Scatman. 

BWM: [ was very sorry to hear abouc char. 
Hal Belfer: There's a wonderful story there, 
too. | used to pick up the phone from 
Scatman, and | used to do a little scat 
myself, so ('d say “hello”, he says “hello 
there”, and | would go 
"Scoodleyboppazoobyboppazoyaboy", and he'd 
answer back to me "Zoodaboppazoyaboy...* and 
it would go on tike this for abour 15 
minutes, you know, and then he says, "Pardon 
me, I'll be right back.” I'll be right back. 

f just loved Scat. [ spent many many 
holidays, Christmases at his home. Now, let 
me see, "Rose on Broadway”, do you have a 


copy of thac? That was written by an old 
friend of mine from Universal, Oscar 
Brodney, a very very fine writer. All good 
people, good solid people. H.B, Barnum, the 
black artist, did some of the charts for us. 
We liked him, and he sounded very 
contemporary, and | think he’s out on the 
toad, most recently | think, with Aretha 
Franklin, On that show | think we were 
fortunate enough to get Bob Mackey to do 
some of the wardrobes for Miss Hall. You 
know that name, 

BWM: Oh, yeah. 

Hal Belfer: You know that I'm talking about 
good people, right on down the way. 

BWM: It shows in the productions. Where did 
the shows air originally? 

Hal Belfer: Syndication, There was another 
show, you must see, because it got an award 
for Miss Hall, it was an award from the Film 
Advisory Board, The show was called 
“Imagine That". 

BWM: We have the soundtrack to chat. 

Halt Belfer: Jill Jackson did the songs for 
that. Lovely. A nice show for the family. 
Songs called "Dr. Sniffle-Swiper", "Mr. 
Boogie-Woogie", "Mr. Squiff and Mr. Squee", 
"Dreams", a lovely rainbow of performance 
there. [t's really quite nice. 

BWM: Was that the last thing that Dora Hall 
did? 
Hal Beifer: Now let me see...there was 
another show that we did some voice things 
with her, called “Inn By the Side of the 
Road". § don't know if that one's out, but 
she's not visual there, you just hear her 
voiceover in the beginning of the show, and 
over one of the dramatic scenes. There's 
another show that got a Film Advisory Award, 
ie's called "Moments With Dora". Now those 
two shows, "Imagine That” and “Moments With 
Dora” both received an award of excellence. 
We have some very fovely letters from the 
President Elaine Blythe, who heads that 
organization. There's "Secret Sleuth", that 
went out as a half-hour show as | remember. 
BWM: What's so great about Dora Hall is that 
she's performing in a styie that, well, 

there just aren't many people doing anything 
like that anymore. 

Hal Belfer: Her sryle, its timing comes from 
the live stage. It's the audience, people 

that work in film or in television are 
unfortunately not given that exposure. You 
can tell a story, you can do a book, 
whatever it is, you get it through the 
action but then it becomes timing. And her 
timing was impeccable. Just impeccable. 
BWM: Yes... 

Hal Belfer: If you run some of those back 
there, you just see every look, every little 
nuance. Yes, it's choreographed but it also 
had the simultaneous feel about it. | think 
that's why I enjoyed working with her. She 
was just a delight. Any things that | can 
fill you in on, as you see, | have a bundle 
of information. 

(Vain goes on about the "Dueting Game”, a 
scene from "Once Upon a Tour" that 

can be seen on the album cover but is 
mysteriously missing from the video...) 





Oliver? Do you know what 





BWM: What about 
he's up to? 

Hal Belfer: Well, you know, we lose track of 
him. He has a classic record out, “Jean, 


Jean", just a classic. You still hear 

snippets of it all the time. That young man 
had a fine voice! He got up there, he wanted 
to perform, he sang! 

BWM: He's great on the medieys! 

Hal Belfer: Excellent. | must confess, I 

don't know what happened to him. 1 hope he's 
doing well. ? don't know. 

BWM: | wanted to know how Dora Hall linked 
up with the Solo Cup Company, and how they 
decided to provide those albums and 
videotapes for free, 

Hal Belfer: First of all, | must say, I 

think Solo Cups are great, a great Product. 
Much better than any of the competetors, 
BWM: Oh yeah, they're the only plastic cup 
we use, 
Hal Belfer: I know people that wash their 
Plastic plates and use them like dishes 

again and again.- 

BWM: The cups are great too. 

Hal Belfer: The cups are durable. And the 
Party cups, other companies are trying to 
come up with their own versions. 

BWM: Yeah, | notice that other cup companies 
try and imitate Solo's packaging, right down 
to the clown characters on the wrapper. 
Hal Belfer: Right. 

BWM: At the office I work out of, we use 
Solo Cups in the dispenser, without fail. 
Hal! Belfer: That's great. Why don't you let 
me know and tet me have your address and 
maybe | can get some cups down there... 
BWM: Great!...[s the promotion going to 
continue then, wil! you just keep giving the 
records out to interested persons? 

Hal Belfer: Yes! 

BWM: ! sometimes worry that you're losing 
Money on this, Solo Cups is, because the 
cups are so inexpensive and just the postage 
alone to send the albums out costs as much 
as a pack of cups, you muse be losing 
money... 

Hal Belfer: It's not a money-making 
situation, It's very much a good-will thing. 
It's one time that the company is on the 
good side, and the consumer is on the good 
side too. 

BWM: That's for sure, You get great cups, 
and then a record or videotape as well! 

Hal Belfer: A great deal of effort has been 
puc forth to put our the best product we 
can. And even in the color, color correction 
of the video, J mean, it's not just 
something we tossed away, it's something 
that's done with much love, and very 
methodically done. 

BWM: Is Dora Hall the same person as Dorothy 
Hall? Because we have a single by Dorothy 
Hall that sounds an awful! lot like her. 

Hal Belfer: What's the song? 

BWM: [ think it's called "5 O'Clock World”. 
It's on Reinbeau Records. 

Hal Belfer: It might be. It might be, I'll 

have to check on thar. 

BWM: Was Dora performing up until her 
death? 

Hal Belfer: She was, 

BWM: Where was she performing? In 

Holly wood? 

Hal Belfer: As a matter of fact, we were 
doing some of the voiceover things here, in 
Hollywood and Los Angeles and North 
Hollywood for the “Inn By The Side of the 
Road". She had another single that went out, 
I think on one side was "Let There Be Peace 
on Earth”. Jill Jackson had done that 

number, he's the writer of it. And the other 
side, | believe was "Wonderful Child". That 
was the single. And then "Let There Be Peace 
on Earth” became part of the theme that 
opened and closed “Inn By The Side of the 
Road”. 

BWM: Was she living in Hollywood? 

Hal Belfer: Yeah. She had quite a schedule. 
1 mean, up in the morning recording and 
vocalizing, and staging the choreography. 
All of that. 7 

BWM: And what did she dic of? 

Hal Betfer: I'm not sure at this moment, I'd 
have to check on that. It was rather 
sudden. 


BWM: What does Premare do now? What are some 


ofthe other projects that you're working 
on? : 

Hal Belfer: Premore itself, is a production 
and a post-production facitity here in North 
Hollywood. We do music videos; we just 
finished a 4-day shooting on our scage here 
for MTV. We did “Incredible Sunday"--when | 
Say we did it | mean we did the 
Post-production on it, and/or the sweetening 
of the tracks. And we do sitcoms, we do 
industrials, marketing resources, packaging, 
all types of shows, 
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Cat talkin’ with the 
Drugstore Rock ‘n’ Roll 
Gal! 


Talk about people I have most wanted to capture for 
posterity in CAT Tales, the fabulous Janis Martin was 
finally tracked down for an in-depth interview. I first 
met Janis in 1990 at a Billy Poore show and it's taken 
nearly three years to get her on the phone long enough 
to actually speak with us. Janis works pretty hard and 
is frequently not home, but I got the scoop by perser- 
verence! So lets chat with the Boppin' Queen of RCA vic- 
tor Records... 


CT: Where did you grow up, Janis? 

gM: Here in Virginia, I was born in Southerland which is 
about eleven miles east of Danville where I live now, 
The first eight years of my life (I spent) in Akron, 
Ohio. We moved back to Virginia in 1948, so I consider 
I’ve lived in Virginia all my life. 


CT: How did you become interested in singing and playing 
guitar? 


JM: Well, Greg, I can't really remember a time that 

I didn't. My uncle on my mother's side lived with us 
and played guitar and sung, in fact, he sounded a lot 
like Marty Robbins. After we had dinner we'd sit around 


CAT TALES #20, 1993: "Krazy" Greg Milewski was certainly an and play guitar and sing. My mother tells me I first 
influence on me, not only on Roctober, but on the entire Roctober tried playing when I was about four years old and by 
Media Empire. You see, not only did he publish a zine, and do a radio the time I was six I could play one. 


show (like Roctober Radio, now heard on WHPK) but he also did a ete Who Gntluented you musstatly? 
cable access dance show, "Platter Party", where he would have ‘50s oe ee aeaeree our doin’ aay first ae just 

‘ou - : on an amatuer basis when was eight years old. There 
groups come on and lip synch while youth bopped. We recently have was Eddy Arnold and Patty Page was doin’ some things, 
embarked on a similar venture. I'll tell you all about "Chic-A-Go-Go" but I liked Hank Williams "Lovesick Blues", I always 
at a later date, but here I'll focus on Greg's zine legacy. Unlike many pea ae icnacaecoe  Feqular bs re $ baedag 

- . . * io} u asis oO aturday 

Rockabilly type zines, Cat Tales didn't have blinders on. Greg's theory nights I heard Ruth Brown and I just found my kind 
was that there was The Big Beat that unified all great music, and if it HD cies eile hig eet biggest erence ce cm 
w ‘. : ; ve got a big picture hangin’ in my basement of her. 

aes there, be it Doo Wop, Rockabilly, R&B, Surf, whatever, it all fit. I just loved her music, her and La Vern Baker, but Ruth 
He'd interview, or meet and write about, groups like The Dovells and Brown moreso than anybody. 
The Danleers, acts like Screaming Jay Hawkins and Janis Martin, and CT: Where were you playing before RCA picked you up? 
contemporary Rockabilly acts, and he'd always be knowledgeable JM: My mother started me out when I was seven or eight 
enough to make the subjects feel respected, but never too arrogant to years old enterin' me in local talent contests. That 
not let them tell their own stori When h aaa built up until I was in statewide contests and had 

: D stones. en he put out the Janis interview over 200 contestants and I won that. Then they asked 
I wrote begging for a contact address, but he wouldn't fess up. me to play on the same bill as Cowboy Copas and Sunshine 
Tragically, for reasons I'll never know, Greg took his own life, and I pie apres yee ein ie ghar legis ae sei 
. = . a show wi e ed me 

pater the tremendous loss I feel this was for not only his to become a member of the Old Dominion Barndance which 
amily and friends, but also for his extended zine/Big Beat-scene came out of Richmond every Saturday Night on CBS net- 

: ae : Soceesk aie work. One of the station people there, Carl Stutz who 
family. By reprinting this Janis piece, I'm not only printing an wrote "Little Things Mean A Lot" was the station 
interview I wish I'd done, and paying tribute to Greg, but I'm also announcer there at WRVA. He wrote a song called “will 
correcting a not uncommon (lord I've done it myself)zine mistake. ece bet recer ties are th e Bo eee eecn rgb en 

i a 1 
Somehow between the time Greg typed the interview and led i out in sottd nuke adeno tepe to send to his publisher in New 
$ zine, certain paragraphs and sections got shifted York. So I did and about the middle of the next week 

ae P grap! ; & and bumped and a Carl called me and said that RCA was interested in 

the usual zine haste, this excellent inte 
‘ cellent interview was originally published recording “will You Willyum" and they wanted me to 
sort of as a puzzle where you had to reconstruct the order of several do it. He said the publisher took it over to Steve 
sections. So now for the first time Bootes Sholes at RCA and said, “Do you have an artist that 
Milewski's Janis Martin i he Nagi is it's intended order, Greg could cut it?" Steve said, "Well, who's the girl doin‘ 
s in interview! -Jake Austen the demo?" They had to call back to Richmond and find 


out. They called me and I recorded it on March 8, 1956. 
It just kinda fell in my lap! 
CT: Even though “will You Willyum” was the chart side, 


49 I always felt that “Drugstore Rock 'n Roll” was the 
tune that had hit potential. 





i nm my 
M: Well, it's real suprising, Greg, because o 
ahGus ene I do in Europe, I always open with “Drugstore 
Rock ‘n Roll" because, even though it was a B-side, 
that's the side that took off as far as the kids in 
Europe. They discovered Rockabilly music in eee p 
I don't hardly get any requests for "Will You Wi yee ’ 
but you have to do "Drugstore Rock 'n Roll +2 ote 
they might have pushed the “will hte bpp ae 
i i Nat Tannen, 
cause of the friendship between paris am 
and Steve Sholes. The only reason 
rpruceccre Rock ‘'n Roll" is because they were just be- 
ginning to realize that artists would have wre success 
if they could write their own songs. When I bee ae 
first session we cut three sports Brou Say nothay ae 
do any writing?" and I said, es. 
told me, oyou have a contract at oe Ee atone ean 
; ” ‘h Ro 
writing." I wrote "Drugstore Roc : 
i i tually the scene 
inutes., Everything in that song is ac 
that was happening for us as teenagers. The aes 
was the only place we had to go and hang oe =F wail 
school. They had the jukebox and soda fountain a0 iho 
just go and dance and have a soda, maybe order a ha 
ger and that was our social life. 
CT: You couldn't go to bars! 
JM: NO! Things were tame in the 50's! 
CT: How did the "Female Elvis" tay get attached to 
you? 
JM: In my contract you had to make ten Oe Ae 
ances to promote the record. They sent a ee ah ti 
with me and gna to REhaTS Got vetice delivery 
Sholes and said, “You know, she : elge ie: tsun 
ilar to Elvis!" They had just signe - 
taste and they signed mi in PEUinGly aiey contac aa 
h, this is a good publicity stunt! 
fol. Ton and Elvis and, of age ee zs 
Tom, after he heard my record e wante 
management. They were pushin' Elvis so hard and he 


d Colonel 
hat collapse in New York after RCA ani 
Sa aoe a hold oF him, They eae a Pepsi pee 
to - He wa 
night. He was just thrown in eave Sholee nies 
exhausted and collapsed on stage. e Saerce the 
i ith my mother and father and to 
eolonel Tom had inquired Be etatn ket een ae was 
teen and didn’t turn sixteen un a 
ag Pelt that fast. They advised my mother Cee 
that they not go into it. I signed with Peer cne ana 
was head of the 01d Dominion shows out of e 


he did very well for me as a manager. 
CT: Did you play guitar on your own records? 

JM: I played on only one, “Bang Bang". I did play rhythm 
guitar on ti.at one. 


cT: What was a typical session like? Who were sone of 
the musician who backed you? 


JM: I had the same musicians as Elvis, Floyd Cramer, 
Buddy Almond... 


CT: Did Elvis use them later, because I know Scotty 
and Bill and DJ Fontana were on most of his sessions. 


JM: I don't know, Greg. When he started with RCA and cut 
“Heartbreak Hotel" they used the same musicians behind 
him that played behing me. I think maybe he used Scotty 
and Bill on the road, but I don’t recall him recording 
with them after he left suN. 


JM: Maybe they used them in compliment to Scotty and 
Bill. 


JM: Maybe they did, but I know the same musicians in 
the same studio in Nashville. 


{Checking the facts, the musicians Janis mentions dia 
indeed back Elvis in his early work, however, Scotty 
and Bill were INDEED on the sessions with the King 
-ed.) 


CT: How many times did you meet Elvis? 


JM: Only twice. First time I met him he still had a con- 
tract with the man before Colonel Tom and he had to 
finish his shows that he had booked through him. He 

was booked here in Danville. I met him that night. The 
only other time 1 met him was in New York. He was up 


20-25 minutes in the lobby and he slept most of the time 
then. So very few words ever Passed between us. 


CT: Tell me about the famous “Janis and Elvis" 10" 
record that was Pulled from the Market. 


JM: When I left RCA, supposedly I owed them $3,300.00. 
Back then when you signed the contract they paid for 
your sessions and expenses. But when the royalties 


started comin' in, they took everything off the top. I 
wasn't even aware that this Janis and Elvis record 

even existed until I was contacted by Edward Bayes 

from Millersville, Maryland. He had looked me up and in- 
vited me to his house to be on the Larry Angelo show, 

@ local show in Baltimore. That was the first time 

I had seen the disc. I started makin' inquiries and 

they way I understand it, they released this dise in 
South Africa to try to recoup the Money. It was released 
on a Friday and by Saturday afternoon, Colonel Tom 

had somehow gotten word and called RCA and made ‘em pull 
it. Because #1: NOBODY Performs with Elvis. No, 2: It 
was called "Janis & Elvis" and not "Elvis and Janis", 1 
met aman in Hamburg, Germany (that) had paid $2,700.00 
in American Dollars. It's SO rare because it was only 
on the market Friday and maybe half a day on Saturday 
(in South Africa only). That's the only ones that exist, 
RCA has re-released it legitimately in France about 

four years ago. It was bootlegged here in the states. 


CT: How many of your songs did you write yourself? 


JM: The only two that 1 recorded was "Blues Keep A Call- 
in*” and "Drugstore Rock @ Roll", after they found 
cut I could write, they asked ne (for) other songs, 
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I had written songs. I can't write a song unless it's 
something that affects me. I just can't sit down and 
make up a song. I took some tapes up and they asked 

me could they keep them and look them over. Several 

eof them were stolen from me, other artists recorded 

them and I didn’t get anything out of it ‘cause I didn't 
have a contract on it. 


CT: Did you even get your name on the label? 


JM:L No, somebody else's name was on it, but it was my 
gong. 


CT: Tell us the famous tale of why RCA stopped pushing 
you. 


JM: What have you heard, Greg? 
CT: I heard you were with child. 


JM: I had eloped with a paratrooper on January 7, 1956 
and I didn't even tell my mother and father until he 
was safely shipped overseas in Germany. Daddy tried to 
have it anulled, ‘cause I was 15 years old. we decided 
then that this RCA thing had happened so fast and swift 
and there was little rumbles about Jerry Lee Lewis back 
in those days. We couldn't smoke a cigarette in public, 
I couldn't do anything. My mother was a typical show 
business mother so she said, "Don't you dare let anyone 
know you're married." RCA wasn't even aware I was mar- 
ried. Fourteen months later I went to a USO tour with 
Jim Reeves, Dale Wood, The Browns and Hank Locklin. My 
husband got a thirty day leave and went on the road 
with me which the end result was my son who is now 

34 years old. Naturally, when my husband joined the 
tour, the tour manager immediately calked RCA and they 
didn't know a thing about it, When I came back I was 


expecting Kevin and it was suggested very strongly, I 
will not call names, that I have an abortion. I was 
about 34 months pregnant. I was shocked and indignant. 

I guess I had always been more mature than most people 
my age because I had been in the business professionally 
from age eleven. No way would I do that. That kind 

of burst the publicity thing they had goin’ about the 
fresh faced girl from Virginia. All of the sudden I was 
married and pregnant. 


CT: They just stopped pushing you? 


JM: The last session I cut in New York, I was eight 
months pregnant and I cut "All Right Baby" and “Billy 
Boy". If you listen to “Billy Boy" you can hear me pant- 
ing. I was huge with the baby. I did "Crackerjack" 

on that session if my memory serves me right. Steve 
Sholes was standing in the control room and tears was 
rolling down his cheeks. The guy had really gone all 
out with the publicity for me. To be truthful, Greg, it 
fell in my lap. I missed being a typical child. I never 
lead a normal life. I kinda resented the fact I was 
tied up in this, I think if I had contributed as much 
time to tryin’ to be a success as I did tryin’ to aggri- 
vate everybody and pull away from it that maybe the 
story would have turned out different. I fought it all 
the way. I just wanted to settle down and be normal, 
‘cause I had not been since I was eight years old. 


CT: It's funny because most kids would want to be a 
Rock ‘'n Roll singer. 


JM: I'm writing a book and my manager has talked to sev- 
eral publishers and they are interested, It's called 

"So You Want To Be A Star" and it reallytells the inside 
things that happen. Everybody wants to be a star, but 
it's a rough life. I couldn't play with other kids 
"cause I might hurt my hands and couldn't play guitar. 

I was read, willing to give up the career, so it didn‘t 
bother me that much. It really didn't hit me again ‘til 
I was about 26 years old. That need came back in me that 
I guess had been there all along. I had supressed it and 
fought against it. After I had stopped recording for 
Pallette in 1960 I had divorced my first husband and 
married my second, He just said, "You're married to 

your career.” So I gave it up again. I really didn't 
misa it until I was 26. We formed a band and I played 
around, then when I became 33 he gave me the ultimatum 
again because the band was becoming too popular. I said, 
"Oh, no, honey! I will not give up music for you or 
anyone!" So we parted ways when I was 33. I kept the 
band together until 1982. Then I started goin' to 
Europe, had a real interesting life, Greg. 


CT: There were probably rumors going around in the 70's 
as to where you were. 


gM: Ed Bayes said that somewhere in an interview years 
ago he found out that I was workin' for the Sheriff's 
department in Virginia somewhere, He started callin‘ 

all the various police departments in this area. I was 
sittin’ there and the phone rang and he says, “I'm try- 
ing to locate Janis Martin.” and I said, “This is Jan- 
4s." and he hung up. He called back a few minutes later 
and just couldn't believe I took it so matter-of-factly. 
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I never had a big head about it, It was just part, of my 
life. He started askin’ me to come up and be on that 
Larry Angelo show. He asked my permission to kind of 
handle my affairs. I said, “You go right ahead," never 
thinkin’ anything would come from it. That was in 1975 
and it all stemmed from that one phone call. The popu- 
larity that I’m real proud of in Europe. I've seen 

it here in the states, too. It's really nice to be 
appreciated after all these years, it really is. 


CT: Do you play mostly in Europe today? 


JM: I played Severna Park, Maryland (1990). I did one 
at a club called Kahoots in Richmond. Other than that 

I haven't done anything in the states. My job is pretty 
time consuming. It's really just a kick for me to go to 
Europe a few times a year and be "a star" again, 
Although, I do hope and pray that because of people 
like you and Billy Poore and other people that I've 
met, I hope before I pass on that I will see Rockabilly 
appreciated in the states as much as it is in Europe. 


CT: We're workin’ on it. 


JM: I know you are, you really are. I can tell from 
the tapes (of the TV show) that you really dig it. 


CT: I understand you have a new CD coming out. 


JM: Yes, I played Hamburg, Germany, Italy and Austria. 
The third show I did was recorded. I did about five 
songs, I did Ruth Brown's “Mama He Treats Your Daughter 
Mean", I did an Elvis Medley and they just tore the 
place down. This Klaus Ketner, he has Hydra Records, he 
says it's turned out great. 


CT: In closing, Janis, I want to thank you for sharing 
your story with the CAT Tales readers, I know they'll 
dig it. 

JM: Well, It's a kick for me. I'm glad to know there 
are young people out there and you are young. I didn't 
realize you were that young. You were so knowledgeable 
about our type of music I just assumed you had to be 
older. But you're one heck of a good lookin’ guy and 
you know you look like Elvis? 


CT: I usually hate that comment, but coming from you, 
it's a compliment!!! 
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MONKEY proce wero... UPDATE 


Thanks to John Battles, Liz Clayton, Tracy Davis, Rex Doane, Mike Huegen, Anthony 
Illarde, Japankore, Darren Merrinuk, Miriam Linna (for her awesome Ron Haydock 


Center Of The Universe” (album title)-Fishbone, "Go Ge-rilla" -Psychotic Turnbuckles, 
"Goin Monkey Again"-Lurkers, "Gorilla Got Me" -The Gonllas, "Grease Monkey"-__ 
Brother Jack McDuff, "Hot Rod Monkey"-Von Zippers, "I Go Ape"-The Monkees, Neil 
Sedaka, The Rocking Vicars (mid 60s Beat combo rumored to have Lemmy on bass) "I 


Norton Records release liner notes), Nardwuar, Phil from Australia, James Porter, Steve Wanna Be Like You" -‘Jungle Book’ soundtrack, Louis Prima, "Jungle Fever" -Charlic 
Silverstien and Shane Williams 

Feathers, "Kong"-Dickie Goodman, "Monkey" -Harry Belafonte (a ton of Ska bands 
have covered this), "Monkey David Wine” -David Allan Coe, "Monkey Grip" -Bill 
Wyman, "Monkey Island" -13th Floor Elavators, "Monkey on Your Back"-Crime, 
“Monkey Pilot" -Comsat Angels, "The Monkey's Uncle"-Annette Funnicello and the 
Beach Boys, “Monkey Sho Can Talk" -Red Hollway, "Monkey Time"-Laura Nyro, 
"Part Man, Part Monkey"- Bruce Springteen, "Pineapple and the Monkey" -Faces, 
"Planet Of The Apes"-Screeching Weasel, "Primate Mixer Party"-Sit&Spin, "Shout 
Bamalama" -Otis Redding (one verse nicked from “Signifying Monkey"), "Siamese 
Twins (The Monkey and Me)"-The Knack (contains the line ‘Sits on my back/shits 
on my pack/piss on my back’), "Signifying Monkey" -(four variations appear on 
Rounder #2014 "Get In The Water and Swim Like Me”, all prison toasts), "Smoking 
Monkey" (album title)-Blew Munday, "Too Much Monkey Buisness"-The Kinks, 
"This Little Monkey"-Demolition Dollrods, "Twisting and Shouting, Doing The 
Monkey"-Jackie Wilson, "You Hate It, It Hates You" (‘See the monkey in the 
zoo...')-Couch Flambeau 


The Alice Cooper "Elected" video features a chimp pushing a wheel barrel of money, lighting 
the band’s cigars and smoking one himself. 


Baboon-This contemporary Texas band has the name right, but when they wear stage masks 
what animal do they appear as? A pig! However, they have shared screentime with a monkey 
as they are the club band in an episode of the Chuck Norris TV show! 


The Big Ape-Rock'nRoll gorilla detective comix character from Rottober fave Darren “King ” 
Merinuk’s defunct comic book “Rockin Bones". 


Bow Wow Wow-Had two Monkey Songs, “King Kong” and "Orang Outang’, an instro that 
featured a band member in full. gorilla garb on the picture sleeve. 


Comelius-Japenese wunderkind named after Planet of the Apes character. He is featured in 
Giant Robot magazine #6, but I learned about him when a Japanese student of my fathers 
insisted that paw bring me a copy of Cornelius’ CD "69/96", Unlike other PoMo ‘genius’ types 
who combine samples from diverse genres, Cornelius’ music is made up of fully realized, 
actually played Doo Wop, Metal, Disco, ragtime et. music, comingting happily. He loves 
Planet of the Apes so much he made his label reissue the original soundtrack in Japan. 


Lee “Scratch” Perry is, of course, SUPER APE. 


The Ramones io a Trouser Press interview years ago swore they were coming back 
from a session and saw a ear toss what looked like a dead gorilla. They were stoned, 


Sammy Davis, Jr was a man who had everything, so what do you give such a man? Well, so couldn't be sure if it was a simian or a small, hairy human. 


someone solved that problem by giving him one helluva gift: A giant replica of a Planet of the 


Apes gorilla soldier stood sentry in his estate's pool area! Six Finger Satellite-This band has virtually written a monkey opera with songs like 


*The Well Tempered Monkey”, "Simian Fever” and “Valley Of The Monkey God”. 


Marlene Dietrich performs a gorilla suit striptease in the so called “Hot Voodoo Number” in 
the flick Blonde Venus. She's surrounded by Black women with black afros and when she 
takes off her gorilla head she's got a blonde afro. 


The Young Monkey Men-Though they didn't dress as monkeys, this Trenton, NJ mid 
‘60s combo (actually the top Trenton area band of their day!) did the next best 

thing...they performed in a collapsable cage! The oldest member when the first single 
came out was 17, the youngest 13. Most of their stuff can be found on the “Attack Of 


Delbert-The monkey mascot for Del Fi records. The Jersey Teens" compilation. 























Devo-From the original Devo "intellectual property" dude Bob Lewis’ interview in the Summer 


‘96 “Wind Up” zine : "(Gerald V. Casale as a student in the pre devo days) would attend art Bile -: 
galleries and opening with a friend of his who would wear a rubber ape mask, a real garish DELDERT + ww 
thing. Gerry had this guy ona leash, literally. When they came to a piece that they liked, the MONKEY 


guy inthe mask would leap up and down. But if he didn't...he'd dance The Poot.” 


Ron Haydock, Bopper rocker, closet Rat PFink and a man with more pseudonyms than Sybil, 
had a fanzine called “Ape”. From the liner notes of his excellent Norton reissue/anthology "99 
Chicks", we learn that this passage once appeared in that historic zine: "There was a rock & roll 
recording some years ago called Tarzan and the Dignified Monkey. Perhaps you recall it. 

Then there was one titled See You Soon, Baboon in which the Tarzan cry was used both at the 
beginning and ending of the recording. This was another R&R record, by Dale Hawkins on the / 
Checker label. Some day when [ get up enough money to hire a music writer, I'll have him 
write up the sheet music for a Tarzan song I wrote about six months ago. Yes, this was also a 
tock & roll thing...called Pardon, Tarzan. No matter what YOU make think of the title, just 
remember that I liked it.” 


The Hudson Brothers used cheesy gorilla suits on their variety show. 








K|Records has a sock monkey mascot. were 
The Monkey King is a Chinese mythological figure who appears in the 17th century epic 

“Journey to the West”, about a monk's pilgrimage to India. The Beijing Opera "The Monkey 
King” is full of crowd pleasing scenes of the crafty trickster monkey who has the ability to leap 
hundreds of feet and see thousands of miles. “In China arias from The Monkey King are 
commited to memory by connoiseurs who often jostle to sing their favorites between toasts at a 
banquet”, according to Chicago reader critc Ted Shen. Shen was previewing performances by 
master Chinese thespian Li Bao-Chun as The Art Institute of Chicago recently. Bao-Chun's 
performance was excellent, combining acrobatics, Gung Fu, magic tricks and baton twirling, 
along with monkey faces and itching. Monkey King, by the way, pulls his magic tricks out of 
his ears. 


1989 Musical Marching Zoo was a band pictured as one of the performers on the Kasenetz- 
Katz Singing Orchestral Circus Original Cast Recording. This Buddha label bubblegum record | 
pictured many different exquisitely dressed combos, yet none became stars except the 1910 
Fruitgum Co., despite the fact that each group put Milli Vanilli, The Heights and the New ' 
Monkees to shame. The zoo are pictured with huge costume shop animal suits with big heads : =" 
that they've removed to show off their handsomeness. The drummer is Ape Man. ; Me me 


; AN Rr o— a . 
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Oddball MONKEES Covers: Quad Pi “Morville” (“Last Train To Clarksville”), 1 Spit On 
Your Gravy "Piranha’® ("Stepping Stone”), Wanda Jackson "I'm A Believer", Sex Pistols 
"Stepping Stone" 


Other Monkey Band Names; Acid Monkeys (former Hair Metal band Bullet Boys’ 
“alternative” rebirth), Ape Lost, Ape Management, Every Hundreth Monkey, The Gashouse 
Gorillas, Hot Monkey (Grifters side project), Inkpot Monkey, Monkey's Paw, The New 
Monkees, Phunk Monkees, Punk Monkees, Romantic Gorilla (Japan), Sprung Monkey, T.J. the 
King Kong Rocker, Tripmaster Monkey, The Velvet Monkeys, 


OTHER MONKEY SONGS: "Altemative Monkey”- Perfect, "Beat Out My Love"-Krazy 
Kats, "Born With Monkey's Asses" -MC 900 Foot Jesus, "Chimpanzee" -Count Y ates, 
“Chimp Is Dead (And Guess Who Killed It)"-Kudgel (from "Sea Monkee" LP), "Do The 
Gorilla" (b/w "Mo! Gorilla" )}-Young Fresh Fellows. "Do The Monkey"-The Mad 3, "Face 
Of The Earth"-MX80 Sound (monologue about zoo), "Funky Monkey"-Mandrill, "Gator 
Tails and Monkey Ribs"-Spats, "Give A Monkey A Brain and He'll Swear He's The 
Center Of The Universe" (album title)-Fishbone, "Go Go-rilla" -Psychotic Tumbuckles, 
“Goin Monkey Again" -Lurkers, "Gorilla Got Me"-The Gorillas, "Grease Monkey"- 
Brother Jack McDuff, “Hot Rod Monkey"-Von Zippers, "I Go Ape"-The Monkees, Neil 
Sedaka, The Rocking Vicars (mid 60s Beat combo rumored to have Lemmy on bass) "I 
Wanna Be Like You"-‘Jungle Book' soundtrack, Louis Prima, “Jungle Fever" -Charlie 


) 


. Beware of Clevo 8. Match Book Shannon . Eyemaker 
. Bentscepters 9. Roughhousers . Scrid 
. 1Bottiedog! 10. Bixby . Ed Gray 
. Stuff 11. Paisley Bible . King Pin 
5. The Gargoyles 42. Red Coat Charmers . Thee Duma 
Ambush #5, 13. Mr. Blandings Dreamhouse . Carmine 
. Carrie Erementary 14. Earl Howitzer . Little One 
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_. dominating the world, 
one page ata time... 


junior ‘zine 
8930 state road 84, ste. # 305 
davie, florida 33324 
e-mail: Jrzine@aol.com 


-music, art, opinion, poetry, fiction, 
and whatever else we can fit- 


$2 sample issue. 
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VERSUS 


secret swingers Ip only. amazing new album 
also: stars are insane |p/cd, dead leaves |p/cd 


PHIL KRAUTH 


silver eyes Ip/cd. phil was in unrest. mystic brian 
eno meets lou reed. also: cold morning Ip/cd. 


OLYMPIC DEATH SQUAD 


blue Ip/cd. first solo album by air miami’s mark 
robinson. short pop bursts and other treats 


TUSCADERO 


the pink album Ip only. still a classic. also: 
step into my wiggle room Ip/cd, re-mixes 7” 


at your local record store or avaiable from teenbeat mail-order 
{P $8, CO 5 


, 7” $3. postage included for the U.S. 
send a stamp for a catalog. make checks payable to teenbeo! 
e-mail: teenbeat@erols.com. web: htip.//www'erols. com/teenbeat 


also new: 
AIR MIAMI “Airplone Rider” 7” {back in print - colored viny!) 
THE FEMININE COMPLEX ‘Livin’ Love” CD (all-girl pop Noshvile 1968) 
THE GOLLIPOPS debut 7” (ex-Sexual Milkshake/Blost Off C.S} 
TEL AVIV debut LP/CD {2nd album in November) 
we now take credit cards call (703) 358-9382 to order. 


teenbeat p.o. box 3265 arlington va 22203 usa. 





RECORUS 


Get these albums from ASIL RECORDS.... 


Allan is a skillful and imaginative tyneist. He and his 


TT LA producers set off his lyrics by judiciously blending 
sco AL N various strains of contemporary pop, tecnno and 
Eruption synthoriented dance music. With “Eruption” he snows ne 
CD. Cassette deserves to be taken senously. 


Jono Berger. Star-Bulletin Music section 





“just GREAT music by 2 musician wno KNOWS 


what he’s got to say {0 tne word. Not only 15 DAVID COOPER 
uns MOST HIGHLY RECOMMENDED. it gets tre The Learning Curve 
PICK of this issue for “fotk/rack” masteryt” - CD” Cassette 
IMPROVIAZZATION NATION ry 


The Jenerators ceiver an enjoyabie brand of whute-oread 
Pop that could nave fir comfortabty in radio olayists 


ume in the past 10 years, Mumry is Dest Knmwn 10: 

JENERATORS eT aay eocmied for nn ouivayal of Will Rotinson a 
“Lost In Space’, and to younger adults for ms work as nal 

ates of Barnes And Games. Here ne enmances Mus crecibaily 25 2 


song wnter by being part of all DUI ane song on ws release 
Scott Pazur, Internet Mune Rewew Service 


To order direct from ASIL RECORDS, send $14 - CO or $10 - cassette 
ppd to PO Box 790576, Middle Village, NY | 1379-0576 


dkarpf@ix.netcom.com 
http://www. hway.com/asil 
(718)416-1415 
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MASKED ROCK'N'ROLL 
UPD ATE Thanks to: John Battles, Lenny Bukowskl Plt, Pil down under, 


Ira Dimmery played bass for Snuffy Jenkins in the post 
vaudeville Bluegrass circuit, and sported a variation of minstrel 
makeup. Though no one else was wearing anyhing unusual, he 
performed in full Emmett Kelly/rodeo clown Hobo makeup and 
ragged clothes. The irony is that his name was Ira, but the non- 
clowns in the combo were Snuffy, Greasy and Pappy. 

Dressed To Kill-Back in KISS' heydey they were already legally 
authorizing tribute acts. Chicago's Dressed To Kill was doing 
the full flashpots and firebreathing in '77! 

ForHidden Dimension-According to 3:AM zine, an authority I 
bow to, this goofy, gory combo is brilliant, dubbed The Modern 
Kings of Mad Monster Rock & Roll, they certainly have the 
winning look. Hopefully this doctored foto accurately relates 
their makeup. ‘ 

Griot Galaxy-Midwestern based art-Jazz quartet from the early 
eighties with an Art Ensemble of Chicago-meets-Sun Ra feel. 
Instead of the African-esque makeup they covered their face in 
silver paint, looking like Ace Frehley i fhe'd run out of clown 
white. Their 25 minute hit "Necrophelia" is a winner! Check 
out the Converse shoes of the percussionist. 

Mad 3-Their mascot sports a wrestling mask, and Eddie, the 
guitarist, has a mask tattoo! 

The Preachers from the Butt Balloon-Lightning Beat Man's 
latest combo, "108% Speed Punk Rock/Disco" from Switzerland 
The Skatebirds-Contemporaries of The Banana Splits. 













MIDGET ROCK'N'ROLL UPDATE 

fy Edgar Connor-This Black dwarf playeda so, yaa, 

hobo in the Rodgers and Hart musical [i oe { 
i 


Laws 
Hallelujah, I'm a Bum (1933.) Really. i » ii , i rE 
eg if esl 
> 2 ETE 
se 
t . 


Nelson Ned-This Mexican (?)musical midget * ; 
TM, 
g 













appears on Telemundo occasionally. Any ;:|? 
information on him would be appreciated. 
To learn about the midgets and the dwarf 
pictured here, rush out and by the 
excellent book/journal "Shocked and 
Amazed" (see review section) 
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“HERMINE'S MIDGET MILITARY-BAND“™ 


Is QUAL! NUTT, 
WiNar OTTER 
rg > CEP” 


A JUVENILE PRODUCT OF THE WORKING CLASS 


“STAB IT AND STEER!” 


i TSS ea ; Ge 


Ae gh Bt LEN *s sot _HEAVY CHEVY 


| BUCK WILD | “beat me silly” cd/Ip : JOYSTICK [heavy chevy” cd/Ip 
featuring members ef LAGWAGON 
Lobster Records 


P® bex 1473 ¢ Santa Barbara « CA * 93102 










THE CIVIL TONES 
Rotisserie Twist 
The debut long player 
from Saint Louis’ Civil 
Tones is lyric-free for a 
cleaner environment. Memphis 
style R&B hoopla driven by a 
Leslie powered Farfisa organ. 
Perfect for your next cookout. 
PR6361 / CD $11. / LP $e. 



















yoy 


CHEER-ACCIDENT 
Not a Food 


Dense and dissonant guitar inter- : 

play, grinding, off-kilter drum and bass grooves, « 
non-repeating rhythmic patterns, and engi- 
neering by Steve Albini make Not a Food an *.. 
album that is as interesting as it is difficult to 
cer and Dave Wecker- pin down. CHEER-ACCIDENT owe 70s “art” and 
man as members. Twice “prog” rock nothing, but you can use the com- 
the rock at the same parieen as a Starting point. Recommended for ~ 
price! PR6362/CD$11. late-night automobile trips. PR6359 / CD $11 





Wake Ooloo 
STOP THE RIDE 
The third record of 
urgent, raucous guitar 
rock from this New Jer- 
sey band that has for- 
mer Feelies Glenn Mer- 








os, 













/ John Fogerty: 
é Wrote A Song for Everyone 


, CREEDENCE CLEARWATER REVIVAL songs: Fly 
\ Away by Jolly Jumpers; Commotion by Girt 
\ Trouble; Sweet Hitchhiker by DM3; Effigy 
by Psyclone Rangers; Run Through the 
Jungie by Steve Hooker; Don’t Look Now 









Send for a free catalog: 
3823 N. SOUTHPORT AVE., ATTN: ROGER. 





+ Featuring these artists covering the following es 


Send for our complete mail order catalog of Rock, Garage, Trash, Rockabilly, Swing, Country, and Loser Rock from other labels like 
Norton, Del-Fi, Spin Out, Bloodshot, Carrot Top, Hitit!, March, Unclean, Third Gear, 5R and Bughouse. 
Distributed by: Caroline, Cargo, Dutch East, Feedback, Get Hip & Rotz 


Pravda Records: Your Record Company Connection 


by Going Public; Cross-Tie Walker by Peter 
Zaremba; Up Around The Bend by The 
Outsideinside; Fortunate Son by Al Perry & 
The Cattle; Hey Tonight by The New Duncan & 
Imperials; Gloomy by Barefoot Brothers; * 
Back On The Hilis by Screaming Thunders; 
Who'll Stop The Rain? by Coal Porters; 
Graveyard Train by Steve Wynn; Hey Tonight 
by Uncle Joe’s Big Ol’ Driver. PR6314 / CD $11 





PRAVDA RECORDS 


CHICAGO, ILLINOIS 60613 


312.549.3776 pravdaus 








EW RECORD 
SEPT, 24 


EVERYTHING SUCKS 


to hear samples from this record dial (213) |-OFFEND , codes 8101 & 8102 Epitaph 


MORE SAMMY DAVIS JR MINUTIAE 


Sammy Davis, Jr My Father by Tracey Davis (1996, General Publishing Group) The selling point of this book is that she rebuilt her relationship with her dad late in life, 
and that's supposed to have universal appeal, but the reat deat is this is a great fix for Sammy fanatics who want to know more about his life. The fact that he was a terrible dad 
and his kids hardly knew him means that all early biographical info on Sammy she gets from the same place everyone does, his autobiographies. But later stuff, and small 
details, are really interesting, including weird bits about cuisine, decor and habits. Tracey also has a nice Davis ego and I respected her wanting to relate her life and who she 
was in the book. Tracey tries to slip in the juicy dirt innocently as if she’s agendaless, but she's far from it. Her secret thesis: Altovese was a drunk bitch who her dad grew to 
dislike and pity if not hate. Well, as with all stuff you hear, it’s probably half true, and Tracey, of course, wouldn't be the first kid to resent her stepmom, but she does get some 
zinger s in, including telling how Alto wrapped dirty laundry in present boxes to give to the kids one holiday season, and how she totally ignored Sammy's final wishes about 
his tombstone. The book, sadly, doesn't seem to be doing tou well, I guess the number of Sammy fanatics is limited, but you should get yours. Make ‘em special order it. 


Tracey Davis book promo on Larry King show, Montel Williams show. Tracey did a fine job regurgitating anecdotes from the book, and came off with alot of personality, 
poise and looked quite fetching. Highlights of Montel were him comparing himself in star stature to Sammy within one minute of the opening. Dream on. 


iracey's wedding video, 1987. On Montel we saw this footage of Sammy's toast on his daughters wedding day, and it was actually quite humble, pleasant and warm. Good 
job, Sammy! ‘ 


I'm Not Mad Atcha video, 1996. Tupac Shakur's first video released post being shot 
dead features him being shot dead and going to heaven where he's surrounded by dead 
Black celebrities, including Nat "King* Cole, Redd Foxx and, yes, Sammy. SDJ is 
dressed in his black tux from the last tour and looks swarmy and Sammy-ish in his blurry 
appearances. And he has angel wings. I'm glad Tupac appreciated Sammy enough to put 
him in his video (he co-directed it, whatever that means), and if he'd only heeded Sammy's 
example and twirled cowboy guns instead of shooting gangster guns maybe he'd be here 
today. By the way, I think it was an elaborate suicide plot. 


Original lit Performances of the Thirties Forties und Fifties (Decca/MCA, eighties) 
This 3 record, 36 track comp is pretty pleasant listening, and I like because it respects 
Sammy's "Hey There” enough to let it close the show. 


Sammy Anecdotes from Hey Cabby! by Arthur Ginzburg, Alternative Publishing, 
1996, and "Fail Caeser", from The Phoenix New Times Nov 5, 1996. The former, a 
Cabby's journal recorded by his son, explains how the tradition of Broadway theaters 
having to provide limos for their stars for the full runs of plays started. It seems there was 
astickup team, a busty blonde who would hail the cab, and a small black guy who would 
hop in a rob the driver. All the hacks were hip to it, and because of that Sammy and his 
wife May Britt couldn't get a cab for the entire run of "Golden Boy”. The article in the hip 
Phoenix Weekly is about a peripheral hipster named Vic Caesar who knew everybody. 
His prize story is about getting picked up by the limo with Sammy and Bobby Kennedy in 
it. Sammy rolls up his pants leg, pulls a joint out of his garter, and Sammy, Robert and 
Vic get baked...and oh the giggles that ensued! 


The Courtship of Eddie's Father Sammy plays statistics obsessed nerd Rodney River, 
Jr.,a kind of grown Urkel, but without the sight gags. Young Eddie, Norman the middle 
aged mod and “Uncle” Rodney get stuck on an elevator while Bixby's out of town and 
Rodney’s claustrophobia kicks in. But Juckily, out of the mouths of babes comes wisdom, 
and Rodney, thanks to the little future punk rocker, emerges from that elevator a better 
man. Some good comic delivery from Sammy, and it's nice to see him not play himself on 
asitcom 






compilation featuring unreleased tracks by 


wre BRACKET » LAG WAGON = Hi-STANOARD = POPSICKO 
Re PRGUS Ie alary ads ees un ectoeee coe oh ane reinidl JHUGHEAD'S REVENGE » SHYSTER » TERRORGRUPPE 


teally gets to Sg on In fact, if this thirties Rene piece wat a anes where suns BODY JAR = NERF HERDER » ARMCHAIR MARTIAN 
color was ignored, one might be disturbed by the slavelike devotion he has to Robbo, who - 7 

gives him liule respect. He does get to do his Edward G. Robinson and Kingfish es FRENZAL RHOMB + SUMMER CAMP 
impersonations, however. The oddest thing about this picture is that it’s Frank’s baby, but pars JASON PONTIAS » RIDEL HIGH 
he can't handle it. The over the top gangster parodies everyone else does is lost on Sinatra = ae 

whose tough guy act is played straight (perhaps too close to home) and when he's called eg prices are poe dae Rosen \nasenatesnar $4 
upon to sing an inane line in a bad song his voice sounds like shit. But out of him, Bing, Canetan.orcets ole ase 2 ae 

Sammy and Dean he's the last man standing, so who am [ to talk? ORDER directly from: 
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e Flying A 
And The Flying Aces INS CH OF 





please send me sock monkeys! 
anyone who does gets a pocket 
surprize pack of super secret 
treats, so send those monkeys! 
mail monkeys as soon as possible 
to pocket zine, 24 longvue circle, 
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HOT SONGS 












The Debut CD Le ae ambridge, pa 15003. new issue $1/trade +o 
“AECOnOS classi te wack don't delay! COOL BEAN PRESS 


1H15 BEACHCOMBER LN 
HOUSTON, TX 77062 


1507 £. S3ed #625 “BONES” - a duet ’ 
wer Chicago It 60615 with Slink and send a monkey today! 


producer Jim Ellison. 
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AC/DC Tribute (Skin Graft) Not even Skin Graft bands 
can be arty doin’ Angus o' the boys, so this is a brilliant 
idea. 


Angry Johnny & the Hillbillies “Hankenstien® (Far Hut 
POB 441940 Somerville MA 02144) More insane than 
insurgent, this is a good drunk and suicidal Country. The 
Hankenstien monster on the cover looks frighteningly like 
that weird Hank Williams II character who recently 
popped up, but not nearly as scary. 


Ape Management “Simply The Beast” (Zero POBox 8282 
Symonds, St. Auckland NZ) Wild, raw monkey rawk 
combining punk simplicity and Classic Rock excess. 


Arab On Radar “Kangaroo” b/w "Pig Roast" (Heparin pob 
29447 prov. ri 02909) Radar no bar and grill should be 
without, this low fi gem with weird electronics zeros in on 
my homing device. 


Asstrotand (Exit Records 25 Guion St. Pleasantville NY 
10570) Basically, there are only a handful of great, or even 
actual, hardcore bands left, and this is one of them, and one 
of the best in that small circle. 


Aztec Mummy 7° (Brut Beat) A line from one of the cuts 
sez it all: “it's the same old shit..." 


Baboon “numb” (Grass) Wild baboonish tomfoolery. 


Ballbuster zine ($3.25, Box 58368 Louisville KY 40268- 
0368)Busting out even Ballsier than fast issue. A Metal- 
maniac’s must-have! 


Bantam Rooster "Miss Laxury* (Crypt) Reminiscent of 
The Beasts of Bourbon...but heavy on the bourbon. 


Beautys “Gin From Planet Fuck" ep (POB 10037 Fort 
Wayne IN 46850) Like The Scissor Girls recording for 
Estns! 7 


Betty Paginated zine (POBox 63 Lyrup, SA $343 
Australia) Porn, wrestling, horror, rock...and more pom and 
wrestling, And some pom. 


Big Blond Wig “Delilah” b/w “Screwdriver” (1921 West 
Leland #2E Chicago, IL 60640) In the ‘00s they'll play 
songs like this in a flashback on Baywatch Nights 2000 and 
the audience will immediately think. "Ahhh...1996.” 


bleed "Hot Rod Racer” (Soda Jerk POB 4056 Boulder CO 
80306) Bleeds rock'n'roll! 


Blew Munday "Smoking Monkey” (218 751-0339) This 
Blues CD goes from houserockin' to soul groovin’ and 
definitely indicate that this band would make a gig a party 
for all in the room. 


Blinker The Star “A Beorgeois Kitten”, “Bluish Boy“ep 
(A&M) You could do an angular robot dance to this and 
Jook glamourous, 


Bliss Blood/Like Wow classic Blues drinking songssplit 7” 
(Psycho Teddy 151 Ist Ave. Box 229 NYC 10003) The 
Bliss side is very pleasant, she has a nice voice and I like 
the sound of the ukelele. Likewise, Like Wow do a pickte 
of a job on a song about being pickled. 


Bollweevits/Walker split 7” (Harmless 1437 W. Hood Chi 
IL 60660) B's are faster, but Walker wins this battle of the 
bands, just by having a pinball song. 


Boss Martians "The Jetaway Sounds of the...” (Hillsdale 
POB 641592 SF, CA 94164) Aren't all bosses martians? 
But seriously, if you thought surf music had reached his 
progressive peak with Pearl Jam's recent cover of Gary 
Usher's Silly Surfer classic "Gremmie Out Of Control”, 
think again. These kids have renamed surf...as Jet- 
Transportation -Rock, and instead of naming all their 
instrumentals with surfy names, they use plane-ey names! 
Is the world ready...for takeoff? Well see, Captain! 


Buck Wild "Beat me Silly (Lobster POBox 1473 Santa 
Barbara CA 93102) Something about this is really 
annoying, but for some reason I didn't mind. 


Budget Girls “get in your ear” (Planet Pimp 1800 Market 
St. #45 SF, CA 94102) This is the finest example of 
contemporary erotica in recent memory. Distinguishing 
connoisseurs of “aural” sex would do well to “pick up” The 
Budget Girls. 


R.L. Burnside *A Ass Pocket Of Whiskey" (Matador) The 
difference between this CD and his previous release on Fat 
Possum---hetl, just about everything Fat Possum puts out--- 
is the difference between a groove and a rut. This 
production is very in-your-face, and if I had to convince 
some New Bomb Turks fan that blues isn't yuppie pasty 
music, this CD would be exhibit A. No drawn-out jams for 


the hippies, and some monologues that Rudy Ray Moore 
wishes he spewed. 


Butter 08 (Grand Royal) I was hoping this Cibo Mato side 
project would only did songs about a single dairy spread, 
but alas it's just a good grooving band. 


Buzzsaw/ Jamie Mcalister cassette. These are the fables 
for our age. 


Cake “Fashion Nugget” (Capricom Records 2205 State St. 
Nashville. TN 37203) True story: (really!) Once a man ina 
bowtie sold me a pic on the street and said “If you like 
eggs, youll like this” It was filled with larvae! If that man 
made cake too, this would be it. 


California Takeover...Live w/ Earth Crisis, Snapcase and 
Strife (Victory) Triple the laughs... live! 


Canvas/Thumb split zine ($1 144 Woodlawma Saratoga 
SAprings NY 12866) Humorous, satiric, ironic punks who 
aren't gonna take it anymore...or maybe they are. (Split 
zines sometimes have split personalities) 


The Cardigans "first band on the moon” (Mercury) Sould 
be called "The Great-agains”! 


The Catipillar Press/Smoking Catapillar (2252 South 
17th Tacoma, W A 98405) Lots of involved, semiotic 
writing on light subjects, like you know, RELIGION and 
DEATH. 


Caustic Truths zine (POB 92548 152 Caeleton St. Toronto 
CAN. MSA 2K0) If you go for music zines with lots of 
pretty good band interviews you'll enjoy this. 


Chainsaw Kittens (Scratchie/Mercury) Better than Jackyl! 


Chicken Bomb compilation (Lumpen 2558 W. Armitage 
Chicago, IL 60647) Bootleg live recordings with no sitence 
between tracks and lots of inside jokes. In other words, a 
winner! 


Chinese Millionaires EP (Flying Bomb, P.O. Box 971068) 
They're lumped in with the cusrent crop of psycho-garage- 
punks by default---"Juvenile Justice” has that sound, but 
judging from the other two songs on this EP and a recent 
live gig at the Empty Boitle, they'd rather be hangin’ out at 
CBGB's in 1977 with the Ramones. 


Chrome Cranks “Love In Exile” (PCP) 1 don’t like it. 


The Chubbies “play Me” (Sympathy) They've got 
something! It’s not exactly skill, but it's something. 


Chumpslap EP (Cookout POB 642774 SF CA 94164) It's 
not a reissue, but it sure sounds like it. I was reading that 
book on the New York 70's punk scene by Legs McNeil 
and that fine-ass Gillian lady (can't remember her last 
name) and this was the perfect soundirack. 


The Civil Tones “Rotisserie Twist" (Pravda 3828 N. 
Southport Chi IL 60613) A suitable soundtrack for wacky 
shenanigans. 


Cletus "Grease Girls and Gravy” (Johann's Face POBox 
479-164 Chicago, IL 60647) You read it here first, this 
album is going straight to #1! Look out Hootie and Garth. 


Coal Chamber demo (832 3/4 N Alta Vista Blvd LA, CA 
900-46) Sounds like the guy just ate coal, 


Combustible Edison “Schizophrenic!” (Sub Pop) Although 
Alice (who, needless to say, no longer lives here) may have 
tumed the phrase at an earlier date, the Combustibles 
nonetheless heartily unter the instrumental phrase 
“Welcome to My Nightmare” with this musical 
accompaniment to madness! 


Country Teasers “Satan Is Real Again" (Crypt) This 
record is about evil and camedy, 


Ralph Covert & the Bad Examples “Popscape” 
(Waterdog) Believe me, if Hootie & the Blowfish didn't 
have two million-selling LP’s in a row, they'd be doing the 
college beer-bash circuit, bumping heads with Covert and 
his crew, 


Crucial Conflict "The Final Tic” (Pallas/Universal) Rap 
that's actually innovative. Bizarre vocal timings and some 
interesting music make these Chicago kids worthy of 
successs, but the “Hay” single is the best thing on the 
record, and the Ranger doesn't recall being paid for the 
video. 


Crudos, Asstroland, 6/15/96. Crudos, Drop Dead, 7/8/96 
live Fireside. The three best h/e bands alive. 


Cub "box of hairs” (Lookout/Mint) Not as girly as past 
releases, but I'm reluctant to use the word “womanly.” 


Wade Curtiss & The Rhythm Rockers "Puddy Cat" b/w 
"Real Cool" (Norton) Judging from his photo on the front 
cover, Wade Custis had a screw loose, and “Puddy Cat", a 
"“Suifin' Bird" rewrite/ripoff, backs up that theory! Oh yeah 
baby, retardobilly! Nice intense instrumental on the flip. 
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Dakota Wildflowers "The Weekend Session” (Silver 
Spotlight) If Nirvana had never come out and these guys 
just started...they'd be millionaires! 


Daytonas “Emerging From The Tube” b/w "Moon Relay” 
(Solamente 124 St. Marks Pi. Brooklyn NY 11217-2015) 
Surfarific! 


Devo “Adventures of the Smart Patrol soundtrack” 
(discovery/W amer) You'd have to be a pretty hardcore 
Devo fan to need this videogame soundtrack. I wanted it to 
be good, but the new stuff is average and the old stuff you 
got 


Neil Diamond, live United Center. Neil's a closet rocker 
who forgot he's supposed to be a crooner at his age! Never 
mind that 75% of the show as slow jams like "Song Sung 
Blue", you could hear him under his breath say "Watch me 
work, y'ail!" 


The Dictators “I Am Right" b/w “Loyala” (Norton Box 
646 Cooper Station NYC 10003) Great A side, a real 
howler, and though I'm not willing to compare this in 
quality to old Dictator sides, I wil! admit that this picture 
sleeve indicates that Handsome Dick may in fact be more 
handsome! 


Dieset Boy "Cock Rock” (Honest Don POB 192027 SF, 
CA 94119-2027) This rocked my cock. 


Digger “Geek Love” ep , “Powerbait"(Hopeless) Dig-able, 


Kathy Dilego Trading Cards (17 FLllside #2 Boston, MA 
02120) Beautiful illustrations (see the one on the next 
page!) of characters ranging from The Jr. Class of BU, 
1926, to the Gentry Gang Girls to Sheng Hua Lin (pictured) 
who has a secret. Please write her, you won't be 
dissapointed. 


Dink Winkerton presents Swiss Punk Combilation w. 
Dead Cobains, B.U.R.P. and Preachers From THe Butt 
Balloon (Voodooo Rhythm) Lactose intolerants 
beware...this Swiss Cheeze is viscous! 


The Diplomats “In Heat"($4 1253 Street Rd. Chester 
Springs, PA 19425) Raw punk with heart. A young D.LY. 
band that does it themselves, and manages to not do the 
same thing as everyone else. 


Discount “all too often"(Mighty Idy POBox 7756 
Clearwater, FL 34618) ataxia's alright tonight" (Liquid 
Meat POB 460692 Escondido, CA) Worth full price...no 
doubt! 


ditch croaker “shortwave” (fine corinthian label pob 1145 
hoboken nj 07030) Speaks a whole new musical 
vocabulary. 


DM Bob and the Deficits “Bad With Women” (Crypt) 
This is the kind of swampy Americana that sounds like it's 
played by actual swamp creatures! I could listen to this all 
day...if drinking. 


Doe Trader comix ($1.50 Jessica Abel POB 642773 Chi 
IL 6066-4) Action packed adventure! Better than the new 
Terry & the Pirates! 


Dog Eat Dog "Play Games” (Roadrunner) Fratboy punk. 
Doughnuts "Feel Me Bleed” (Victory POBox 146546 Chi 


IL 60614) Earache and Metal Blade wish they could put out 
this record! 


Downset "Do We Speak A Dead Language (Mercury) [m 
not down. 


Drill (DV8/A&M) Drilled unoriginality into my head. 
Dumanies (Get Hip) 1 cranked it til | was a Deafy! 
Duotang “The Message” ep (Minty Fresh), “Smash the 


Ships and Raise the Beams” (Mint) They actually have 
double the tang! I mean that. 


Dustdevils "Extant” (Matador) When Sonic Youth is plyed 
on the Dusties station, these Devils will have their day. 


Eddie zine ($4.95 POBox 199 Newtown 2042 NSW 
Australia) Thumbs up ail over from this music mag from 
down under! 


Egghead “Knock Off Tht Evil” ep (Dizzy 30-28 34th St. 
Apt. 4G Astoria, NY 11103) Scrambied pop sensibilities! 


8-Ball Shifter “Hanson” (Clamarama POB 422 Allston, 
MA 02134) S-p-o-o-k-y! 


Electric Frankenstien “Action High" b/w “Out There" 
(intensive Scare POB 142 NYC 10002-0142) A monster of 
arccord! 


Emily's Sassy Lime “Dippity Do-Nut” ep (Kill Rock 
Stars)Not a lemon! 


enormous "Busman's Holiday" (A&M) Made me enauseus 


Euphoria zine (50 cents, 651 Santa Barbara Ave Millbrae 
CA 94030-1126) Punk and angry! 


Everready “Alltime Low" ep (Mighty Idy)Better than 
Everclear meeta Ready For The World. No bunny rock 
here! 


Face to Face (A&M) Tum around. 


Failure "Fantastic Planet” (WB/Slash) Succesaful in it's 
failure. 


FiFi “Sinkhole* (Low Blow/Triple X POB 862529 LA, CA 
90086-2529) They shoulda call this record "Rockhole"! 


The Flashing Astonisher zine(stamps, 113 Fleetwood 
Lane Minoa, NY 13116) This is 2 zinish zine with a lot of 
respect for art and writing, but the masturbation/pomo 
issue is by far their beat one. Naked smurf pix. 


The Flies "Teen Challenge” ep (e¢MpTy) So this is what all 
the buzzzz is about. 


Aretha Franklin, live Grant Park. As big as a house, 
wearing an insane yellow chiffon dress, and bizarrely 
having some sexy Latin male and female Carmen 
Miranda/lambada dancers do a too long routine while she 
rested her voice, The Queen still kicked ass. 


Freezone 3 horizontal dancing (SSR/Crammed 688 S. 
Santa Fe Ave #210 LA, CA 90021) Bizarre double CD 
dance comp with some progressive interpertations of the 
concept of dance music. Most entries are actually quite 
booty shakable, but some sound like incidental music from 
Dr. Who! 


gapeseed “project 64' (Silver Girl) Should be called 
Redundant-seed. 


The Geezers (Underdog 2252 N. Elston Ave. 2nd Fi. 
Chicago IL 60614) This document proves that The Geezers 
may well be the 3rd best band in Chicago! 


Giant Ant Farm "Dressed In Milk” CD & comic 
(Vaccination POBox 20931 Oakland, CA 94611) Unlike 
those stupid fucking ants stealing beer on the commercial, 
these bugs have somehow kept their heads clear, yet minds 
twisted. Frothy. 


Gimerack "Bad Day Every Day" (Stiff Pole) Ecch. 


The Gnats "Car Crash” b/w "Night Ride” (Clamarama 
POBox 422 Allston, MA 02134) It's a drag race rumble of 
rock! 


The Godrays "songs for the stars” (Vernon Yard) Rockin’ 
Rays of Rock! 


God's Child "Aluminum® (Qwest/W amer Bros.) Or maybe 
the band is Aluminum and the records called "God's 
Child". It doesn't really matter. 


Go Fuck Your Music Reviews (Stinkbox POB 292 River 
Edge NJ 07661-0292) Free comp of lots of bands 90s Punk 
style, most from NJ, which is good, because nothing's 
punker than being from Jersey. 


Goliath demo (3 Chesterford Rd E, Winchester MA 
01890) Gigantic, HUGE rattling of the indie pop ghost by 
ladies who sing better than Davey's dog friend talks. You 
could knock me over with a sling and pebble! 


Goober Patrol “Vacation” (Fat) Goober Good! 


Good Riddance "A Comprehensive Guide To Modem 
Rebellion" (Fat) Not exactly “Good” Riddance. 


Gorilla *Obliterator” (Hell yeah!) KISS, circa "Creatures 
Of The Night”, with organ. 


Gravity's Pull “radiostation wagon” (Shanacie 13 Laight 
St. 6th Fl. NYC 10013) Throw apples at them. 


The Grumpies “Like Any Other Day” ep (Shredder 75 
PlummTree Lane #3 San Rafael, CA 94901) Happy 
hillbilly hardcore. 


The Halibuts “Life On The Bottom" (Upstart) No ifs ands 
or Halli-buts about it, if your fishin’ for instro grooves toss 
your worm at this grouper)! 


Neil Hamburger “America's F " (Drag City) I've 
heard it said that comedy needs a victim. In this case, that 
victim is me, because thisl feel like a Chicago cop just billy 
clubbed me...because I was in a laugh riot! When Neil 
does standup, you'll be laying down-__ - with laughtr. 


Hang 10 compilation (Shredder) Copping the Liberty 
records look would have sold me, but actually having a surf 
comp where not every band sounds the same is the real sell 
here. Cub covers The Beach Boys, McRackins, Queers 
and The Woodies do their things and some Japanese kids 
grab boards as well. A tsunami of fun! 


Hayden "everything I long for” (outpost) Hayded it. 


Ron Haydock "99 Chicks” CD, "Sounds Like Ron 
Haydock” EP (Norton POB 646 Cooper Station NYC 
10003) He wore a mask. He worshipped Gene Vincent. He 
was one helluva zine artist and fiction writer. He 

for a Chess subsidiary. Judging from one of the photos on 


the insert, he posed with an attractive black woman long 
before it was cool for a white guy to do so. Best of all, he 
was from Chicago! Sounds like some pistol-hot rockabilly 
tome. The long player has the Vincent inspired stuff you 
may have heard in the film masterpiece "Rat Pfink A Boo 
Boo", but also contains some spare moody freakish 
numbers he did toward the troubled end of his life, 
including a Halloween carol that will light up my 
(R)October 312 from now til doomsday. Thus is the 
definition of a must have. It's HISTORY, baby! 


Hayne's Boys (Slab 1133 Broadway suite 1220 NYC 
10010) If I was drinking, especially in a bar, this would 
really hit me in the side of the heart. 


HEY CABBY! as told by Arthur Ginzburg. (POB 471 
Oakland Gardens Station, Flushing, NY 11354)This book 
collects the stories Arthur told his son Evan, an excellent 
zine writer and wrestling and music enthusiast, before he 
passed on. The tales all involve the joys and horrors of 
driving a taxi in NYC, and it’s a compelling, scary and 
engrossing read. Very little of it is pretty, and what you 
mostly get is a portrait of a lifestyle where neither your 
own attempted murder or a president getting in yopur back 
seat fazes you. Good stuff. 


Hippopotamus (Grass) Sonic and 
youthful...knowhudimean? 


Ho-Hum "Local* (Universal) Ouch. 





Hopelessly Devoted To You Sampler (Hopeless) Poo Poo 
platter of funny bands from a punk label with a sense of 
humor. 


The Hormones “Castaway* b/w "All Kindsa Girls” 
(eMpTy) You wont groan when you hear these hors moan! 


hula hoop “The Loveliest Ring of Satum” (Silver Girl) By 
the numbers Brit Twece Pop, with an extra 'e' in "twee". 


Humor Can Be Funny ($9.95, Dodecaphonic 15270 E. 
6th suite 6-144 Aurara, CO 80011) Sam Henderson 
deconstructs humor, like Mark Newgarden docs in his 
comics, yet it's still knee slappingly chuckle inducing. 


Hungry Freaks zine ($3.95 POBox 20835 Oakland CA 
94620) Every subject covered is fascinatingly sleazy and a 
perfect choice, and the best articles, like interviews with 
Forest Ackerman and James Warren, are awesome, but 
some of the writing could have been better. This magazine 
is close to being an elite non-zine, but weak pieces like the 
"Anti-Semitism in Star Trek" article (shoulda been way 
better), and some filler type stuff are holding it back. 


Tab Hunter "Drink, Fuck and Drive" (Voodoo 
Langssstr. 57 3012 Bum, Switzerland) This is evil. 


Howard Iceberg & The Titanics "Short Songs For 
Temporary People* (1 World 708 W. 17th St. KC, MO 
64108) Better than Shelly Winters! 


The Iguanas (Norton) This compiles all the audio 
scratchings available of the legendary Garage band that 
spawned Iggy Stooge. All I can really say about this must 
have slab is that this is the definition of Garage - nota 
retro-style, but an actual group that definetely were kids 
practicing in a garage...who could have used more practice! 
Not only can you hear them playing, but you can also hear 
them irying. 


I'm Totally Helpless! the Poster Art of Wayne 
Shellabarger ($5 Primal Groove POB 15125 Portland, OR 
97293) At first was distracted by the fact that the band 
name in all these posters was so fucking stupid (the Cherry 
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Poppin’ Daddies’) but once I got past that | was won over 
when I realized that cach poster was a devastating graphic 
skew of comics language and icons, creating stark twisted, 
sick images. Or maybe I just decided that Cherry Poppin’ 
joke was funny, heh heh. 


Jabberjaw: Pure Sweet Hell compilation Mammoth 101B 
St. Carrboro, NC 27510) Bands you probably like (Man or 
Astroman?, Steel Pole Bathtub, Coctails, Redd Kross, lots 
more) doing good songs. I guess that's an endorsement. 


Jackie and the Cedrics “Cottonpickin™ b/sw “Wine Wine 
Wine" (Norton) Lear to say "Spo-Dee-O-Dee® in 
Japanese! 


JFA/Jack Killed Jill sptit7” (NRA) The younger band is 
way better. 


Jimmy Eat World “Opener” b/w "77 Sattelites” (Search 
and Destroy promotions) I didn't like it but my friend did. 
He said it hit his “monkey nerve.” 


Joe Christmas "Nothing Tio The Future” (Tooth and Nail) 
Pleasant enough. 


Jughead’s Revenge (Nitro 7071 Wamer Ave F-736 
Huntington Beach, CA 92647) The iowliest Archies B-Side 
could take this out. 


Junior zine (($2, 8930 State Rd. 84, suite #305 Davie FL 
33324) Opinions and RAWK! 


JUNK zine ($1.50 204 E. Morris #1 Modesto, CA 9535-4) 
Souther (Rocktober contributer) and crew come thru with 
great comix, writing and zinish xeroxing. 


KAIA (Candy Ass POBox 42382-97242) Hiya, Kaia! 
Thanks for the singin! 


Killed By Death vol 16:The Blank (Redrum) This has 
been more killed and demonstrates more death than any 
previous volumes. Shit tapes of inept kids inventing punk 
by playing originals and Iggy covers with, um....gusto? 
Insert phrase “punk as fuck" here. 


KISS, live Rosemont Horizon. Amen. 


Kittywinder “Livre des Monsters” (Zero Hour) Kitty 
soundin’ pretty! 


Komeda “The Genius of ..." (Minty Fresh POB 577400 
Chicago, IL 60657) Komeda ts pretty...pretty terrific that 
is! [love it! 


Bob Kuban & the In-Men “Look Out For The Cheater” 
(Collectables Box 35 Norberth, PA 19072) Growing up 
hearing "The Cheater ” on oldies radio, I assumed that Bob 
Kuban was a Black sou! man with a pop slant. Turns out 
the vocalist behind that 60s classic was not only white, but 
he was not Bob Kuban-it was Walter Scott (Kuban was the 
drummer). Except for some turds from a later Walter Scott 
solo LP, this is some fine hyperactive fratboy R&B, back 
from 65-67 when such a thing was possible. There's a lot 
of frat soul nowadays, but if I take Kuban, and you take 
today's goofballs like Chicago's own Howard and the 
Whitebays, I'll have the best of the deal. 


Latin Soul Boogaloo (Laserlight) For one brief glorious 
period in the 60's and 70's, Latin salsa musicians were 
paying close attention to their black brothers in the R&B 
field, and we got that hellfire hybrid known as Latin 

soul. Imagine if James Brown replaced his rhythm section 
with congas and maracas, and you've got an idea of the 
musical madness here, with musicians like Joe Cuba and 
Eddie Palmieri goin’ hogwild. Good stuff! On the minus 
side, there are no liner notes to explain the songs, the 
performers, and the phenomenon, and they sequenced it so 
that every song sounds like “Louie Louie.” On the plus 
side, this CD only costs $5.99 (Laserlight, like Crown and 
Design in the 60's, is a budget label), so not only can you 
afford to experiment, but you can go on to better Latin-soul 
best-of later. 


Jim Lauderdale “Persimmons” (Upstart) Ripe American 
music fruit. 


LCD ($4, POBox 1568 Montclair, NJ 07042) Often a shon 
review here means I have litle to say, but sometimes it's 
because something is so good all you can do is gush. Well 
written, well researched articles on fascinating subjects 
(Song Poems, Nautical Exotica, bodybuilder tumed cut-out 
King Joe Bonomo) makes for the best mag reading of the 
year! 


Less Than Jake "Pezcore” (Dill) This is better than Ezra! 


The Let's Go's "Rock'n Roll” (Stiff Pole POBox 20721 St 
Pete FL 33742) Rock and Roll...indeed! 


Lint “Cold Scene" (Plumb 1085 Commonwealth Ave #215 
Boston, MA 02215) Slow and low but good to go. My CD 
had a flexi glued to the top with an adapter to play it on the 
tumtable. Good at 33, but at 45rpm this band kicked ass. 
Best gimmick of the year! 


lwybr Maethog "MEWN BYB (IN DUB)" (ROIR) UK 
dub, but it’s hard to hear how bad their teeth are. Actually 
you can tell the difference between this and NY stuff 


because this makes references to popular US hip hop and 
soul that underground American's wouldn't touch, and I 
like that. 


Lols “Snapshot Radio", “Infinity Plus” (K) There's a lot of 
ladies singing and picking these days, but you know what? 
I still Like Lois best! 


Lolitpop "Dog Piss On Dog (AmRep) Super, suckers! 


Los Kogars "swing into action” (Planet Pimp) What's 
French for masked monkey mexican music mania!?! Well 
whatever it is, I caught it...and then some! 


Low "the curtain hits the cast” (Vemon Yard) Have you 
ever been talking to somebody who's talking r-e-arl s-l-o- 
wand you just want to finish their fucking sentance for 
them or smack ‘em? 


Madam Estrella “presents: the whistling frog" (POB 913 
Evanston, [I 60204) Fumny noises on borrowed keyboards! 


Madball "Demonstrating My Style" (Roadrunner) 
Asskicking asskickers kick ass. 


Mad III “Do The Monkey” ep (Giant Claw $-22-7 Honda 
Kokubunji city Tokyo Japan) For a band doing instros on 
the B side, they manage to make some pretty disturbing 
monkey sounds on the A. I'd give this 5 monkey's paws! 


Maggots minicomic (Glemun c/o Fort Thunder 75 Eagle 
St. #1 

Providence RI 02909) Glemun doesn't reject narrative, but 
pushes the limits of everythng else in these hypno-comix, 


MAOW “The unforgiving Sounds Of...” (Mint POB 3613 
Main Post Office, BC Canada V6B 3YS) An actual Rock 
‘n' Roll band here playing some hit sounds kids can dance 
and rumble to! 


The Mashers "Invasion Of The Lobster Men" (OTE 166 
North St. Elgin IL 60120) They can mash my taters any 
day! 


Holly McNarland “Sour Pie” (Universal) She looks so 
punk, but she's so sensitive. 


Melt-Banana “Scratch or Stitch" (Skingraft) There is no 
other band with as much harmony between their name and 
their sound as this one. 


The Mod Fun “Past...Forward* (Get Hip) Comp of classic 
tracks from the heyday of Mod...'83-87! Just jivin' Willis, 
but even if those years were kinder to hardcore than 
modcore doesn't mean this combo wasn't making pageboy 
shakin' music, cuz they wuz and it's all right here! 


M.O.M. (Box 2704 Reno, NV 89505) Send a stamp for a 
catalogue. You pick tapes out you like, send blanks and a 
s.as.¢. and they send you bizarre sound collages, hard to 
find records and strangeness to weird to describe. 


Monitor Radio 7” (Radionic Records POB 466 1573 : 
Milwaulkee Ave Chi IL 60622) Monitor my radio...and if 
these comes on, call me! I love it! 


Morella's Forest “Ultraphonic Hiss" (Tooth and Nail) It's 
an enchanted forest. 


The Mount McKinleys “Portrait of a Mindbender” (Get 
Hip) If 1 was a dog, and this surf/garage disc was a leg, I'd 
mount it! It's just that good. 


Mumble & Peg ep (Vaccination) Coal miner music, heavy 
on the black fung. 


Mute Beat Japanese Dub (ROIR) I guess if a Japanese kid 
smokes enough ganja he thinks he's Jamaican too. 


My pal Trigger "the riverview mentality" (Mighty Idy) A 
blitzkrieg of bopalicious bodacious badass gitfiddle skronk 
designed to warp yt brain at land speed! (Huh? -the 
Rochtober readers.) 


Mystic Eyes "The Whole World Is Watching” (Get Hip)! 
like what I've heard by these folks mostly, but this had me 
checking if it was the right CD in the wrapper. Lots of 
mediocnity on this. 


Nerdy Girt "Dime Store Hussy” (No Life POBox 461778 
LA, CA 90046) See "hula hoop” review. Replace “Brit” 
with "American". 


New Bomb Turks "Stick It Out" ep (FAT) As Johnny 
Carson would say, “Real wild stuff.” Nice keyboards on 
tide B. 


The New Christs "Woe Betide” (Lance Rock 1223 
College Drive Nanaimo B.C. Canada V9R 5Z5) In some 
ways this is better than Radio Birdman! 


New Kingdom/Ultra Bidé split single (promo) In this 
battle of the bands, the New Kingdom strange drone tune 
has a nice drawi to it that helps them win on points over 
their usually tough opponent UB, who just can't get their 
live energy across here. 


New Kingdom “Paradise Don't Come Cheap” (Island) I 
guess this is different from other rap and progressive 
alternative stuff, but it's not exceptional or particularly 
good. 


New Rob Robbies, live Empty Bottle. New Kickass 
Kickasseys. 


The New Salem Witch Hunters "Hot Sauce and 
Happenings" ((Get Hip) Witches watch out, these Ohioans 
will rock the buckeye out of ya! 


The New Speedway Kings "all ages show” (Shredder) 
This is one of those “all ages" shows where everyone's 
drunk anyways. 


The Nines "Hi Fi Lo Mein” (Clamarama) Sounds like a 10 
to me! F 

The Notwist “Only in America” (Zero Hour) They sound 
sleepy, but tough 


NY Loose "Year Of The Rat* (Hollywood) Disney finally 
signed a band with a singer who looks like one of their hot 
cartoon princesses. 


0.b.0. “Excusable Ignorance” (407 625-1849) Good 
Country-ish music reminiscent of David Alan Coe's more 
sensitive pieces. 


Oblivians "Strong Come On” ep (Crypt 1409 W. Magnolia 
Brbank, CA 91506) Either this is a new level of Lo Fi, or I 
have to get my record player fixed. 


Oblivians "Popular Favorites" (Crypt) A crowning 
achievement in Trash Rock history! They are now the Lo 
Fi ZZ Top! 


Optic Nerve “lotta nerve" (Get Hip) If you like Monkees 
ballads this is for you. 


Orbit “La Mano" (Lunch POB 381110, Harvard Sq. 
Cambridge, MA 02238) Bore-bit. 


Harry Sek TUyey 


HALLOWEEN AWA ALN 





Overlap “Sixteen” ep (Suburban home 2695 Colorado ave. 
Boulder CO 80302) Overlaps with a lot of what the kids 
like these days. 


Parlor Times "Dreadful Sorry" (Discovery/Wamer) 
Sounds underwaterish. 


Pearl Jam “No Code” (Epic) If this band wants to make it 
they oughta get a better singer. 


Linda Perry "In Flight” (Interscope) Fly higher, sister. 


Phoenix Thunderstone “Ride of the Lawless” (Scratchic) 
Ride of the good music-less. 


Pirate Radio Kills The Ruling Class Stars comix (POB 
477326 Chicago, IL 606-47) 've seen English political punk 
comix that were done well and seriously and were fun to 
read (like the one that looks like Tintin about striking) but 
this is by far the best (first?) American radical underground 
political punk comic I've seen and loved. In a raw collage, 
text heavy style, we read the adventures of three pirate 
radio kids out to change the world...who do it. 


Placebo (Caroline) This reminds me of Dana Carvey's 
"Chopping Broccoli” skit, but with a rocking band. 


Pogo Slam Swivel and Mosh (Devil Doll 2533 E. 
Broadway ste 8 Long Beach, CA 90803) No suprises on 
this comp, but solid songs by the kids faves including the 
excellent Swinging Utters, NOFX, Wizo, Screw 32 and the 
atill breating Youth Brigade and JFA. 


Poundcake “Aloha Via Satelite” (Q Division 443 Albany 
MA 02118) Buttery and heavy like it's namesake. 


Pretty Fuck Luck EP (Alehop, Federico La Torre #15, 
28670-Villaviciosa De Odon, Madrid) As twisted and 
fugged-up as the name implies. 


Racoon Times-The Tapes (75 Hale St. #1 Beverly MA 
01915) The nuttiest comp tapes ...ever! 


Red House Painters “Songs for a Blue Guitar” 
(sland)Don't let the label fool ya, this is prime 4AD "revel 
in misery” stuff! 


Refused "Songs to fan the flames of discontent" (Victory) 
Euro-Hardcore with a bit of Boogie influence. Can't 
complain about that, 


The Revelators “Serve The Man” b/w "Crawdad” 
(Crypt)Full blast garbage disposal rock'n'roll! 


Jonathan Richman “Surender To Jonathan (Vapor) The 
nicest thing about this very pleasant album on Neil Young's 
new label is the fact that this isn't a huge step away from 
his Rounder LPs of the fast 1 don't know how many years, 
once again demonstarting his sincerity. I really enjoyed 
hearing how much he liked dancing at the lesbian bar. 


Rig Rock Deluxe compilation (Upstar/Diesel Only) 
Upstart has been putting out some pretty good, and diverse, 
stuff, but I wasn't prepared for this. This is seriously a 
major, important release, and I can't think of a compilation 
I regard this highly in recent memory. Covers of classic, 
and introductions of new Truck Driving songs is a totally 
legit nod to an underappreciated genre, and if it was just 
good quality songs that would have been enough. 
However, by getting A-level contributions from giants like 
Buck Owens, Red Simpson (w. Junior Brown!), Del 
Reeves, Jim Lauderdale, as well as heavyweights like Son 
Volt, Marty Stuart, Steve Earle and Kelly Willis, this has 
been elevated to Must-Own status. I thouroughly enjoyed 
this and highly reccomend it. 


Rock Band #47 seven-inch (No Life, P.O. Box 461778, 
Los Angeles, CA 90046). The name is correct. Whole lotta 
angst-ridden, slackerville, post-Cobain altemative rock, 
like 46 bands before them (seems like 800,C00). 


Rome (Thrill Jockey) POBox 476794 Chicago, IL 60647) I 
want to like this-really-but it's too long and 
underdevoloped, Throw it back in the oven for awhile and 
[li wry it again. 


Al Rose “Naked In A Trailer” (Whitchouse POB 34363 
Chicago, IL 60634) Maybe every cowboy does sing a sad 
sad song, but this Rose has thorns...and ability! 


Ruth Ruth "The Little Death” (EpitathyDeep Elm) 
Classically melodic, but not as squirelly as Elvis Costello, 
though not as hefty as Lou Costello. 


Sal Paradise “further” (Tooth and Nail POB 12698 Seattle, 
WA 98111) Dynamic is not what this is. 


Satan's Pilgrims “Soul Pilgrim” (Estrus)It’s the Pilgrim- 
Age! 


Scared of Chaka “Atomiks” (702) I'm scared of you! 


The Scaredy Cat Stalker zine ($1, 5535 ne Glisan #5 
Portand, OR 97213) She stalks the boy from ET, yet her 
deconstruction of stalking is sublime. She's an enigma 
wrapped in a riddle. 


Scherer “Itchin' To Start” ($10, Aural Art POBox 83 
Forked River, NJ 08731-0083) Scherer is a sharer...of good 
music and emotion! 


Schleprock (WB) Heprock? 


Art Paul Schlosser “I'm A Prince" (214 Dunning Madison 
WI 53704) Y ou've got to admire a guy for doing a tribute 
record to an artist he's never heard! 


The Scissor Girls "S-T-A-T-I-C-L-A-N-D* (Load POB 35 
Prov RI 02901)) Scissorific! Like eating ice cream soup 
with a spoon on a bumpy car ride, Even better at 45 rpm. 


Scram zine ($4, POBox 461626) Reading this all I can say 
is, “Roctober editor-STEAL SOME IDEAS!" The issue 
here has great takes of Chipmunk records, bubblegum, 
Peter Bagge and spy jazz. Highly entertaining. 


Screaming Trees “Dust” (Epic) This made me wish I was 
dusted. 


Secret Chiefs 3 “First Grand Constitution & Bylaws 
(Amarillo) The secret is...I loved it! 


Shaft “Pooty” (Zero) The history of FM Rock'n'Roll 
condensed in NZ. 


Shake! zine ($3.50, POBox 14781 Chicago, IL 60614- 
0781) Ambitious...and delicious? General interest zine 
covering artists, celebs, rockers and suckers of cock-ers. 
They desire to have the highest quality and use the best 
talent, so of course some of your fave Roctober 
contributors are included. 


Max Sharam “...a million year girl” (discovery/Wamer) 
She's an Aussie songbird. Um, I can’t think of anything 
else. 


Shitbox (Stupid Records 865 Northridge Road Highlands 
Ranch, CO 80126) This is the shit! 


Shiva Speedway/The Cat fon double 7” 
(Echostatic/Spacebaby) Shiva's X-ish sounds are overcome 
by the more rockin’, leas derivitive Cat's Ion in this Battle 
of the Bands. 


Shocked and Amazed! ($12.95, Dolphin-Moon Press 
POBox 22262) There's tons of Freak books and mags and 
cards and comix out there, but this is definetely the best 
informed most balanced presentation of Sideshow 
Cultre/History available, with primary source material, 


contemporary research and vividly detailed fiction all 
sharing equal space. 


Shut The Gate Suzy and Don't Let Me In (Nitro c/o Kris 
Verreth Tervunusestwg lh, 1820 Perk, Belgium) Kis put 
out zillions of singles on Demolition Derby, including 
gems by SCOTS, A-Bones, Sin Alley and New Bomb 
Turks, and this compiles the best. Sounds bad yet so good! 


Sliver Jews "The Natural Bridge” (Drag City) Just in time 
for Hannukah! 


‘68 Comeback double 7" (Sympathy) This comes a lot 
closer to true blues-punk fusion than the Jon Spencer Blues 
Explosion. 


or Key (Motel records 210 E. 49th St. NYC 10017) 
joney. 


Skulpey "LIZ" (Pedigree POBox 30163 NYC 10011)You 
could dance or drink tea to this. Great stuff. 


Skunkweed “Keep America Beautiful" (Royalty 176 
Madison Ave 4th fl. NYC 10016) Reminds me of Paul 
Williams “Phantom of the Paradise” soundtrack. 


Smack comix/zine (50 cents Cool Bean Press 1415 
Beachcomber Ln Houston TX 77062) It's a winner! Great 
youthful comix and stories for you. 


Smog “The Doctor Came At Dawn" (Drag City) Like Lou 
Reed on different drugs. 


The Snowqueen “Westtone Song” b/w “out back" (Smilex 
POB 45956 LA, CA 90045) ‘sno good. 


Snuff "Flibbiddydibbiddydob”, "Snuff said..." (Fat) This is 
a band to love, and these reissues of funny, rockin’, chanty, 
bouncy, thrashy, whatever punk is as good as you'll get. 
When they toured here once they'd have the audience yell 
out any song and they'd give it a go. Someone said 
Beethoven's Sth, and they came through. Punk as fuck. 


Social Distortion “White Light White Heat White Trash” 


Tex Wagner (Damnear Music 401 E. 86 St. #10 M NYC 
10028) Music with a heart as big as Texas! 


This is DOJO (Dojo/Castle) Be excited about this label. 

Reissuea (vinyl toa!) of the best Oi!, punk and ska bands 
ever, done well. You can't go wrong with anything I've 

seen by them so far. 


TING "Which Way Willabee"/ Gaze" b/w "God Is Big” 
(Won't Go Flat POB 379463 Chicago, IL 60637) Dismal 


yet lovable. "Gaze" is a great Gender Studies Rock chant 
tune. . 


THAT IT IS/Blacklight demos (24 Sunbeam Ct. St. 
Peters, MO 63376)This would scare children. 


Thankless Dogs “Time To Say b/w Cops Took My Baby 
Away (Bag of Hammers POBox 928 Seattle, WA 98111) 
Thank you Dogs! I wore out the ceramic needle on my toy 
recocrd player with this white-hot flapjack! 


The Multipte Cat “territory” shall mean the universe’, 
“The New Marcus Aurelius” b/w "Red Volvo DL wagon" 
(Zero Hour) Needs a case of Cat Scratch Fever if you ask 
me. 


Thorazine "Crazy Uncle Paul's Deaed Squirrel Wedding" 
(Hell Yeah POB 1975 Burbank, CA 91507) Um, excuse 
me, this is actually really good? I thought with an indie 
name like Thorazine they'd suck, but this is a fun solid 
chunk of punk. 


Thrift Score zine(POBox 90282 Pittsburgh, PA 1$224) 
You have to be pretty good to not make a thrifting zine 
depressing (what's worse than reading someone saying how 
cool something you like to do is, and convincing you that 
you're a sucker), but the editor here actually makes you feel 
more like an ally than a trendhopper. It's Thrift-rific! 


Traitors (Harmless)Whoo that's fast! Slow down, youll 
hit someone. The Tung Twista of Punk. 


Trash Brats "Out Of The Closet" (Circumstantial 408 W. 
St. Clair #318 Cleveland, OH 44113) This is ok, but this 
band doesn't even try to sound as cool as they look. They 


guitarist who gives the album an awesome slick KISS feel. 
and I'm not just talking “classic”, I mean Vinnie 
Vincent/Bruce Kulick too! 


V3_ “photograph burns” (American) The secret marraige of 
noisy non music and 70's Hard Payche Rock. 


Vulcaneers Beat Me Off Scotty" (Gutrock) This answers 
the musical question, "How did Capt. Kirk treat venereal 
diseases contracted from green alien bikini sluts?” 


Welcome To The Dahlhaus/Jeff Dahl newsletter (POB 
1867 Cave Creek, AZ 85331) Dahi-icious! 


White "Life On The Ranch..." ep (Satan's Pimp POBox 
607082 Chicago, IL 60660) Left me blanc. 


Andre Williams "Daddy Rolling Stone” b/w “Gin” 
(Norton) Ladies, don't let your guard down around “Mr. 
Rhythm”, cuz this platter showcases a silver tongue and 
players style - even when pickled (which describes his 
form when he played his killer show at the Beat Kitchen 
recently). 


Hank Williams, Jr. live, Countryfest. He might be clinicly 
insane (at least he seems that way) and he may value 
football over music (he boasted that he put Deion Sanders‘ 
ego in check by answering Neon's boast of having 
Superbowl TV ads starring him by pointing out that a Pepsi 
ad featured his Daddy's “Y our Cheating Heart"), but this 
was one hell of a show. The man can move his people. 


The Wrong Century "Pages" (MDR 680 N. Lake Shore 
Dr.suite 114 Chi IL 60611) Sounds tike Horshack singing 
twisted emo. 


Steve Wynn "Melting In The Dark” (Zero Hour) It's a 
wynn-er! 

Yakuza zine ($8.95, POBox 26039 Wilmington, DE 
19899-6039) Kudos to "kuza! 


Danny Zella and the Zell Rocks "Wicked Ruby” ep, 
"Zebra" ep(Norton) °Z" is an appropriate letter, because 
these are the living END!! 


(Sony) White Bread. sport NY Dolls looks, but play Green Day? 








GUEST REVIEWER: 
EARL TIMBSDAYLE: 
Happy Meais compilation 
(My Records POB 170280 
SF, CA 94117) 






So Meow zine (24 Longvue Circle Ambridge PA 15003) 
Missy has heart and soul! 






Tree "Downsizing The American Dream” (CherryDisc 
POB 990474 Boston, MA 02199) Where's George 
Washington when you need him? 


COUNTRY MUSICS 
WORSE Nightmare 


Space Cookie "$3.00 p.p.d.” ep (Reservation Records POB 
7374 Athens, GA 30604) Out of all the bands with Space 
as the first word in their name reviewed this issue, this is 
by far the best. 


Space Needle "Panic Delaney” b/w "Outta My Face" (Zero 
Hour) liked it better when there was space between my 
needle and this record. 


Space Streakings "Taco Beya" bw “Lift Up 65000” (Skin 
Graft) This messy taco could use some salsa. 


The Squares “Squarification” (Get Hip) I raise a bottle of 
rotgut in a French toast to these Franco-garage-iacs! Just 
as unintelligable as their American counterparts. 


Squat “It's All Over” (New Red Archives) If you don't 
know Squat, you don't know squat! 


Stisism "Bacon Man” b/w “Traffic Jam" (Intensive Scare) 
This rocked me like a husricane. 


The Stool Pigeons “Rule, Hermania!" (Sympathy) The 
only thing wrong with this brilliant Herman's Hermits 
cover album is that some might think it's a joke. You can't 
live w/o this! 


Sublime (MCA) Sub-good. 


Subsonics "Everything Is Falling Apart” (Get Hip) Usually 
if you hear a band is influenced by the Velvet Underground 
it means they're arty and isolate the less musical aspects of 
the Banana Bunch, but these kids get it right, and pay 
tribute to the rockin’, grrovin' music we all love. 


Sunday Puncher “Part Timer” b/w “Casual Acquantaince” 
(Tumbuckle POB 946 Grand Central Station NYC 
10163)Not in my church! 


Super Dot "Here Comes The Neighborhood” (Bowler 
Derby POB 1746 Royal Oak, MI 48068) Ska-sational! 


Super Furry Animals "Fuzzy Logic” (Creation) If Oasis is 
the Beatles, this is Freddy and the Dreamers. 


Sweet Diesel "Search and Annoy” (Go Kart/Sound Views) 
Tough guys, huh? 


Swinging Utters "A Juvenile Product Of The Working 
Class* (Fat) Utter-ly terrific! I love it! 


The Tear Garden “to be an angel blind, the crippicd soul 
divide (Nettwerk) Cry me a river. 


Texas Is The Reason ‘Do You Know Who You Are” 
QRevelation) Boring is the reason I tumed this off. 


23 deimo (850 Sheldon Ct. #A Wheaton, IL 60187) A 
Jordan dunk of pop-punk. 


22 Jacks "Uncle Bob" (Side 1/Dumuny) Going for 
foursies...stars that is! 


UFOFU "The Thing Of It Is You" ep (Time Bomb) Out of 5 
this world! 


Ultra Lounge series(Capitol) Capitol continues to raid it's 
vaults to out thrift the thrifters for lounge, samba, romance 
and dinner music. 


Unbelievable Jolly Machine "Hlapjak” (Mutagenic 711 
Grand Ave #6 St. Paul, MN 55105) Believe it or not, this 
band with a name this bad, isn’t bad at all! It's 
unbelievable! 


Universal Order of Armageddon (Kill Rock Stars) I'ma 
gettin’ it! Armegeddon It! 


Vandals "The Quickening” (Nitro POB 7071 Wamer Ave. 
F-736 Huntington Beach, CA 92647) Better than recent 
Vandellas. 


Vanilla Muffins "Always On The Wrong Side" b/w "I 
‘Wanna Be Your Monster* (Shiner/Black Hole 12 W. 
Willow Grove Ave, Box 130 Philadelphia, PA 19118) I 
love this! Chanty, dnving pub punk. I hope their name isn't 
some White Power thing, but even if itis, they still rock. 


The Van Peits ‘Stealing From Our Favorite Things” (Gem 
Blandstein) Lets just say their favorite things and mine 
aren't the same. 


Varnaline "Dance Like We Used To’ b/w "Sneer Society” 
(Zero Hour) They're poppin like Sizzaline! 


Velvet comix ($1 1415 Beachcomber Ln Houston TX 
77062) Strangeness in comix form. 


Versus “Secret Swingers” (Caroline) If it was this record 
va. their previous records, this'd lose, but it's still pretty 


The Vice Barons "Raritease” (Nitro) Singles collection of 
stellar instro-demntals. Vice is nice. 


The Vincent Price Beauty Contest winners compilation 
Repent, $8.50 from Michael Lucas 535 Stevenson St. 
SF,m CA 94103) Bands and recordings that are so bad 
they're bad! 


Voluptuous Horror Of Karen Black "A National 
Healthcare” (Soapbox/Go Kart POBox 20 Prince St. 
Station NYC 10012) This is art/performance/horror rock, 
so it doesn't have to be good, right? Well tell that to the 
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